Google 



This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 

to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 

to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 

are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other maiginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 

publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing tliis resource, we liave taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 
We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain fivm automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attributionTht GoogXt "watermark" you see on each file is essential for in forming people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liabili^ can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 

at |http: //books .google .com/I 



'^^♦^ 






N 

.A33 



<• 



^^-^■^^^^ /^iXt-'i-f^f^CL 



N 

.AS 
/s-t 



> 



I 



COMPENDIOUS DESCRIPTION 



OF THE 



GALLERIES OF PAINTINGS 



IN THE 



PAPAL PALACE OF THE VATICAN 



CONTAIKINO 

The historical account of the Vatican Palace — The Bronze Gate 
— The Inner and Eoyal Staircases — The Sixtine Chapel — The 
Hall of the Immaculate Conception — The Stanze of Raphael — 
The Hall of the Chiaroscuros and the Chapel of Nicholas V — 
The second wing of the Loggia of Raphael, and the three 
Stories of the same Logge — The Picture Gallery — The 
Chapel of S. Pius V, and the Gbllery of modem Pictures. 



BY 

CAV. H. J. MASSI 

First Curator of the Papal Museums and Galleries 
Professor of the Italian French and English Languages 

^t/^5^ '^^^t<^'^^'h r^^-ti-iim ('-■; i'A v.- 

A J ■' .'' -■ '' 

1885 



The Anthor haring oomplied with all the formalitiei required bj the 
existing Law on literary property, the right of tranilation and reproduction of 
the present work are reierred. 



BOME — Printing Eitabliihment 86. Via della Pace — 1885. 



^ 



PREFACE BY THE AUTHOR 



The abaolute need of a compendious descrip- 
tion in a comprehensive form of the Pictures in 
fresco and in oil which excite the wonder of the 
spectator in the various G-alleries of the Yatiean 
Palace, and the pressing demand continually made 
on the spot by amateurs and by students, Ita- 
lians and Foreigners, have induced me of under- 
taking such a compendious description of these 
Q-alleries, and of the master pieces which they 
contain. In order that, by this means, might be 
supplied the want so much felt by numerous Vi- 
sitors. 

In giving to the Public this work it was my 
desire, where the amount of matter is so vast, to 
render myself useful to every class of visitors by 
explaining at length the principal objects and the 



maaberpiecea of art, and by speaking as shortly 
and as comprehensively as possible about those, 
which are of minor interest, not entering upon 
any detailed disqnisitiona in treating of these 
latter. 

I have' added an historical epitome to my com- 
pendious artistic description of the objects most 
f worthy of note. I thought that thus I should gain 
'thanks as well as instruct those of my readers 
who are leas versed in these points, and that 
they themselves would thus be enabled the more 
to appreciate the marib of these objects. 

As to thoae visitors who desire a more par- 
ticular and mors scientific description, I refer 
them to the special book I have composed on 
the subject, and to more learned, and more de- 
tailed works of erudite authors who have treated 
of them at greater length. 

I rejoice to be able to pay a debt of filial de- 
votion by adding that bo these my humble en- 
deavours, HIS HOLINESS POPE Leo xui has been plea- 
sed to concede his kind encouragement. His Ho- 
liness, always intent upon the advancement of 
nsefid studies, turns no less his sovereign atten- 
tion to the artistic wealth of the Vatican Palace. ■ 



The present volume contains in their proper 
order a Description of the following portions or 
Gfalleries, into which the Palace is ordinately di- 
vided viz; 




1. An Historical Account of the Vatican Palace. 

2. The Inner and Eoyal Staircases. 

3. The Sixtine Ch8|,pel. 

4. The Hall of the Immaculate Conception. 

5. The Stanze of Eaffaele. 

6. The Hall of the Chiaroscuri; and the Chapel 
of Nicholas V. 

7. The second wing of the Loggia of Raffaele, 
and the three Stories of the Logge. 

8. The Picture Gallery. 

9. The Chapel of Pius V and the Gallery of 
modern Paintings. 

In another volume (that is in the first part of 
this work) besides the description and explanation 
of all the Galleries of Ancient Sculpture Greek and 
Eoman, comprised in the greater portion of the 
Palace, I gave, and the Public received with fa- 
vour, a comprehensive description of the Grego- 
rian-Etruscan, ad Egyptian Museums, of the Ta- 
pestries of Eaffaele, and of the Geographical Maps 
of Italy, painted by Ignazio Danti. 

In the meanwhile I entertain the hope that this 
work of mine, while it brings into greater pro- 
minence the magnificence, and the wealth of these 
renowned Papal Qulleries, which serve to add such 
lustre to the splendour of the Eternal City, will 
also gain for me a fevorable reception from every 
refined and cultivated mind. 

Palace of the Vatican, March 188B. 

Pbof. H. J. Massi. 



THE PONTIFICAL- PALACE OF THE VATICAN 



HISTORICAL ACCOUNT 

OF ITS FOUNDATION AND PBOGBESS TO COMPLETION 



••••- 



The Palace of the Vatican owes its first origin 
to Popes Saints Liberius and Symmachus (the for- 
mer elected A. D. 392, the latter, 492), and to Con- 
stantino. It was built and restored by them as 
their ordinary residence by the sid« of the ancient 
Basilica of Constantino which was known in those 
times by the name of the Episcopium. 

In spite of the constant invasions of the bar- 
barians, for the space of three centuries, and the 
dominion of the Goths, by whom the Palace was 
reduced to ruins, yet owing to the exertions of the 
Popes, among whom especially was Celestinus III 
' (A. D. 1191-8) and Leo HI (1198-1216) it was re- 
' built and beautified with such magnificence as to 
become capable of receiving as its guests many So- 
vereigns who had come to Rome, from time to 
time, to pay honour to the Tombs of the Apo- 



Btles. Chief among these was the emporor Charl&- 
magna, who in the time of Hadrian I and of Leo IE 
took up his residence in the Vatican, and was 
crownfid by the latter Pope (A. D. 800) as emperor 
of the West, after the destruction of the Kindgom 
of the Lombards, 

Linocent III contributed still more to the ag- 
grandisement of the Vatican Palace (A. D. 1200) 
which had become so dilapidated, thatitwaa en- 
tirely rebuilt (!) by the same Pope. Here, in the 
new edifice, he enteTtained with great pomp Pe- 
ter II the king of Aragon, and crowned hjm with 
his own' hands. 

The ordinary residence of the Popes for more 
than KXX) years after the time of Constantiue, had 
been the Lateran Palace, which aftervarda fall into 
decay during their occupation of Avignon. After 
the rotiirn of the Holy See from Avignon, to the 
Tenerablo city of Eoiue (A. D. 1377), which, owing 
to the iiiflaence of S. Catharine of Siena, was re- 
solved upon by Gregory XI, in order to satisfy 
the intense longings of the people of Rome, and 
indeed of the whole Catholic world, the Vatican 
Palace became the habitual residence of the Pon- 
tiffs. After the death of Gregory XI, which took 
place nearly a year afterwards, the Cardinals held 
here their first Conclave. 



(1) A ouriotiB record esieta of a letter dated from here, 
adressed to Pntama hing of the Tartars, by Nicolas IV, 
about the end of the eaine century. 



1 
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Of the Pontiffs, who in after times, undertook 
the development and the splendid decoration of 
the Palace, we will only make mention in chro- 
nological order of those who principally distingui- 
shed themselves in the special embellishment and 
more splendid decoration of those portions which 
are still preserved and are open to the admira- 
tion of the Public, and which contain the most 
celebrated masterpieces of Painting. To these at- 
tention will be called in the following pages. (1) 

During the Pontificate of Alexander Y, and of 
John XXni twice did the Vatican Palace receive 
under its hospitable roof, with regal pomp, Louis 
king of Sicily. 

NicholasV(1447-BB), determining to make the 
Vatican the most imposing and magnificent palace 
in the world, established there the ordinary resi- 
dence of the Sacred College of Cardinals and of 
the other ecclesiastical Authorities. Besides the so- 
lid towers, and the lofty walls which existed before 
his time and in which Alexander III had found a 
safe refuge from Barbarossa, -he decorated the 
Palace with elegant structures and surrounded it 
with mighty walls capable of repelling any mili- 
tary assault. 

This Pontiff^oonstructed likewise the « Stanze » 
or rooms for the personal accomodation of the 

(1) For more detailed notices see the *' dbsoription 

OF THE museums OF ANGIEKT GREEK AND BOMAN SCULPTUBB 

IN THE VATICAN PALAOE „ by the Same Author. 



Popea, wluch were afterwarda adorned with the 
freacoes of the immortal Eaphael, Moreover he 
built the Belvedere, tie Chapel of the Holy Sacra- 
ment, soon afberwarda deatrojed, and the private 
Chapel which beara his name, and ia decorated with 
the paintinga of Fra Angelico. He was also the 
fotinder of the Vatican Library causing it to trana- 
ferred from the Lateran to the Vatican Palace. 

Hia sncceaaora Pius II and others increased 
the Palace adding new buildings to the majeatio 
portion already completed and knovn under the 
name of the " Appartamento „ or Tower of the 
Borgias, a name derived from Pope Alexander VI, 
who had caused it to be buUt, and who had the 
walls painted with the lovely creations of Pintu- 
ricchjo. These new bnildings he erected in the 
place of the ancient Palace now deatroyed, and of 
which there remained nothing but the Sixtine Cha- 
pel, and the Chapel of Nicholas V. 

To Sixtus IV we owe the foundation of the 
marvelloua Chapel (1464) which after him ig cal- 
led the Sixtine, famoua for the frescoes of the 
most celebrated painters of those times SignoreUi, 
Botticelli, Eosselli, Pietro Perugino and finally 
Michael Angelo, who painted there hia Last Judge- 
ment. To the same pontifiT we owe also the exten- 
sion of the Vatican Library, which had been found- 
ed more worthily by the oare of the learned 
Nioholae V. 

Julius n and Leo X contributed more than ail 
other Popes to the magnificenoe of the Vatican by I 
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decorating their « Stanze » with iinsurpassing 
splendour, with the works of Raphael as we men- 
tioned above, and by the magnificent and majestic 
buildings of the Court of St. Damasus, and of the 
« Loggie » or € Portici > in three stories. These 
were erected with royal splendour first after the 
plans of Bramante and then were completed after 
his death by Raphael, firom whom they derive 
their special name, being subsequently embellished 
with lovely designs in fresco, executed by his own 
inimitable art, and by that of his renowned school. 

Paul m erected in 1532 the Chapel called af- 
ter him the « Paolina » in place of the ancient 
chapel of the Holy Sacrament. Also the Ducal Hall, 
and the Royal Hall after the designs of the ar- 
chitect Sangallo. 

Gregory Xm built the Tower of the winds, 
which, of lofty height and substantial character, 
defies their ftiry. To this Pontiff it is that we owe 
the continued embellishment of the « Logge » and 
also the building of the long Gallery of the Maps 
of Italy with its historical decorations in the 
ceiling (1). 

Gregory XTV and Clement VII adorned the Pa- 
lace still more by the addition of noble paintings. 
Thej restored and perfected it in all its parts. 

(1) The description of this Gallery called the » gbogra- 
pmcAL GALLBRY » exists in manuscript in the private Li- 
brary of His Holiness pope Lao xiii, by whose command 
and sovereign will it was arranged and compiled in two 
small volumes by the Author of this book. 
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Clement XI and other Popes carried on the 
work devoting tnueli care and thought to the em- 
bellishment of their Pontifical Residence. 

Pius IS of blessed memory, during hia trou- 
blous but glorious reign, never for a moment al- 
lowed his mind to be distracted from thase works 
of noble manificence, by which he brought to a 
splendid completion the works already begun by 
his illustrioua predecessors towards the adornment 
of the Vatican Palace. 

In honour of the Blessed Virgin he caused 
Podesti to adorn with paintings in fresco the walls 
and the ceiling of one of the most majestic halls. 
Its subjects all refer to the dogma of the Imma- 
culate Conception, which was most gloriously pro- 
mulgated by him in the year 1854. 

To him also we owe the restoration of the 
« Logge » of Raphael, but only so far as the pain- 
tings of Q-iovanni da Udine are concerned. He left 
untouched those of Raphael himself, and of his 
school which bear the name of « Seconda Loggia. » 
The work was most succesfully completed in the 
other halls, which hitherto had been left bare and 
unsightly, by Mantovani, Galh and by Conaoni. 
Moreover by his orders waa constructed a Gallery 
of modern pictures of sacred aubjects. Also a oom- 
plete restoration was made of the roof and "alls of 
theGratlery of Maps, and also a magnificent atair- 
case by which to ascend to the Palace in place of 
tlie ancient cordonata. All these works are of the 
moat splendid description, and we owe their origin 
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and their completion to the work of this great 
Pontiflf: 

Finally to the provident care of the reigning 
Pope Leo Xn are due the splendid frescoes painted 
by the above mentioned Oav. Mantovani in the 
the left south wing of the Portico of the Court 
of St. Damasus by which, from the marble stair- 
case which opens upon the Bronze gate of the 
Palace, access is gained to the Pontifical Residence, 
to the Galleries of Paintings and Sculpture, to 
the Library, and to the manufactory of Mosaics. 

The masterpieces of art both of Painting and 
of Sculpture contained in each of the various gal- 
leries which compose the whole Vatican Palace; 
(a palace so vast in dimensions and in contents 
as to be justly likened to a small city) ; have de- 
servedly raised its fame to a preeminence above 
every other palace in the whole world (i). 



(1) In short this splendid palace is composed of many 
imited in one, huilt at different epochs after the designs 
of the most celebrated architects such as Baccio Pintelli, 
Bramante, Baffaele, Plrrp Ligorio, Antonio del Pollajuolo 
Domenico Pontana, Carlo MadernO| Simonetti, Camporesi, 
Belli, Stem etc. 

It is divided into three stories. It possesses immense 
halls, vast courts, innumerable suites of rooms, unrival- 
led Museums, and Galleries of Sculpture and Painting. 
In a word it is every way worthy of being made the re- 
sidence of the Popes, who with royal munificence and 
splendid profusion, have stored up therein the richest 
treasures of art. 




The Bronze Gate. 



1 

'Stolic Pa- ^1 
the Porti- H 
> maiestic V 



The principal entrance to the Apostolic '. 
lace is at the right hand extremity of the ] 
00 or Colonnade of Bernini upon the majestic 
Piazza of St. Peter's. Access ia gained to the 
Bronze Grate by a staircase of travertine. Two 
angels are placed upon the architrave sustained by 
two great columns of pavonazzetto. In the mid- 
dle of the tympanum ia seen a picture in mosaic 
on a gold background. This ia the work of Gio- 
vanni Battista Calandra, of Vercelli, or as some 
will have it, of the Cavalier Cristofari after the 
design of the Cavalier d' Arpiuo. It represents 
the Blessed Virgin with the Apostles SS. Peter 
and Paul. The shafts of "the gats are adorned with 
huge plates of bronze, and with nails of metaJ 
pointed at the head. Observe also the fiimily arms 
of Paul V, and of Alexander VII,jwho construct- 
ed this gate, and restored it together with the 
vdde covered corridor which forms the continua- 
tion of the Portico or colonnade of Bernini. On 
the right of the entrance is posted the Swisa 
Guard, who present a strikiag appearance clad 
in their picturesque uniform of many colours, 
which was first designed by Michael Angelo. To 
their loyal fidelity has been from ages entrusted 
the guardianship and ■ personal attendance upon 
the Sacred Apostolic Palaces. 

On the right of the Corridor is the 
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Inner Staircase 

which, leads, as we said above, to the Court o£ 
St. Damasus, to the Museums and Galleries o£ 
Sculpture and Painting , to the Pontifical Besi- 
dence where audiences are held, and to the offi- 
ces of the Maggiordomo where are given gratis the 
tickets for the Galleries. This noble staircase, all 
of translucent or specular marble, was construc- 
ted by Martinucci in the year 1860 by order 
of the late Pope Pius IX. It is splendidly deco- 
rated with columns, marbles, and ornaments in 
stucco, and is adorned with windows of stained 
glass. On the second floor are. the apartments of 
S. E. Monsignor Maestro di Camera of His Ho- 
liness, aud on the third floor those of S. E, Mon- 
signor Maggiordomo. 

Leaving to the right the above mentioned stair- 
case^ and continuing to traverse the vast ascending 
passage, the visitor arrives at the foot of the splendid 

Royal Staircase 

one of the principal and most majestic flights of 
steps in the Palace. It is so named because it 
leads direct to the Royal Hall. It was constructed 
by Pope Alexander VJUL after the designs of Ber- 
nini, who with consummate skill contrived to erect 

it in a narrow space between two ancient build- 

2 
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inga. It is considered Ma masterpiece, and is 
celebrated for the wonderful effect of perspective 
which it produces on the eye of the spectator as 
he enters firom the great portico of the Colonnade. 
Its first floor is decorated with columns of the 
Ionic order which diminish in diameter, and ap- 
pear to grow gradually more and more distant 
&om the spectator's point of view. Algardi also 
adorned it with niches, festoons, egg-shaped ornar 
ments, and other designs in stucco. 

This magnificent Staircase opens upon the ex- 
tremity of the right hand vestibule of the Porch of 
the Vatican Basilica, with which it communicates 
by means of a majestic doorway, opposite which is 
the Statue of Constantine the Great. He is re- 
presented mounted on a gallant charger, and stret- 
ching on his hand, being filled with astonishment 
at the unexpected apparition of the Cross in the 
air. He is issuing forth from a portico encrusted 
■with african grey marble, and is clad in a flow- 
ing cloak of « giallo » of Siena. This sculpture 
is by Bernini. In the compartments above deco- 
rated with oak-leaves and rosettes on an azure 
ground, between two medalHons, are seen two 
subjects in barseHef in stucco, representing the 
Baptism of Costantine by Pope St. Silvester, and 
the building of the Basilica in honour of the Prince 
of the Apostles, the Emperor laying the founda- 
tion stone. In the middle of the principal arch 
are the family arms of Alexander VII, supported 
by two winged Fames blowing their trumpets, 
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also in stucco, the work of Ercole Ferrata after 
design of Bernini, 

Half way up the Staircase, by a door on which, 
are the arms of Julius 11 (della Rovere), entrance 
is now gained to the Sixtine Chapel up a secret 
stair which bears the same name. 

Continuing to ascend the second flight of the Scala 
Regia which is decorated with pilasters of a simple 
design the visitor arrives at 



THE SIXTINE CHAPEL 



General description of the Chapel. 

ft 

This Chapel is a majestic Sanctuary, rectangu- 
lar in shape, 40 metri in length and about 14 in 
breadth. It is lighted by twelve windows. These 
windows are rectangular with round heads. They 
are formed in the thickness of the walls on the 
right and left hand of the Chapel, high up, close 
to the frieze. 

This Chapel owes its name to Pope Sixtus IV 
(della Rovere) who caused it to be built in 1473 
by Baccio or Bartolomeo PinteUi, a Florentine 
architect. On the ground floor a balustrade sup- 
porting eight candelabres of marble beautifdlly 
sculptured, serves to separate the space which is 
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reserved for the celebration of Divine service, 
that ivliich is eisaigned to tlie Public. Tbis balus- 
trade is supported by pilasters of Greek marble 
adorned witb friezes in tbe ancient style, a moat 
lovely work o£ tbe cbisel of tbe fifteenth century. 
Tbe door is engraved with the arms of Innocent X. 
Tbe gilt rails which at first embelUshed it have 
been removed. In tbe larger division of tbe Chapel, 
or Presbytery, at the foot of the waU on vvbicb Mi- 
chael Angelo painted bis Last Judgement is erected 
an altar of wbite marble encrusted witli precious 
cqloHred marbles. This Altar was consecrated by 
Benedict XIH. Above it is a baldacchino of purple 
witb gold fringe. Tbe dossel is covered with tapes- 
try, which varies in subject according to tbe princi- 
pal seasons of tbe Ecclesiastical year in which the 
College of Cardinals celebrates its solemn rites. 

On tbe Gospel, or left side of tlie Altar rises 
tbe Pope's Throne, near which to tbe right and 
left of tbe Presbitery on grand solemn festivals 
there assist, seated in their stalls and clad in the 
most sumptuous vestments, tbe Cardinals, the Pa- 
triarchs, tbe Archbishops, tbe Bishops in atten- 
dance in tbe Throne, and the flower of the Pon- 
tifical Hierarchy, 

Tbe smaller division which reaches from the ba- 
lustrade to the door of tbe Chapel is accessible to 
the Public consisting of tbe Diplomatic Corps accre- 
dited to the Holy See, Ladies wearing veils, and So- 
vereigns who may to be passing through tbe City. 

On tbe right a gallery, balf hidden by a railing 



J 



— 21 — 

or balustrade supported by four marble medal- 
lions projecting from the wall and bearing the 
coat of arms of Sixtus IV, is allotted to the Papal 
College of Choristers and Chaplains. The lectern 
is fixed upon a balaustrade, and on it is inscribed 
the verse of Scripture * Cantemus Domino „. The 
pavement is richly tessalated with variegated mar- 
bles in imitation of mosaic work beautifdlly distri- 
buted in various patterns. 

The Chapel is enriched from end to end with 
marvellous paintings in fresco, except the lower 
part of the walls which are divided by pilasters 
decorated with awings and hangings painted in 
arabesque after the manner of damask tapestry, 
and bearing tbe arms of Sixtus IV, blue with a 
golden oak (rohur). These were painted in excel- 
lent style by FUippo Germisoni or Q-hermisoni and 
others. These walls were formerly, on the principal 
festivals of the year, covered by the tapestries 
designed by the gres^t Raphael at the command 
of Leo X, and which were painted by him in 
tempera, having for their object scenes from Holy 
Scripture. (1) 

(1) These celebrated Tapestries, are on view at present 
in the '* Galleria degli Arazzi „ which is a continuation 
of the Vatican Gallery of scolptore. The cartoons painted 
by Raffaele as designs for these Tapestries are now in 
the SOUTH KfiNSiNGTON MUSEUM in London. For descrip- 
tion of them see the first Part of this work, "- A Descrip- 
tion of the Galleries of ancient Greek and Roman Scalp- 
tore ; etc. , 
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In this vast and splendid Chapel after the death. 
of Sixtua IV in the sixteenth century and ever 
since that time, the Sacred College of Cardinals 
has assembled in solemn Conclave for the Scru- 
tiny of votes for the election of the new Pontiff, 
a right conceded to it by Pope Nicholas II, Not 
till the year 1274 at the Council of Lyons held 
by Gregory X, waa the order made that the Car- 
dinals should remain in strict seclusion the whole 
period of the duration of the Sacred Conclave. 

Prior to the year 1870 the " Cappella Ponti- 
ficia , was held here only on the principal festi- 
vala of the year such as on All Saiuts Day, and 
on the first Sunday in Advent. Here too were 
celebrated all the solemn ceremonies of Holy Week, 
and here was sung the Miserere of the most ce- 
lebrated masters of sacred music. 

In our days after the death ofPiua IX, a Pontiff 
whose loss can never be sufficiently lamented, there 
was held here the aacred conclave for the solemn 
election of the new Pontiff 'the August Leo XII. 

Historical Epitome. 

Under the Pontificate of Julius 11 in the 
year 1508 Michael Angelo, having returned from 
Bologna, was charged by this Pope with the work 
of decorating with paintings the ceiling o£ the 
Sixtine Chapel. 

Having only half completed, his work, Michael g 
Angelo was obliged to suspend it for a 
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owing to tlie increasing entreaties of Julius 11, 
who was anxious, that it should be exposed to 
the criticism of the Court and of the PubUo to- 
gether with the frescoes of the Camera della Se- 
gnatura, now completed by Baffaele. Finally in 
the year 1B12 after the space of only twenty two 
months of untiring labour on the part of the great 
artist, and after continued entreaties on the part 
of the impatient Pontiff, who felt himsfelf bowed 
down by the weight of years, the Sixtine Chapel was 
opened by a solemn mass celebrated by the Pope 
himself in presence of a vast concourse of people, 
who came together in order to give their applause 
to this majestic work, the creation of that sublime 
artist. (1) 

Decoration of the Ceiling of the ChapeL 

The subject which Michael Angelo chose for 
his sumptuous work was that of the Preparation 
of the whole World for the Birth of the Saviour, 
and with this view he selected the chief events 

(1) Micliael Angelo had been promised 15,000 duoats 
for his work according to the contract made hy means of 
GiuHano da S. Gallo. He received however only 8,000 scudi 
in different payments. Julius 11, was so delighted with the 
work that although Bramante made every effort to get him 
to employ Raffaele in the paintings of the other part or 
£Ei9ade of the Chapel, yet he could not be brought to change 
his mind, but smitten with admiration for Michael Angela 
he appointed him to execute the work. 



therfl 
iken * 



recorded in the Book of Grenesia, and in the other] 
Books of the Old Testament. 

In the nine great cotnpartmenta of the ceilii 
Michael Angelo has painted so many events taken 
from Holy Scripture ; these marvellous composi- 
tiona extending from the Creation of the world to 
the Deluge, and the drunkennesa of Noah, (i) The 
description of them is as follows: 

Over the window to ike right: 

HAABOS (Nahson) ancestor of the Saviour; cap^^ 
tain of the Tribe of Judah, the first who aftet 
the Esodus from Egypt offered sacrifice in the 
Tabernacle of God. 

Ooer the windov] on the left : 

AMiHADAB, Levits of the Kohathites, (Caria- 
thiarim) celebrated for his war-chariots. To his 
caxe was entrusted the Ark of the Testament. 

In the compartment on the vault oner the Altar 
the cycle of the Prophets begins with the figure of 
Jonah : 



(1) Vasari ia his bio^aphy of this great paiater says 
that these figures both naked and clothed were brought by 
him to 80 great a, perfection of drawing that nothing could 
then or up till then, be attempted so excellent, and scar- 
cely could the done be imitated. He adds that the Pope, 
under the influence of evil counsel asked him to harmo- 
nize his work with that of the other paintings by gilding 
it profuselj', and Ughting it up with richer colouring. The 
artist replied that the men of those days did not wear 
gold on their backs, for they were not rich: they i 
only poor men, and therefore saints. 
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JOKAH is represented as sitting under the short 
lived shade of the gourd, in view of the now pen- 
itent city of Nineveh. 

On the first space of the upper part of the ceiling: 

God Almighty, spreading forth His Arms, se- 
parates light from darkness. Round the picture 
are four « Accademie » or « Ignudi » who seem 
placed there in order to support it. On the right 
of the picture seated in a chair the 

LTBiAN siBtL. A lovely figure pictured as turn- 
ing towards one side in the act of stretching 
forth the hands towards a vast volume lying open 
before her. 

To the left of the picture : 

JEEEMUH the Prophet. He is absorbed in .medi- 
tation foreseing the future calamities which threat- 
en Jerusalem. 

On the lunetta and window to the right: 

JESSE, DAVID, and soLOMOiiir, ancestors of the Sa- 
viour. 

On the left hand window: 

SALMON, Booz, OBETH. From Salmon was de- 
scended the family of David, of whose royal fa- 
mily-house the Messiah vas to be bom. 

In the middle line of the ceiling is the second 
great picture: 

The Most-High with arms stretched out and 
surrounded by Angels of lovely form is seen in 
the act of giving light to the greater and lesser lu- 
minaries of the firmament. With his right hand he 
points to the Sun; with his lefb hand to the moon. 



On the left side of the savie spacf. : " 

The Eternal Father is in the act of coinmauding 
the Earth to become fruitful, and beautiful and 
to clothe itself with herbs, and plants, and irait. 

In the fourth picture surrounded by tlie usual four 
« Jgnudi > : 

The Spirit of the Lord broods upon the wa- 
ter creating all the various fishes, animals and 
creeping things of the earth, and every kind of 
fowl of the air. 

On the right of the picture : 

DAKiEL a prophet of the tribe of Judah and 
of the royal race of David. A lovely figure full 
of nerve and manhood, aptly characterizing him 
as the intrepid confessor of the Faith. 

On the left of the picture: 

THE PERSIAN SYBIL. She was the first of the 
Sybils who foretold the birthof the Messiah. She 
ia represented as engaged in reading moved by 
a heavenly inspiration. 

The fourth picture: 

The Almighty enveloped in a mantle leans to- 
wards Adam who is seen naked and lying on 
the earth. "With the point of hia forefinger he 
touches (1) the finger which the first man stretch- 
es out towards the Creator, as in the act of rising 
in obedience to his command. 



(1) Ifickael Aogelo could not suggest in a noble or 
more iDgenioos way thaa by this simple gesture the di- 
vine decree by which rnan was created from nothingness. 
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Around this picture axe also four «Igiiudi». 

On the right above the window ^ and in the Ivr 
netta: 

ASA son of Abia; jehosaphat and joram, two 
other kings of Judah. 

On the window to the left: 

BEHOBOAM son of Solomou, and abia king of 
Judah. 

In the middle of the ceiling: 

Eve is represented as being taken by the Crea- 
tor from the side of Adam who is lying in a 
deep sleep. The first woman in all the splendour 
of her beauty darts with marvellous action to- 
wards her Lord, prostrating herself in gratitude 
at his feet, and rendering him thanks for the life 
now granted her. This is a subject which is truly 
replete with grace and charm, and the eyes of the 
spectator and of the student rest with tranquil ad- 
miration upon it, feeling it to be a sweet relief amid 
so many other figures all terrible and majestic. 

On the right seated in a chair: 

THE cuMEAN SYBIL. This Sybil is the fourth 
of the ten who were the first to proclaim the vir- 
ginity of the Mother of the future Messiah. 

On the left hand chair: 

EZEKiEL. This prophet was the son of Buzi of 
the sacerdotal &mily. 

TTie sixth picture to the left hand: 

The faU of Adam after having been induced 
by Eve to eat of the forbidden fruit. 



r 



Eve (i) is seated on the left hand in the act 
of stretching forth her hand to take the apple 
offered her. She ia adorned with all the charms 
of ivomanly loveliness. Adam, although in an at- 
titude not in conformity with the text of Borip- 
tuxe, stands near her gathering the fruit. 

Ta the same apace to the right: 

A Cherub with menacing countenance and 
holding in his hand a flaming sword drives 
forth from the Earthly Paradise our first parents 
Adam and Eve in punishment for their ain of 
disobedience. 

Pour « Ignudi » are at the angles of this pic- 
ture. 

In the lunette oil the right ahooe the window: 

HEZECHiAH king of Jndah, manabse and amon 
descendants of David. 

Above the window to the left: 

uzziAH son of Amazziah ; jotuam his son and 
AcHAZ son of Joatham, kings of Judaih. 

The seventh picture: 

Here is represented, on one side, the altar la- 
den with sacrifices and victims, some already slain, 
which Noah, surrounded by his family, is in the 
act of offering to the Most-High God. 



(1) Baphaal was ao charmed by the bsauty of this fi- 
gore that he had a. copy of it ia design. This weis already 
admired in the artistic collection of Sir Thomas Lawrea 
and at present is in Oxford. 
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Around tkis picture are four < Ignudi »• 

On the chair to the right is seated'. 

ISAIAH. The most eloquent of all the prophets 
an*d first of the four greater prophets. He is ma- 
jestic in countenance, is seated in an imposing 
attitude, and is clad in a sumptuous robe. 

On the left hand chair is seated 

THE ERiTHREAN SIBYL. She is leaning on her 
left side in such a manner as to display with 
greater advantage a side view of her countenance 
and form which are truly enchanting. 

In the eigth compartment: 

The Universal Deluge. It will not be unac- 
ceptable to the reader to be made aware that Mi- 
chael Angelo began the painting of the ceiling 
with this subject, and that the numerous figures 
here depicted are of less size than those in the 
other compartments. This was a defect of which 
the great artist became aware too late; he had 
therefore to increase the size of those in the other 
spaces. 

The subject is here divided in a most pias- 
terly manner into various parts which present to 
the spectator scenes both calamitous and terrible. 

Nothing can be more expressive than the group- 
ing of these several scenes. 

Afar off is seen the Ark of Safety riding gal- 
lantly and peacefully on the waters surrounded 
by a mass of people who on the point of perl- 
shing, are making vain efforts to cling to it. 



Arotind tliia picture are beautiftilly groupeff 
fonr • Ignudi , one of whicL ia tiiat on the right 
hand now effaced, there remaining only a lovely 
head and the left arm. 

Ooer the windoto to the left: 

zoBOBABEL Captain, and Pontiff of the Jewg, 
It waa he wo built again the Temijle of God at 
Jerusalem after the captivity. Then foUow 

ABiTD and ELU.CHIH or ELIA9IB progenitors of 
Christ, leaders and pontiffs of the Jewish nation. 

Over the right hand window: 

joatAD and jeconiah kings of Judah, balathiel. 

Z/i the ninth compartment: 

Noah ia seen lying naked art the ground, drunk 
with the fruit of the vine which he first had plan- 
ted. Cham one of his three sons, diacovering his 
father in thia atate, has called ids brothers Sem 
and Japhet, and in derision points out to them 
the sad condition of their father. This aubject is 
treated with marvellous taste and propriety. 

On the chair on the right hand is sealed 

THE DELPHIC SYBIL. She 13 the most lovely of 
all the five, designed by Michael Angelo. She is 
depicted in a thongtful attitude holding an open. 
roll in her hand. This figure is full of grace. 

JOEL. The prophet Joel is here represented as 
burning with an ardent zeal for the maintenance 
of his religion. 

Over the entrance door of the Chapel in the middle 
in one compartment: 

The venerable bearded figure of the prophet 
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ZACHAEIAH is in tte act of turning over lilie leaves 
of a volume. 

Over the right hand window: 

AzoB and zadoch, ancestors of the Saviour. 

Over the left hand window: 

ACHm, BLiUD, ajicestors of the Saviour. 

In the Hght and left lunettes above the same 
windows: 

The patriarchs Jacob and Joseph on one side ; 
ELEAZAR and MATHAN on the other. These end the 
genealogical series of the ancestors of Our Lord. 

In the four angles of the ceiling are repre- 
sented other subjects taken from the history of 
the Old Testament. 

On the left in the triangle next the great wall of 
the '* Last Judgement „ : 

Haman, the first minister of king Ahasuerus, 
hangs upon the gibbet which he himself had cau- 
sed to be erected in order to hang Mordecai the 
uncle of queen Ester, whose destruction, together 
with that of the whole Jewish race he had vowed. 

In the triangle to the right: 

Here is seen in the midst the brazen serpent 
raised by Moses in order that the Israelites, bitten 
by the fiery serpents (saphirae or hydrae) might 
be instantly healed. 

In the triangle to the right of the ceiling at the 
bottom of the Chapel: 

Judith is plcbcing in a sack the severed head 
of Holofemes, thus liberating her country from 
the fierce assault of the Assyrian army. 
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In the oppotiie triangle: 

David, victorious over Qoliatli, whom lie has 
felled to the grotind, severs with the giant* s own 
sword his head, which is bespattered with blood, 
in presence of the two armies. 

In the intermediate wall between the windows 
and in the corresponding spaces are painted two 
niches divided by a pilaster. In these are seen pain- 
ted by Sandro Botticelli, and by the various mas- 
ters who executed the paintings of the great lateral 
pictures of the Chapel twenty four of the first 
Pontiffs, whom the Church venerates as Saints, 
twelve on each side. There are also four on the 
wall over the greart door of entrance on which is 
placed the family escutcheon of Sixtus IV the 
founder of the Chapel in majestic relief. These 
portraits are placed ordinately each one having 
at its base an appropriate Latin inscription, indi- 
cating the name, the native country, the Coronation, 
the years of the Pontificate, and the date of the 
death of each Pope. 

Fresco of the Last Judgement. 
Historical Epitome 

In the year 1B34 Michael Angelo, now 67 years 
old undertook to paint in fresco on the principal 
wall of the Chapel, where stands the Altar, a picture 
of the Universal Judgement. Already had he de- 
signed the cartoons for it in the time of Cle- 
ment Vn, intending to paint on the two sides 
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of tKe Chapel the Final Judgment and the Fall 
of the rebel angels. He was chiefly urged to this 
by the entreaties of Paul 11, who desirous of pos- 
sessing a work of this celebrated artist, had paid 
him an honour which is unique in the history of 
art. He himself, in his own persop., accompanied 
by the Cardinals and by his whole court paid a 
visit to the studio of the artist, and begged him, 
with pressing entreaties, to undertake the onerous 
work. Moreover, by the hands of the Cardinal 
Chamberlain Sforza, he wrote him letters patent, 
and three briefs, securing to him the payment of 
one thousand two hundred scudi, which had been 
left for this object by. Clement VIL 

Such was the esteem and the consideration 
in which this Pontiff held the genius of this great 
artist. 

Before the time of Michael Angelo, Raphael's 
master Perugino had already painted this wall 
in fresco. He had divided it into three parts. In 
the middle was the Assumption of the Virgin, 
Sixtus IV the founder of the Chapel •kneeling at 
her feet. Moses saved from the waters of the Nile 
by the daughter of Pharaoh, on the G-ospel side. 
On the Epistle side the Birth of Jesus Christ, 
and the Adoration of the Magi. These three fre- 
scoes were effaced by Paul III in order that Mi- 
chael Angelo might paint his Last Judgement 
in their place. 

Thi3 celebrated artist finished his majestic 
work afSEer three or four years of unremitting la- 
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bour, thirty years after the decoration of the cei- 
ling. On Christmas-day, 1541, this miracle of art 
was uncovered, aud all Rome crowded to admire 
this most stupendous creation of artistic skill. 

The Final Judgement 

In the midst of this great picture is seen (1) the 
Son of G-od clothed in his most terrible majesty, 
and seated on a cloud as on the Throne of his 
Power/ At his side stands his Mother in a timid, 
and awe stricken attitude, also his Precursor 
St. John. He is represented as the inexorable 
Judge of the world in the act of launching, with' 
his right hand the sentence of eternal damnation 
against the lost, while with his left hand He gathers 



(1) This picture is, (as it were) an immense theatre 
of action containing no less than 800 figures. Its conce- 
ption is only worthy of Michael Angelo who in all his 
work has reached the highest point of artistic perfection 
as well in the perfect correctness of desigo, as in the ini- 
mitable boldness of the drawing, and cousummate skill in 
the foreshortening. Unfortunately some parts of the fresco 
and in particular that part of it in which the Angels are 
represented sounding their trumpets have a tendency to 
scale off not by reason of dampness (as some would have 
it) but by reason of the heat produced by the lighted cand- 
les on and about the altar. It is to be feared that' ere 
long the picture will be utterly ruined. 

The other frescoes too, on the lateral walls, are perish- 
ing from lapse of time, from the smoke of the candles, 
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arotmd him his Elect. At his side, surrounding 
him in a glorious circle, stand the Patriarchs, 
the Prophets, the Apostles, together with troops 
of Confessors, Virgins, Martyrs displajdng the 
various symbols of the sufferings which they en- 
dured for the love of Christ in this mortal life. 

Among these is seen Andrew with the cross 
upon his shoulder, Bartholomew displaying his 
own skin, Lawrence the gridiron, Blaise the comb, 
Catharine the spiked wheel; Sebastian the arrows. 

On the left there is a very remarkable and 
finely designed group of Saints engaged in aiding 
Simeon of Cyrene to place the cross upon his 
shoulders. Simeon himself is represented, a beard- 
less figure in the midst of bearded ones, in a ben- 
ding attitude, a perfect study of foreshortening in 
the right arm and the belly. 

Above, in the arches of the ceiling. Angels in 
varied attitudes display triumphantly the trophies 
of man's salvation, the Cross, the Crown of 



^and of the incense and even of the schedules that were 
burnt here after the scrutiny of votes at the papal ele- 
<5tion. According to tradition a great fire was kindled in 
this Chapel by the soldiers of Charles V and the Consta- 
ble de Bourbon, when they took possession of Rome in 
the year 1527. These fires and the smoke which penetra- 
ted into the Chapel from the explosion of a powder ma- 
gazine in the Castle of S. Angelo in the last century, con- 
tributed to increase the damage and to obscure still more 
the colouring of the frescoes. 



Thorns, the Spnnge, the Nails, and the other insb** 
rumenta of the Passion. 

Below, in the midst of the picture, are th©! 
aevon angels described by St. John in the Apo^l 
calypse, three of whom sustain in their arms the f 
open booha, while the other proclaim the dread 1 
day, sounding a blast with their trumpets to I 
awake mankind from the slumher of the gravs^l 
and to summon them from one end of Earth to ^ 
the other, to appear before the Eternal Jodgi 

At the sound of the dread trumpet the grai 
open and the dead are seen in vaxiouB attitudes; 1 
some as skeletons issuing forth from the tombs;! 
some with strenuous exertion issue forth foul-l 
and squalid in appearance ; others, rising in thsiril 
original form fall of confusion and shame, aeemB 
to dread to appear before their Jiadge. 

High up on the right, groups of Elect cleave* 
the air on their road toi\ards Heaven, 3ii vainl 
do the demons with horrible energy strive to d»-l 
tain them, in vain do they endeavor to tear thentj 
from the embraces of the angels and saints who,M 
executing the divine decree, advance in lovingl 
attitudes to their rescue. 

To the left of the picture a desperate strifaB 
U going on between lost souls and demons. These ■ 
latter, with horrid muzzles in various groups, drag j 
them down insulting them with jeers, and kicks I 
and blows, or they seize them by the hair or by J 
other parts of the body, and suspend them over! 
the abyss, torturing them all with insatiable J 
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cruelty. One of these demons trips up a criminal 
Trho has a serpent coiled round his person; other, 
Ml crash into the infernal abyss, wearing various 
terrible forms. 

Behind on the right hand, is depicted Death 
wrapped in a winding sheet and seated in the 
midst of a group of lost souls. 

On the left of this picture Michael Angelo 
taking a hint from the poem of Dante mixed 
up with the christian belief the mith of Charon 
who, with eyes like burning coals, loads his bark 
with the wicked in order to ferry them over to 
Hell and 

«Batte col remo qualunque s'adagia. (1) 

He is represented in the act of pitilessly loa- 
ding with blows the rebellious souls, who of their 
own accord, throw themselves down upon the 
shore just at the very point where the Angels 
rush to the defence of the Elect. 

Pius IV, under the influence of religious scrup- 
les, was near upon effacing all the figures as 
being unsuited to the sanctity of the place. He 
was dissuaded from this only by the earnest re- 
presentations of the Cardinals. Some only of the 
figures were clad for decency's sake by Eiccia- 
relli, Daniele da Volterra, a scholar of Michael 

(1) Charon demoniac form, 

With eyes of burning coal collects them all 
Reckoning, and each that lingers With his oar strikes. 

Inf. vL 
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Angelo, who thence gained the name of the Bree^ 
ches-maker, and gained a most undeserved chasti* 
sement from the satirical pen of Salvator Bosa (I). 

Pictures on the lateral wall 
of the Chapel. 

The three lateral walls beneath the great gal- 
lery or cornice are covered with fourteen pictures 
in an excellent state of preservation. These were 
painted in fresco by the most celebrated artists 
of the day. The subjects here depicted in ma- 
sterly manner are taken from the Old and New 
Testament, from the life of Moses and from that 
of Christ, the one on the Gospel and the other 
on the Epistle side of the Altar. They are placed 
opposite to each other and arranged in such a 
way as to form a spiritual parallel between the 
type and the antetype. 

Beginning tcith the left hand wall on the Gospel 
side: (Old Testament). 

I. Luca Signordli. The journey of Moses from 
Egypt with Zipporah his wife. She is represen- 
ted in the act of accomplishing with a sharp flint 
the circumcision of her son. In various other por- 
tions are painted also the departure from Egypt 
of Moses and Aaron with 500,000 Israelites in the 
year of the world 2544. 

(1) Sat. m. 
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By some this piotare in assigned to Perugino, 
assisted by Pinturicchio, an4 by Bartolomeo della 
Gkitta. 

I. On the right hand on the Epistle side : (New 
Testament). 

Pietro Pentgino. Tlie Baptism of 0. L. J. C. 
in the river Jordan by the hands of S. John the 
Baptist the Precursor. In the middle in seen a 
lovely landscape, beautifiilly distributed into hiUs 
and plains. The Heavens are opened, and in the 
midst of the glory, on resplendent clouds, is seen 
the Eternal Father surrounded by Angels, and 
accompanied by the Holy G-host who, in the form 
of a dove, descends upon the Saviour of mankind. 
This picture was executed by Perugino aided by 
Andrea d'Assisi, sumamed < Tlngegno >. 

IL Ori the left hand: (Old Testament). 

Alessandro Filippij a native of Florence, pupil 
of Sandro Botticelli. 

The principal subject of this picture is Moses 
in the act of taking vengeance on the Egyptian 
for the blood of the unhappy Jew stain by him; 
also driving away the Midianitish shepherds who 
were preventing the daughters of his father-in-law 
Jethro from drawing water, at the same time with 
courteous air watering their flocks. 

n. On the right hand: (New Testament). 

Sandro Botticelli or Filippesi. The watching and 
£eisting of the Saviour in the desert for the space 
of forty days and forty nights, together with the 
temptation and the defeat and flight of the Devil. 
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The painter lias represented the scene over the 
pinacle of a high gothic temple of the holy city 
where the temptation takes place. The two figures 
which form the principal subject of this picture 
can be scarcely discerned while those who fill the 
court of the temple in various attitudes of offering 
gifts or conversing \vith one another, are drawn 
in more than full size. The greater part of these 
latter are portraits of living personages of the 
time. They are of dignified aspect, and are fail 
of life. 

in. On the left: (Old Testament). 

Cosimo RosseUi (!)• The Israelites crossing the 
Red sea on dry land. The sea is divided like two 
lofty walls, trough the miraculous power of Mo- 
ses'rod. The mighty army of Pharaoh is drowned 
in the waters while pursuing the Hebrew people. 
Moses is represented in a commanding attitude 
on the shore accompanied by his sister Miriam. 

On the right: (New Testament). 

Domenico Corradi, a native of Florence, surna- 
med Q-hirlandajo. He was the first painter who 
added richness of design and colouring to a well 
studied background. 

The subject represents the Calling of the apos- 
tle S. Andrew and of his brother Simeon suma- 
med Peter. 

This picture is, one may almost say, perfection, 

(1) A Florentine, the first master of Michael Angelo 
<1446-1481). 
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and is vastly superior in loveliness to all the 
others on the side walls. 

IV. On the left: (Old Testament). 

Gosimo Rosselli. Moses on one side breaks the 
tables of law on which was* inscribed the decalogue 
in view of the idolatrous Israelites worshipping the 
god Apis of Egypt. On the other side Moses is 
seen holding up the new tables of the Law to 
the crowds who are encamped in the desert. 

On the rigid: (New Testament). 

Cosimo Rosselli, Jesus on the mount encircled 
by his twelve apostles, whom he had lately called, 
and by a great multitude of people, teaches true 
wisdom in the sermon which begins with the eight 
beatitudes. 

Here is seen also the healing of the leper by 
Jesus Christ. The leper is kneeling at his feet. 
The composition of this work is very lovely and 
of great merit. 

V. On the left: (Old Testaments 

Sandro Botticelli. The subject of this compart- 
ment is the conspiracy, and rebellion against Mo- 
ses axid Aaron, of Korah, Dathan and Abiram, 
and 2B0 other cospirators of the tribe of Levi, 
followed by the divine punishment. 

V. On the right: (New Testament). 

Pietro Perugino. The appointpient of St. Peter 
as the Vicar of Jesus Christ. This latter is giving 
him the two keys which are symbolical of Jiis Pon- 
tifical office. 

This is one of the largest and best painted 
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works in fresco done bv the master of Baffiiele, 
and is remarkable for its wonderfal puritv and 
grandeur of style. 

Many of the fignres in this pictore are without 
doubtf portraits of the artisf s contemporaries. Fra 
Bartolomeo della Gatta (1;, monk of the order of 
Camaldoli, and abbot of the monastery of St Cle- 
ment at Arezzo had a share in painting this picture.' 
VI. On the left: rOld Testament). ' 
Luea SignoreUi, The death of the Patriarch Mo- 
ses on the top of mount Nebo at the age of 120 
years in full view of the promised land. 

VI. On the right: (New Testament). 

Cosimo Rosselli. Celebration of the Passover and 
institution of the Holy Eucharist at the Last Sup- 
per, partaken of by Jesus Christ in company with 
his twelve Apostles. 

At the sight of the Prayer in the Gturden of 
Gethsemane, and of the Capture of Jesus Christ, 
and of the crucifixion on Calvary, which are seen 
in the distance through the triple balcony of the 
supper room, the thoughts of the spectator recur 
sadly to the future Passion of the Saviour. 

VII. On the left between the lower angle of the 
Chai)el and the door: 

Francesco Salviati, The contest between the 
Archangel Michael and the Devil for the body 

(1) Tie flourished in the first years of the XV century, 
rnd sijijnalized liimself equally in diflTerent spheres of art, 
painting^ ininiatare«painting, architecture and music. 
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of Moses, while he was being buried by the An- 
gels on mount Nebo in a spot unknown to all. 
This was done in order to prevent its removal, 
and its being traced by the Jews who were so 
given to idolatry, lest they should take occasion 
to adore him as Gt)d. 

This fresco was soon afterwards restored in a 
bad manner by Matteo da Leoce. 

Vn. On the right: (New Testament). 

Resurrection of Christ painted in lively colours 
by Domenico Ghirlandaio and afterwards restored 
with indifferent success by Arrigo di Malinea a Fle- 
mish painter, 

Having finished the round of these pictures 
on the lateral walls, let the critical visitor turn 
his eyes once more to the ceiling, and then insti- 
tute a comparison between these and the magni- 
ficent creations of Michael Angelo. Without doubt 
he will arrive at a ftiller comprehension of the 
marvellous fecundity of his genius, under the in- 
spiration of which he far oustripped in sublimity 
of execution all that had been accomplished in 
this style of painting, whether by his contempo- 
raries or by those who lived and worked before 
his time. 



Issuing from the Cliapel, and continuing to ascend 
by the secret stair the* Visitor arrives at the suite of 
Apartments of S, Pitts V. Near the entrance remark 
upon the wall a remarkable picture in fresco by BaU 
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dassare Peruzzi da Siena, representing the manger 
with the Adoration of the Shepherds. 

Traversing then the first and second haU of this 
ancient suite of rooms, where at present is exhibited 
a Collection of modern paintings (1) the visitor ar- 
rives by a door beautifully carved at the HaU of 
the Immactdate Conception. 

(1) As these pictures are of minor importance a de- 
scription will be given of this collection and also of the 
ancient Chapel of S. Pius V at the end of this volume. 
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Hall of the Immacnlate Conception 

This is a vast Hall richly decorated with 
magnificent fresco paintings executed by the com- 
mand of Pius IX. This Pope being desirous to 
perpetuate the memory of the promulgation of the 
dogma of the Immaculate Conception entrusted the 
execution of the work to the celebrated painter 
Oav. Francesco Podesti, one well worthy of the 
honorable oiBce. 

The fresco on the right hand wall of the Hall 
represents the meeting in solemn council of the 
most renowned Theologians, and ecclesiastical di- 
gnitaries, in order to discute the dogma pre- 
vious to its final promulgation. 

On the great wall in front of the windows 
in the midst is the venerable figure of Pius IX 
who clad in pontifical vestments of great cere- 
mony, and irradiated by celestial light is in the 
act of opening his lips in order to proclaim, in 
a solemn manner, the Immaculate Conception of 
the Blessed .Virgin. 

His Holiness is surrounded by the Prince in 
attendance on the Throne, by the Master of Ce- 
remonies, by the Cardinals, and by a double row 
of membres of the Sacred College, by Bishops, 
by the Apostolic Protonotaries, by the Senator, 
and < Oonservatori » of Eome, by the Canons of 
the Basilica of St Peter, and by other personages 
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of the Court. The action takes place on the 8** of 
December 1854 in the Vatican Basilica. 

Up aloft, Heaven opens and in the midst of 
the Holy Trinity the Immaculate Virgin, with 
snow white feet, treads upon the head of the in- 
fernal serpent. She stands on the crescent moon 
as on a footstool. All around her are lovely bands 
of cherubs in an adoring attitude, while the Se- 
raphim present her with a rose and lHy; then 
on bright clouds stand the Apostles Ss. Peter and 
Paul, also her chaste spouse and protector S. Jo- 
seph, and the Baptist too, and the Patriarchs, 
among whom are Adam and Eve, the Prophets, 
the Confessors, the Evangelists, and the Doctors 
of the Church arranged in the most-striking or- 
der and in attitudes of reverence. 

Below to the left of the spectator is the majes- 
tic figure of Faith. She points to the Cross which 
is upheld by an angel, and with her left hands 
calls attention to the dogma which is inscribed 
in an open book. To the right the Archangel 
S* Michael, leader of the Angelic hosts, with his 
flaming sword drives down into Hell heresiarchs 
and enemies of the Blessed Virgin. 

In the third fresco which is situated on the 
Dogma is seen Pope Pius IX, clad in sacred ve- 
stments, and mounted on a scaffolding, construct- 
ed for the purpose, offering incense to the Vir- 
gin, after having solemnly crowned her statue 
with a golden crown in the Julian Chapel, or 
choir of the Vatican Basilica. 
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To the left in the angle formed by the wall is 
seen the portrait of Podesti who, with such ma- 
sterly skill, executed this remarkable work. 

The upper fresco between the windows perso- 
nifies [Religion seated on a magnificent marble 
chair, in shape like a small temple, with the cross 
in her right hand, and her left hand extended as 
if to bless the various nations whom she welco- 
mes to her bosom. 

The fresco painted on the lower compartment 
represents the Sibyls who prophesied of the Virgin 
and of the Messiah who should be bom of her 
into the world. These are lovely figures clothed 
in t^ieir proper national costumes. They are col- 
lected together on the floor of a vestibule which, 
by wide flights of steps leads to various temples 
and ancient monumental edifices. Some are intent 
on listening to one of them who, iu a fine pose, 
leans on a book lying on her left knee, and is 
opening her lips in inspired prophecy. 

In the lateral circumference of the ceiling, 
within four medallion shaped compartments, are 
painted four glorious achievements related in the 
Old Testament. 

In the first is Esther fainting and supported 
by a maid in the presence of king Ahasuerus, 
who declares her queen and saviour of her op- 
pressed fellow countrymen. 

In" the second is Judith displaying the seve- 
red head of Holophernes, the enemy of Israel. 

In the third is the Ark of salvation of the 
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human race with a tragic scene in the TJniTersal 
Deluge. 

In the fourth is Jael the saviour of Gk)d'8 
people. Moved by a divine inspiration which she 
receives from an angel, she is about to strike a 
nail into the temples of Sisera. 

On the side above the Discussion of the Dogma 
is a remarkable representation of « Doctrine ». 

Beneath the principal wall is the inscription: 

€ Ann, Ckr, MDCCCLIV. VL idibus decem- 
hris Mariam Magnam Dei Matrem Idbis primaevae 
expertem Pius IX Pont. Max. accitis orbis catholici 
Episcopis solemni decreto sanxit haberi et coloribus 
udo illitis rem gestam exprimi iussit » (1). 

Francisciba Podesti Eques invenit et pinxit. 

On the plinth of the opposite wall between the 
figures of SS. Matthew and Thaddeus is a double 
inscription in G-reek and Latin: 

Ac Primum Gabriel Casta Sese Induit Ore (2) 

Nuncius Affaturque Pio Sermone Puellam 



(1) « On the 8 *^ of December in the year of Christ 
1854 Pius IX Pont. Max. having assembled the Bishops 
of the whole catholic world, solemnly decreed that Mary 
the great Mother of God, should be accounted free from 
original sin, he also ordered a record of the' event to be 
painted in fresco. 

Francis Cav. Podesti designed and painted it. » 

(2) And first the Messenger Gabriel presents himself* 
and with chaste lips adresses the Maiden with holy words: 
Virgin thou shalt become the Mother of God by an Im- 
maculate Conception. 
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Virgo Deum Paries Oremio Intemerata Pudico. 

The doors and the panels of the windows are 
decorated with delicate « intarsio » by Buonadei 
and with « intaglios » in relief with friezes of the 
Virgin, St. Joseph, and other Saints executed bj'* 
Marchetti by Seri and by Eetrosi. 

On the' pavement is a beautiful ancient mosaic 
in polychrome discovered at Ostia. 



THE STANZE OF RAPHAEL 



These four most celebrated halla which 
are now about to describe form one part of t 
suite of rooms built before the other portiona o 

the Palace by Nicbolas V. 

They were devoted to the use of the Coiu 
ries and the Papal Congregations. 

In tlie year 1508, Eaffaelo, whose fame as a 
artist had already baen widely spread, left Flo- 
rence at the youthfal age of 25, and came 
Borne by the special invitation of Julias II. Thi 
Pope was induced and solicited to tate this i 
by Bramante Lazzari his architect. Raphael i 
received (»itb the greatest honours, and was e 
ged by the Pope to assist in the decoration i 
these rooms — a work first begun bySixtns IVJ 
and then continued by Julius U in the greate 
portion of the walla. 

The Disputation or Discussion on the HoljH 
Eucharist Tvas the firat subject executed by ] 
phael. His ivork proved so satis&ctory on its com-S 
pletion, and the Pope was so enraptured iviti.! 
ihe singular beauty of the painting, that he com- J 
manded the pictures already finished, or in the'rl 
way to being finished, by other Florentine pain 
ters, to be effaced, and all the rooms to be painta 
a&esh by Rafiaele Sanzio. Raphael however r©« 
Bpecting the work of bis master Porugino 
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untouclied the ceiling of the hall of the « Incen- 
dio di BorgQ » and also other minor decorations 
by Sodoma in the hall of the « Heliodorus » as 
will- be related in its proper place. 

Among the works executed by Raphael in 
these rooms up to the end of his short,* but no 
less glorious career, are especially remarkable the 
School of Athens, the Jurisprudence; the Par- 
nassus, the Miracle of Bolsena; and under the 
reign of Leo X who was successor of Julius 11, 
the Expulsion of Attila, the Liberation of S. Peter 
from prison, the Fire in the BorgO; and other 
subjects in the hall of the Consistory. 

The idea that prevailed in Raphaers mind in 
the execution of these renowned paintings may 
be summarily stated as illustrative of the most 
splendid events in the Church since the time of 
Costantine. 

The frescoes are not a little damaged by the 
damp, and by the various deplorable accidents, 
such as the bivouacking in the Vatican Palace of 
the Constable Bourbon's soldiers in the year 1527 
after the sack of Rome in the reign of Clement VII, 
only ten years after they were painted. These sol- 
diers lighted great fires in the middle of the rooms. 

Later on, the frescoes were by order of Clement 
XI, restored by Carlo Maratta, and^his school. 

The approach to the rooms is now, in accor- 
dance with a more strictly chronological order, 
just the reverse of what was arranged by the 
authorities before the year 1870. We now com- 
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nteoca with the Hall of the * iDcendio di Bosgo » 
und 'nsit successively those of the « Segnatara > 
and of the * HeliodoriLs > and bo pass on to exa- 
mine lastlv ths « HriU of Costantine >. 



Baffaele SaiiEio 

r.r de' Sanctis the mosti celebrated painter in the 
irorid's history. He was bom at Urbino on Good 
Priday 1483. He ivas the son of Giovanni, a pain- 
z^T of some merit Ha was the pnpil of Pietro 
Peragino, and of Bartolomeo della Gatta, his fe- 
voarite artist in the stndio, and the one from 
whom ho learnt most in lo^'elinesa of colouring. 

To excellence, anl rare talents as a painter, 
lie added proficiency in architectnre, which he 
studied under the great Bramante his nncle. Ho 
thus became -worthy to sacceed the latter in the 
building of the Vatican Basilica of which he de- 
f?igned the plan; also in continoing the decora- 
tion of the Vatican Logge which took from him 
their name: also in other no less important and 
magnificent works. He was also a renowned sculp- 
tor aithoug few of his works in this art are now 
to be seen, for he gave little application to it. 

Endowed with the most sublime qualities of 
mind and genius, with sweet, gentle, and affectio- 
nate manners, he became endeared to all, and 
fspecially to his pupils, nho looked upon him as 
bheir Prince and Father rather than as their Ma- 
ster, and considered it their chief glory to form 
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a splendid circle and honourable cortege around 
his person. 

Any praise that can be bestowed on him must 
necessarily be too small to do due honour to his 
sovereign merit in art. 

To him the Roman School owes its chief glory. 
He died in the year 1520 oppressed more by con- 
tinuous labour and. by unceasing fatigue, than 
from any other cause, at the early age of 37, on 
the very anniversary of his birth. 

His death was most prejudicial to the progress 
of art which he himself had raised to so high an 
eminence. His designs and his paintings are ab- 
solutely priceless, and are worthy to do honour 
only to Princely Cabinets and Eoyal Gralleries. 
The prints of them which Eaimondi executed 
are rare tresaures. Suffice it to say that merely 
the name of Baffaele calls up before the mind 
miracles of art. 

Boom of the ^Incendio di Borgo^ 
or Chamber of the Tower of the Borgia*. 

This Hall is the third of the series which was 
painted by Eaffaele at the age of 34. It was com- 
menced in 1514, and finished in 1517. It contain^, 
subjects which illustrate the most memorable 
events in the life of Popes Leo HE and IV, cor- 
responding as they did partially with the acts 
of the then reigning Pontiff Leo X. 
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About; the middle of the ninth century viz in 
the rear 847. under the Pont:n:ate of Leo IT. a fire 
broke out in the Borgo 5. Spiiito consnmnung 
a great part of the houses, anl threatening even 
the ancient Basilica of S. Peter, an 1 the adjoining 
old Palace of the Pope. These latter are seen 
in the back^oind of the present picture. In or- 
der to subdue the fury of the flames the Pontiff 
Leo IV, inspired by a di-vine impitlse. clothed in 
his pontifical vestments &ni attended by the mi- 
nisters of religion \vith his cross-bearer at his 
side, appears in great pomp in the arch in the 
middle of the Papal Loggia or Gallery, and rais- 
ing his hand, and making the sign of the Gross 
miraculously extinguishes the terrible fire. On 
the appearance of the Pontiff a troop of men and 
women v.'ho had been surprise-.! by the flames, 
throw themselves down upon their knees on the 
summit of the stair, which lea-ls up to the Church 
at the foot of the Loggia, and extend their arms 
tov.ards the Pope in the extremity of conster- 
nation and disorder. 

Among the various episode? which tliis picture 
presents to our ej-es amidst the terrible ravages 
of the fire, is remarkable above all the group 
consisting of a young man who carries on his 
shoulders his aged infirm father. A little boy pre- 
cedes them entirely naked, and with a bundle of 
clothes under his arm, looking back at them in 
consternation. An aged woman with bare feet, 
and a horror struck countenance, come behind 
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carrying the clothes of the old man. From the 
number of the figures it is thought that RaflSiele 
inspired by the description which Virgil gives of 
the celebrated burning of Troy, wished to repro- 
duce it here representing the piety of JEneas who 
saves from the flames his father Anchises, and is 
accompanied by Ascanius and Creusa (1). 

In the foreground of the picture, at the foot 
of the flight of stairs, a young woman on her 
knees with her hair dishevelled, with her breasts 
half exposed, stretches her arms in an attitude 
of the greatest consternation towards the Pontiff. 
A mother with her child at her breast is seated 
close by, and looks back with an air of horror. 
A woman with her garments in disorder and hold- 
ing up a part of them, so as to shelter herself 
from the heat, is crossing the piazza weeping. 
Before her are two naked children, one of whom 
tries to veil his breast with modest hands; the 
other almost struck fty his mother turns ■ round 
towards her weeping. 

To the right of the picture, where the horror 
of the scene is greatest by reason of the fire, 
which driven by a furious wind advances well 
nigh to the balcony where stands the Pontiff, 
are various figures of men and women, who though 
blinded by the flames, use their utmost efforts 
to extinguish them by throwing on water. "Won- 

(1) Executed by Giulio Romano who also partly exe- 
cuted the other nude figures of this picture. 



on the flames. 

In order to adorn tKe scene more magmficeatly 
BaS&ele has painied certain iscJated cohimng, the 
Ttima of some ancient edi£c«, and supposed hj 
soma to represent the ooltiuu^ of die temp]e of 
Castor and PoUoz in the Soman Fomm. 

This picfcore the most excellent work of Eaf- 
&ele in his third or grand manner, is remartable 
for ita composition which is full of trath, of life 
and of consummate expression in the Sgnres, above 
all the other pictures which he painted with his 
own hand. 

This painting bears an indirect reference to 
the extinction of the blaze of nar tvhich threa- 
tened the whole of Europe owing to the exertion 
of the great Pontiff Leo X, and the successfiil dt- 
plomatic negotiations instituted by him in the 
Congress of Bologna after the battle of Mari- 
gnano. 

The lower part of this « Stanza, » is suppor- 
ted by fourteen Telamons, painted from |the mid- 
dle downwarda like « Termini », These figaree 
w'ere executed in chiaroscuro in great perfection 
by Polidoro da Caravaggio ; soon afterwards they 
were restored by order of Clement XI by Carlo 
Maratti, and his school. 

Baphael determined to place in the spaces 



— 67 — 

some of the Princes who, by their glorious deeds 
had deserved well of the Eoman Church, and of 
the Catholic Religion. He entrusted the execution 
of the painting to his pupil Giulio Romano. Every 
figure bears an appropriate inscription, and maxim 
peculiar of the subject represented. 

Proceeding in order beneath the « Incendio di 
Borgo » there sits on the right Godfrey of Bouil- 
lon the hero of the Jerusalem Delivered, and the 
defender of the Holy See against Henry IV, Em- 
peror of Germany. 

• Then folloivs on the left: Aistulphus or Astol- 
phus king of Britain, represented with a golden 
cup in his hand full of gold coins. .This has re- 
ference to the tribute which this pious prince du- 
ring the Pontificate of S. Leo IV, imposed upon 
his realm as a subsidy to the Holy See. 
On the left hand wall: 

The Defeat of the Saracens at Ostia. 

On the right of the picture is seen in the dis- 
tance the gate of the city of Ostia, and of its 
fortress with the Papal banner. Not far from it 
the Papal and Neapolitan galleys of the Christians 
are engaged in a naval battle with the Saracens 
who, having disembarked in Italy under the Pon- 
tificate of Leo IV, and having devastated Taren- 
tum, and Dalmatia, had sailed from the shores 
of Sardinia, in order to gain possession of Ostia, 
and of Eome itself. 

On the left hand, in the foreground, is a group 
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of Saracen prisoners brought to shore by an aged 
and bearded ferryman who, with his body bent, 
holds his boat close to land. The prisoners are 
being dragged out by hair and beard by two ro- 
bust warriors, who slay some of them with clubs 
and others with their swords. On the fekces of 
the prisoners is depicted aU the horror of approa- 
ching death. Some of them lie dead on the ground. 
In the midst is prominent the half nude figure 
of one of the conquerors, who is driving his lance 
into the back of a barbarian, whom he holds 
prostrate with his knees on the earth. 

Amother prisoner is endeavouring to avoid his 
miserable feite by seizing in his hands the club 
of his victorious enemy. A long troop of slaves 
with hands bound behind theis backs, are being 
dragged by the hair of their head to the presence 
of the Pontiff S. Leo IV. The latter represented 
under the faithftd likeness of Leo X, is present 
at the fight on the sea shore clad in pontifical 
vestments, imploring victory for his valourous 
hosts. On the right side of the Pontiff a bearded 
general is in the attitude of giving an account 
of the action to his Prince, pointing out the pri- 
soners prostrate to the earth before his throne. 
On the left stands the Cross-bearer with the pa- 
pal guards, and behind the throne are two Car- 
dinals drawn to the life, Bernardo Dovizio da Bib- 
biena, the intimate friend of Eaffaele, and Lorenzo 
de' Medici, afterwards Clement Vli. 

On the extreme edge of the opposite shore is 
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represented a terrible conflict on land between two 
Christian knights armed with lances, and a group of 
Saracens, some of whom are assailed by an attack 
of cavalry, while others are discharging arrows. 

This action has reference to a hew threatened 
invasion by the Musselmans in the time of Leo X 
who therefore here is represented. This picture 
is a work beyond all praise. The composition is 
by Eaffaele, and part of it was actually executed 
Jby him, but from the -manner of the painting, 
and its motive, it is thought that Giovanni da 
Udine had a great part in the work. 

On the baaament of the wall to the right: 

Lothair Duke of Saxony and Emperor of Grer- 
many crowned at Liege by the Pontiff Innocent 11; 
the renowned defender of this Pope, and of the 
Liberty of. the Papal See. 

On the left is represented: 

Ferdinand 11 the Catholic king of Aragon and 
Castille. He is seated on the throne with a spear 
for a a sceptre in his right hand. 

Ahove the greater window of the Hall^ And in the 
lateral spaces which are unequally divided is pain- 
ted the fresco of 

The Justification 
of S. Leo in by Pierin del Vaga 

S. Leo m Chief Pontiff clothed in a rich cope 
stands near an altar erected in the middle of the 
picture. He raises his eyes to Heaven and placing 
his hand on the Holy Gospels swears a solemn 
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oath, declaring himself to ba innocent of the atro- 
cioos calmnnies. and various imputations of crime 
in the exercise of his PonuiScal government, which 
vrere brought against him by Pasquale Primicerio 
and by Campulo Sacellario nephews of Adrian I. 
This imposing ceremony took place in the Basi- 
lica of S. Peter on the 15*^ of December 800 in 
the presence of Charlemagne, of the Cardinals, 
Archbishops, Bishops, Abbots and other persona- 
ges renowned for their teaming, who being sum- 
moned by the Emperor himself to examine, the 
charge brought against the Pope, are seen stan- 
ding in respectful and reverent attitudes clad in 
their robes, and with mitres in their hands, wit- 
nessing his justification of himself. The Pope re- 
presented under the likeness of Leo X is atten- 
ded by two deacons in tunicles. Charlemagne is 
easily distinguished in the midst of the assembly 
of nobles on the right of the picture. 

This picture, a work of Pierin del Yaga after 
the design of Raphael, although important in 
some of its parts, is yet inferior in merit to the 
other paintings in the Stanze, and has suffered 
more than the others by time, and by the damages 
inflicted by the soldiers ot the Bourbon. Clement XI 
ordered it to be restored together with the others 
by Carlo Maratti. Some of the heads were also 
restored by Sebastian© del Piombo (1). 

(1) Titian visiting these Stanze in his company turned 
to him and asked « who is that ignorant fellow who has 
so spoilt these faces ? » 
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In the architrave o£ the same window is pain- 
ted the escutcheon of the Medici with the Latin 
inscription, repeated also on the other window of 
this stanza : « Leo, X, PonL Max. Anno. Cliristi. 
MCCCCCXVIL Pontificat, Sui. Anno IIII;^ by 
which we ascertain the exact date when Eaffael^ 
executed this work, that is in 1517 in the 34*^ 
year of his age, and in the 4*^ year of the Pon- 
tificate of Leo X. 

in the left hand space of the window is the 
figure of the Emperor Constantine, in yellow chia- 
roscuro with a mace in his hand, and a swan. 

As connected with the history of the Justifi- 
cation of S. Leo m is painted on the neighbour- 
ing wall the 

* 

Coronation of Charlemagne 

Leo m, after having made a solemn oath of 
his innocence, in order to confer a worthy reward 
upon the August defender of his rights, and of 
those of the Church, .thrice proclaimed him Em- 
peror of the West, and of . Rome (1) anointing 
him with sacred oil, and placing on his head a 
magnificent crown of gold. 

The action represented by Raphael takes place 
with solemn pomp in the ancient Basilica of the 
Vatican on Christmas-day 800. 



(1) The Empire of the Caesars which ended in 471 in 
the person of Augustulus was thus reestablished by this 
Pontiff 324 years afterwards in the person of Charlemagne. 
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Leo HI. sits in majestic attitade on the Pon- 
vifical Throne, which has been erected close by 
the ^ Confessione di S. Hetro >. He is clad in 
the sacred papal robes and is in the act of placing 
the diadom on the head of Charles. The king 
is vested in an imperial mantle wronght with 
gold, leaving uncovered his right knee which is 
armed with a greave of brightly polished steel. 

The Pontiff is represented under the likeness 
of Leo X ; the Emperor, under that of his chi- 
valrous ally Francis I of France. 

Leo is surrounded by four deacons, one of 
whom holds the vessel containing the sacred oil; 
also by four bishops iu attendance on the Throne. 

On the right and left of the Throne seated 
in their stalls, according to the order prescribed 
by the « Ceremoniale » forming a magnificent 
Court of honour around the Pontiff, are seen Ar- 
chbishops, Bishops, ilitred Cardinals, and other 
dignitaries both seculars and regulars renowned 
for their talents and learning, clad in the sacred 
priestly robes. Some of these are portraits of li- 
ving characters, and among these Raphael him- 
self painted Giannozzo Pandolfini Bishop of Troy, 
his intimate friend. 

Behind the tribune, to the right of the picture 
assisting at the solemn ceremony is seen Pepin 
or Carloman (1) eldest son of the king at the 

(1) A valorous general and warrior. Some say he was 
on this very occasion anointed king of Italy ; others with 
greater probability in the year 781 by the hands of Adrian I. 
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youtliful age of 23. He is distmguished by his 
diadem, his sceptre, and his rich attire. 

This picture bears reference to the treaty of 
alliance, and the famous concordat agreed upon 
in 1515 and 16 between Pope Leo and Francis I 
of France, from which great benefits accrued to 
the Church. It was for this reason that Raffaele, 
in order to shew the friendly relations between 
these two exalted personages, conceived the idea 
of substituting their portraits for those of their 
ancient and renowned predecessors S. Leo III and 
Charlemagne. The portrait of the famous rival 
of Charles V which represents him as beardless, 
is so like Francis I that Vasari erroneously calls 
this picture the Coronation of Francis I. Raffaele 
rendered this picture celebrated by the grandeur 
and sumptuousness of its design. Some attribute' 
the execution of the work to Pierin del • Vaga, 
some to Francesco Penni or to Vincenzo da San 
Gemignano. 

On the plinth is represented the Emperor Char- 
lemagne surnamed the « Sword and Shield of the 
Roman Church ». 

The ceiling of the Stanza was adorned with 
mystical pictures by Perugino. These were pre- 
served intact by Raphael (1) in token of admira- 
tion and of veneration for his master. 

(1) Some say he did this out of respect for his mas- 
ter, others that he might make his own work the more 
admired by comparison with Uiat of his master. Certain 
it is that though these pictures are full of grace and lo- 



Tiis very beautiful chiselliiig of the windows ' 
and doors of this Stanza, corniced with « porta 
Santa » marljle, is the work of Giovanni Barili, a 
Florentine artist, most renowned for -this kind 
of work. 

The floor was ezecnted with much ability in 
marble mosaic by Luca deUa Bobbia, a. descen- 
dant of the fimons moulder who bears the same 
name. In the middle, auxrounded by a balustrade, 
is a precioua ancient mosaic of many colours. 

From this Stanza w6 pass to the 

Stanza della Segnatura 

This room is so called because in it used to aa- 
aemble the Supreme Court of Cassation in pre- 
sence of the PonbiiTs ; here also were signed the 
Briefs, the Decretals, and other Papal acts, over 
which are represented a3 presiding Theology, Phi- 
losophy, Litterature, and Jurisprudence. 

This was the first of the Stanze painted by 
Raffitele immediately on his arrival at Rome 
in 1508, and it was completed by Lim in 1611 
in the eighth year of the Pontificate of Julius H 
as we read in the double Latin inscription in the 
architrave of the windows, where are also pain- 



valinesa they can bear no comparison witli the works of 
RaphaeL Tha latter however would never have shown him- 
self so ungrateful as to efface these works, which indeed 
are eo worthy of being preserved. 



— fis- 
ted the arms of this great Pontiff, who entrusted 
to Baphael the execution of the work: 

4c JvUxut, U. Ligur. Pont. Max. Anno Christ. 
MDXI. Pontificat. Suu VIII ^. 

Here Baphael gave a sample of his excellence 
in art executing with his own hand in a manner 
inexpressibly charming, both as to perfection of 
design and loveliness of colouring, four magnifi- 
cent compositions representing various subjects 
besides other sacred and mythological designs, 
all starting fcom the same idea, and all together 
contributing in a most striking manner, to the 
glorification of the four principal branches of di- 
vine and human knowledge vix Theology, Justice, 
Philosophy and Poetry. 

The vaulted ceiling of this room is embellish- 
ed with paintings charmingly enclosed in com- 
partments ^within an ornamentation of arabesques 
with festoons of verdure in chiaroscuro on a back 
ground of gold. These are distributed into nine 
pictures, four round, the others oblong. They had 
already been arranged by Giovanni Antonio So- 
doma da Yercelli, and Eaffaele determined to 
preserve them, and to embellish them with grand 
subjects executed by his surpassing art. 

Theology 

is the first figure which offers itself to our admi- 

ration, designed in the simplicity and grandeur 

of the ancient style, in a medallion, on a field 

5 
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of gold which IB painted to imitate mosaic. Shv 
is represented as a young female of saperhuman 
form, seated on a cloud holding in her right hand 
a closed book which treats of divine things, while-- 
with the forefinger of her left hand turned dowis 
wards, she points out the Sacred Host exposed 
for veneration on an altar on the wall beneath.* 
She is attended by two children who bear on 
different tables her title : « Divinar. Rer. Notitia, » 

Corresponding to this figure, on the right 
side and facing it, is represented the Fall of 
Adam with the Tempter in the form of a serpent 
inducing Eve to taste of the forbidden fruit. Here 
there is clearly an allusion to the principal cause 
of our fallen nature, and to the necessity of the 
ransom of the human race in the person of the 
Divine Redeemer. 

Below on the principal wall : 

Dispnta del SS. Sacramento 

The most sublime Christian poem ever deli- 
neated by the painter's art. It is so called because 
it has been regarded by some as a discussion betw- 
een the Pathers and Doctors of the Church on 
the subject of the Holy Eucharist; while others, 
witli ifiore reason, regard it as the representation, 
or allegory of a Council of the Church Trium- 
phant and of the Church Militant on the cele- 
bration of the most sublime of the mysteries of 
our holy Religion, having an allusion also to the 
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Council of Piacenza, wHcli by its sovereign de- 
cision, put an end to all controversies on the su- 
bject. 

This most magnificent composition is therefore 
divided into two portions which may be termed 
Heaven and Earth holding communion with one 
another by means of the Holy Eucharist, 

In the upper portion of the picture is seen the 
Eternal Father of venerable aspect full of maje- 
sty. With his right Hand He is in the act of 
blessing. In his left Hand He holds the globe. 
He is surrounded by a glory of dazzling light 
formed, in accordance with the ancient conventio- 
nal manner adopted by primitive Christian Art, 
of a multitude of winged heads of Cherubim, ar- 
ranged iu order in so many perpendicular liues 
fashioned Uke rays. On the right and on the left 
a chorus of Angels assist, arranged three on each 
side, in adoration of the Eucharistic Mystery. 

Below in the midst of resplendent rays, on a 
field of gold upon a Throne of clouds, is seated 
the Divine Word Incarnate, the lower part of 
His Form covered with a white vestment. His 
aspect is gentle and fall of love. He shews his 
sacred wounds and stretches his arms downwards 
as if to embra/ce the human race redeemed by Him. 

On his right hand is Ms Virgin Mother who, 
veiled from head to foot in the ample folds of 
her robe, and with her hands folded on her breast, 
fixes her gaxe fiill of grace and sweetness on the 
face of her Divine Son. 
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On the left is the Foreruimer S. John Baptist 
holding the Cross. He turns it towards the lookers 
on, and is in the act of announcing to them anew 
the Lamb of Gtod. 

Below is the Divine Spirit the Paraclete under 
the form of a white dove within a disc of light, 
pouring forth living rays which diffuse themsel- 
ves from every side towards the earth, and serve 
to enlighten, and to illuminate the minds of men 
on the subject of this Holy Mystery. 

On the right and left is a company of four an- 
gels who, poising themselves on their wings two 
on each side, display the open books of the Go- 
spels, each distinguished by its proper words. Than 
these, as says Vasari, the art of painting can form 
nothing more charming and graceful, nothing more 
perfect. In the upper glory, a celestial court as 
it were, there sit as courtiers to the Divine Sa- 
viour, most admirable figures of the Patriarchs 
and Saints of the Old and New Testaments pla- 
ced on clouds, which gradually extend in a circle 
supported by an infinite number of heads of Che- 
rubim and by Angels faintly delineated. (1) 

(1) In the symmetrical distribution of the figures of 
the Celestial Hierarchy, Raffaele kept to the old tradition 
settled by tlte consent of antiquity in the matter of theo- 
logical painting. He imitates the t3rpe which is met with 
in the Final Judgement of Orgagna in the Gampo* Santo 
of Pisa, and in the fresco by Fra Bartolomeo in the Ho« 
spital of Santa Maria at Florence. He imitates the latter 
in a fresco of S. Severo executed by liim at Perugia in 1608 
and afterwards in this present one. 
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In the lower part of the firescO; represeiatiiig 
the Earthy in the midst of an open country scene, 
nnder an azure sky besprinkled here and there 
with small clouds, rises an altar upon inarHe 
steps. On it is a rich monstrance of gold, within 
which is exposed for veneration the Sacred Host. 
This is surrounded by a choice band of Pontiffs, 
Bishops and other personages of the Militant and 
Teachiog Church, who have been remarkable for 
their sanctity and learniog. In attitudes of de- 
votion they surround the altar, being called to- 
gether, in order to discuss this profound mystery. 
On the arabesq[ue fringe of the altar frontal is 
worked the name of Julius 11 « JuLiua II Pont. 
Max. > 

In the back-ground on a hill which rises in 
the feu: distance shaded by several trees, is seen 
a vast edi&ce like a temple in course of coixstruc- 
tion; this is a symbol of the Catholic Church, 
which is assisted in its building by ihe virtue 
and learning of holy Doctors, and by the decrees 
of Councils, 

In the composition of this firesco, which bears 
tiie character of a memorial to departed worthies, 
lElaffaele took counsel with several £:ienda and 
notably with Ariosto who had his share also in 
iihis sacred artistic poem. Bemark the woundrous 
unity of action in all the parts of this work, one 
of .the most majestic in existence. Bemark the 
xoagic charm of colouring, and also the perfume, 
(as it were) of youth, drawing its inspiration froBX 



the Umbrian School, and nowhere met in any- 
other of Raphael's paintings. In every minutest 
part of this, the first fruits of his pencil, Raphael, 
although not shewing lumself unmindful of the 
school of his first masters, (in the glories for in- 
stance, and in the gilt ornaments) yet makes vast 
advances upon them, especially in the heads, to- 
wards that perfection, of art, to which he, in one 
bound, attained in all its complete elevation of 
style in the picture of the School of Athens whiohj 
is on the opposite wall. "J 

The lower part of this wall is decorated withl 
compartments in yellow chiaroscuro on a red 
ground which by the unity of their subjects, cor- 
respond with the grand subjects of the pictures 
above. These, in themselves very beautiful, are di- 
vided by Cariatides, which in various attitudes 
support the cornice above. They were designed 
by Raphael and painted in monocrome by Poli- 
doro da Caravaggio. 

First compartment: Speculation on heavenly 
matters, expressed by a iemale figure clad in an 
ample robe, holding one arm raised. 

Second compartment: The Oumean Sybil points 
oat to Augustus Octavianus, who is on his knees 
the Virgin foretold by her (1). 

Third covipartment : S. Augustine on horseback, 

(1) A tradition which, is still preserved in the inscrip- 
tion around the circular canopy of an altar in the Church 
of S. Maria in Araooeli, which church takes its nanie 
from this fact. 
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on the sea shore, meets with a child who with a 
shell is endeavouring to empty the sea into a hole ; 
an action not more easy for the child than that 
Angastiae should be able to search out, and cle- 
arly understand the mystery of the Holy Trinity, 

Fourth compartment: A Priest of the Old Te- 
stament is in the act of sacrificing a ram, a sub- 
ject referring to the substitution of the unbloody 
sacrifice of the New Testament, instituted by Our 
Lord. 

Ooing on to left^ in the upper medallion of the 
ceiling, corresponding with the wall where the alle- 
gorical Jlgure of Jurispntdence is depicted we oh- 
serve the Jlgure of 

Justice 

a most noble figure with' head girt by an iron dia- 
dem indicating her firmness. She is seated on 
clouds* Her countenance is calm and majestic. 
She is wrapped in a red tunic, and a green mantle 
which is lying in folds upon her knees. With 
her right hand she grasps a sword as if in the 
act of striking evil doers. In her left she holds 
the scales as if weighing human actions, and ren- 
dering to each his due < Jus Suum Unicmque 
Tribuit>. 

Corresponding to this in the curve of the cei- 
ling, to the right of this Virtue, in the oblong 
compartment is depicted, as the chief model of 
human justice, the Judgement of Solomon. 
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III the wall below ig painted 

JoriBprndence 

Jorispradenoe or Prudence is depicted seated 
in the midst in higher position than her coinpar 
nionti. 

She wears on her breast a medallion with the 
effigy of a winged Gorgon which serves to keep 
off, and to rout deceit and fraud. Her head is 
divided into two faces drawn in profile. The front 
fiice is that of a yonng female of extraordinary 
beauty looking into a mirror, which a winged 
youth holds up before her. This is allogorical 
of tha wisdom, and knowledge of the « Present » 
which this Virtue possesses, "With her hinder 
face, being that of an. aged bearded man of se- 
vere aspect, she sees into the « Past » by means 
of the light of a burning torch, which a second 
youth holds before h.6r thus well symbolizing 
« History » the migtress of Life, and the ■- Light 
of Truth t aided by « Sound Jicdgemfint > which 
acquired is by mature age. 

On her right, seated a little lower, is Forti- 
tude, the support of Justice. She is easily recogni- 
zed by her features, by an head-dress which is 
different from that of her companions, and by 
the armour in which she ia clad. With her right 
arm she supports a thiok shady bough of oak 
laden with ripe fruit. She careases M-ith her left 
hand a lion tha-b oouclies at her aide. She is at- 
tended by two winged youth one of whom en- 
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deavours to gather the acorns from the bough 
of oak ; the other, alarmed at the sight of the 
Tvild beast, takes to flight. 

On the other side to the left is seated in a 
fine attitude Temperance, with her head veiled, 
and turned back in the attitude of assisting Pru- 
dence by presenting to her, with both her hands, 
a bridle, her own symbol, and looking back to- 
wards a seated youth, who raises the forefinger 
of his right hand. 

On the right: The Emperor Justinian seated 
on a throne with a sceptre in his hand, consigns 
the famous code which takes from hifn the name- 
of the Justinian code, to the celebrated lawyer 
Trebonianus his chancellor. 

On the left: Gregory EX, under the likeness 
of Julius n, seated on the papal chair, in an 
attitude fall of majesty hands a volume of the 
Decretals to an advocate of the Consistory. At 
the same tim^ he blesses the volume. The Pope 
is accompanied by three Cardinals. The nearest 
to him is G-iovanni de'Medici, the furthest is 
Alexander Farnese. They were his successors in 
the Pontificate under the name of Leo X and 
Paul in. The one in the middle is the Cardinal 
Antonio del Monte. 

The right and left of the basement represent 
the two most celebrated legislators of antiquity 
Solon and Moses. Both of these are painted in 
chiaroscuro by Polidoro da Caravaggio assisted 
by Minturino of Florence. 
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Philosohy 

In the upper medallion of the ceiling: 

Philosophy is represented as seated in a chair 
apon a dond. She is as absorbed in contempla- 
tion. Her form is beantifolly vested in robes of 
various colours, azure, red, blue and yellow, in- 
dicating the four elements air, fire, sea and earth (1). 
Two youths at her side uplift, one at each side, 
two volumes on which is written the title < Cau- 
sarum Cognitio > , as being the key of universal 
knovvledge. Of the Virtues here depicted this one 
is the most lovely on account of the brilliancy, 
and the harmony of the tiuts. 

Laterally on the right in the compartment in the 
comer: The Contemplation of the thiugs of Hea- 
ven and of Nature is personified by a female fi- 
gure. She leans with her right hand on a starry 
globe, symbolizing the heavenly sphere in the 
centre of which is discerned the Earth, while she 
raises her left hand in >vonder at the beauty of 
Creation. 

On the wall below: 



(1) Examining this with a strong glass one can di- 
stinguish symbolical details introduced by Raphael into 
the embroidery. Heavens are indicated by stars on ihh 
sea by a variety of small fish. The earth by diflferent 
plants — decorations which Raffaele imitated from the 
Ol3rmpian Jove of Phidias. 
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The School of Athens 

This is the second picture in fresco which Ra- 
phael not yet thirty years of age executed after 
the Disputa. Fifty two figures full of life are di- 
stributed with sublime harmony, some isolated, 
and some in charming groups, about this magni- 
ficent composition, one of the grandest creations 
of ItaUan pictorial art. 

In this, his master piece, Raphael abundantly 
displays the marvellous power of his genius in 
the consummate grandeur of the conception, and 
in the perfect truth and richness of the design. 
Here, not as in the Disputa in which he abandons 
himself to the inspiration of the old masters of 
Umbria and Tuscany, he brings to perfection the 
ideal of the figures such he had already conceived 
them in his inspired mind, giving them the true 
expression suited to the greatest philosophers of 
antiquity, although in his time very little was 
known or had been discovered about the antique. 

The scene presents to us a sumptuous edi- 
fice (1) of noble architecture. It is the celebrated 
Academia of Athens where are assembled, in or- 
der to converse together, the various founders 
and expositors of the different branches of ancient 
pagan philosophy together with their disciples. 

(1) This design was suggested to him by Bramante, 
whose architecture resembles not a little Raphael's first 
designs, or by those of Michael Angelo for the Basilica of 
St. Peters's. 
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On Hie upper level which forms the centre of 
the composition, and to whidi aocsess is gained 
by ioQT ssepSv are e^eciaUy to be distinguished 
Plaso and Anstoile fonnders of the Schools of 
Philosophy. On each side of these, is a seleot 
band of hearers and disciples of every age and 
condiiion, who give their most earnest attention 
to their teachers, strack with reverence for their 
Avisdom. Among these \ve distingnish the first at 
the side of Plato, Alexander the Cireat, the di- 
sciple of Aristotle, and an old man, Nicomaohxis, 
a celebrated master of musical sciencei a disciple 
of Plato. To the right of the picture on the same 
level is a group of five persons among whom axe 
Zenophon, and Alcibiades, all tamed towards So- 
crates their master. 

In the middle of the lower level, lies Dioge- 
nes the Cynic on a step, in the act of reading 
from a book with his bowl lying near, and tur- 
ning his shoulders with cynical indifference to 
the various Schools, whose systems, one and all, 
he despises. Near him on the right is Arcesilaus 
who, doubts everything. Then follows Hippias of 
yell's who boasts that he possesses all knowledge. 
Then comes the remarkable group of Pytagoras 
having near him his son Telauges. 

Three other philosophers surround him, Empe- 
docles, Epicharmus and Architas. Epieharmus 
stands upright wearing a turban; he has therefore 
by many been taken for Averrhoes. Behind hiTT> 
u seen Francesco Maria della Rovere duke of 
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Urbino, and the worthy nephew of Julius IL 
Benowned as he was for his warlike career, and 
still more for the protection he afforded in his 
court to the !Fine Arts, and to Literature, Raf- 
feele introduced him ihto this picture, together 
with others under the semblance of the ancient 
sages of Greece and their disciples. 

Near the corner of the wall is a beardless phi- 
losopher crowned with ivy. The last figure is that 
of an aged man probably Heraclitus (1), his face 
taciturn and severe. On the upper level on the left 
near Aristotle, is depicted Cardinal Bessarion 
translator of Aristotle's works, a distinguished phi- 
losopher of the 15*** century, and a celebrated defen- 
der of the teaching of Plato. Then follow two phi- 
losophers one of whom points with both his hands 
to Diogenes despised by his companion, who is 
pointing out to him with his hand the two lea- 
ders of a wiser philosophy than his. 

The principal group on the marble pavement 
of the lower level is composed of three figures of 
young men of pleasing appearance, who bending 
down their bodies, are intent^upon the demonstra- 
tion of a problem which Archimedes, in the li- 
keness of Bramante, is drawing with a compass 
as an hexagonal figure on a tablet. The young 
man who kneeling on the ground looks elevating 

his hands, is Federico 11 de'Gonzaga Duke of 

• 

(1) This figure is wanting in the cartoon of this fre- 
sco which is still preserved in the Ambrosian Library at 
Milan. 
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The bes« pzaiae ox «2d rr^co is that of Mi- 
chsel AngPiOy wlio declared is w be the best pain- 
ting in the whoLa vorld. Although damaged by 
nnmeroos chal^L marks in&c»d i^on it by art 
students, and still more by the injuries of tunOi 
yet it is still preserved in so great a deg;ree of 
perfection as yy elicit the special admiration of 
the careful observer, who sees in it an inexhaor 
stible fbiintain of ever new beanty, and sorpass-' 
ing excellence. 

After the death of "Raffaele the true meaning 
of this composition was lost. In an ancient engra- 
ving by Giorgio iLantovano retouched by Thomasin 
the figures of Plato and Aristotle were altogether 
changed by the addition of a glory, and so they 
were turned into the Apostles Ss. Peter and Paul 
preachiug the Christian religion to the heathen 
philosophers. In another engraving executed by 
Agostino Veneziano in 1524- Pythagoras is tran- 
sformed into S. Mark, the tutelar Saint of Venice 
and the young man who holds the tablets into 



— 79 — 

the Angel of the Annanciatioii. We need not men- 
tion the erroneous interpretation of it, which was 
made by Vasari, for it is well known to all. 

In the fourth medallion of the ceiling j correspond 
ding to the wall of the window where is painted the 
Parnassus 

Poetry 

is nobly personified as a female figure of youth- 
ful appearance clothed in a white tunic, and an 
azure mantle which covers the lower half of her 
beautiful form. She has a lyre suspended to her 
shoulders, and holds in her right hand a book 
of heroic poems. With lovely mien she raises her 
serene and tranquil gaze to Heaven as if to the 
Divinity who fills all things with himself; she 
is just about to raise her voice in song, as is 
well indicated by the title uplifted by the two 
winged youths standing at her side « Numine Af- 
flatur. » 

In the Musical Contest between Apollo and Mar- 
syas depicted on the next right hand compartment 
in the curve of the vault, is seen a beautiful sym- 
bol of the triumph of true over false art, or of 
merit gaining the palm over pedantry. 

In the centre of the soflSt which terminates 
the beautiful and harmonious arabesques and 
groups of colouring admirably arranged, is seen 
the escutcheon of Nicholas V representing the 
tiara and the keys. These were painted before 
and were respected and preserved by Eaphael. 



— 80 — 

In the compartments on the basement of this 
wall, are represented celebrated deeds designed 
by Baffaele, and painted in yellow ohiaroscoro by 
Polidoro da Oaravaggio. 

In the first compartment an the right: Specular 
tive Philosopliy is represented by a matron wrap- 
ped in the folds of an ample mantle, with her head 
leaning upon a globe in the act of meditation. 

In the second compartment : Philosophers of dif- 
ferent schools are intent upon a discussion with. 
regard to a terraqueous globe which rests on the 
ground in their midst. 

In the third compartment : A troop of warriors 
of the Eoman army led by the consul Marcellus 
land at the foot of a great tower in the city of 
Syracuse which they assault with arrows and 
other warlike weapons. 

On the right in the fourth compartment, the as- 
sault is continued from the land, and the city of 
Syracuse is taken by scaling ladders, and is being 
sacked by the victorious army. To the left Archi- 
medes intent on the solution of a problem in geo- 
metry is struck by the sword of a Roman soldier. 

On the taall of the window is painted in the 
large lunette the 

Parnassus 

Poetry is here nobly glorified on Mount Par- 
nassus where, around Apollo, the leader of the 
Muses, are arranged in various groups the most 
famous ancient and modern poets Q-reek, Latin, 
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and Italian gathered together in a body in this 
charming composition of Baphael. Some would 
have it; that he executed it under the direction 
of Aretino, others of Ariosto, making use of a 
vigorous tone of colouring afber the ancient style. 

On the summit of Parnassus is seated Apollo, 
a lovely figure, on a rock in the act of evoking 
melodious sounds from a violin (1) in company 
with the nine sisters, all of lovely forms, and 
in attitudes of consummate grace, forming a char- 
ming circle around him. Of these, each distinguish- 
ed by her appropriate attribute, are most re- 
markable the four on the right of the divinity 
Calliope, Clio, Erato and Therpsicore. In the fi- 
gure of Calliope seated near Apollo, and holding 
the epio trumpet, is represented Vittoria Colonna, 
Marchioness of Pescara, known to all by her devo- 
tion to the immortal Buonarroti — the joy of his 
old age. 

Of the four great laurel-crowned poets stand 
on the same level with the Muses on the same 

(1) Raphael after having painted Apollo with a lyre, 
substituted for it a violin, perhaps to do honour to San- 
secondo the most celebrated violin player of his time, and 
to -please Julius 11 who had special l^ng for this artist 
or else in honour of Leonardo da Vinci who, now an old 
man, had taken a violent passion for this instrument which 
he played in an admirable style. As to Sansecondo it is 
related that, one evening, afber having delighted Pope 
Julius U by his melodies in the Vatican Halls, this Pope 
turned to Bafiaele and said '^Ecco trovato il nostro Apollo „ 
« Here you have the Apollo we wanted »• 

6 
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Heliodoros driTem from the Temple 



of Sjrii r-^A-^-ed 7ri:i ■±.* i=sr? of gaining pos- 
sessicr. cf ie 7rea=zr?s laii ;i;^ in iie Temple of 

wi^i tLe eipre^5 oonziiiLi *o seize tlezi. Helio- 
doros arrivei a* J-rr:i5aJ.ei:i, ani 'tl?: as he was 
in the a.r; of laving sacrilegirzs iiar.»i3 upon the 
treastires s'xre^i up for the poor, ihe widows, and 
the orphan.?, suddenly in answer lo the prayers 
addressed to the Almighty by *Ihiias the chief 
priest, by the Levites, and by the assembled people 
of the Jews, imploring him to dei^ to preserve 
intact the sanctity of his house, «here was seen 
appearing a man on horseback, snperbly clad, 
who rtwhing impetuously upon Heliodorus threa- 
V^ued to strike him with his glittering weapons, 
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meanwhile the fiery charger with blazing eyes 
dsushed him to the ground and overtamed him 
with his fore feet. At the same time were seen 
two youths full of might and of beauty, and 
richly dressed, who standing at- the side of He- 
Hodorus lashed him unceasingly with whips. (Mac 
cabees u. 3J, 

This is the scene which Baffaele in a truly 
admirable manner, depicted in three groups finely 
arranged. 

In the background of the picture kneeling on 
the steps of the Sanctuary, appears Onias the 
chief priest, who clad in pontifical robes, pours 
forth fervid prayers to the Most High. Remark 
the famous golden candlestick with seven bran- 
ches which glitters before the Ark of the Testa- 
ment, and to the right, within the « Sancta San- 
ctorum. » 

In the foreground is a group of women , wives, 
mothers, widows, in a kneeling attitude. One of 
these in an agony of terror, presses her little 
one to her bosom ; the others, in different attitu- 
des of astonishment and terror at the sight of the 
unexpected prodigy, point to the celestial rider 
who has descended from Heaven to protect their 
goods deposited for security in the Temple. 

In the left hand comer of the picture is a 
group encircUng Julius 11 who, although by an 
anachronism, presides at the punishment of the 
sacrilegious prefect. 

He is carried in his « sedia gestatoria. » The 
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officer who holds on the right hand the pole of the 
seat, clothed in the foshion of the court of tiiat day, 
is Marco Antonio Baimondi a pupil of Raphael's, 
celebrated for the prints which he executed of 
the works of Raphael while still living. The other 
with his face turning back is a portrait of Griulio 
Bomano. The personage near Baimondi clad in 
a long toga or black cloack is Giov. Pietro de'Fo- 
gliari da Cremona secretary of petitions to Ju- 
lius n, as we read on the petition c/o. Petrus 
d^ Foliariis Cremonensi^, 

This picture is admirable for force of colour- 
ing equalling that of Griorgione for the dramatie 
expression of the subject, and for consummate 
perfection of design. It is wholly firom the hand 
of Baphael himself and was painted in 1514. By 
some« though without foundation, it is pretended 
that part of the work namely the group of wo- 
men was executed by Pietro da Cremona, a pupil 
of Correggio. But to every skilful connoisseur, 
the perleorion and the delicacy of the colouring 
are a sufficient proof that to Baphael alone is 
due the praise of the work in this part, as well 
as in the rest. The remainder, it has been said, 
was finished bv Giulio Bomano, and vet it is a 
well ascertained &ot that Baphael alone, and no 
other execute the whole of the paintings in this 
Stanza as well in that of the Segnatura. 

The subject evidently has re&rence to the prin- 
cipal even: in the life of Julius 11 who. like a new 
Onias, merited the tide of € Liberator or the 



— 87 — 

Churdi » by driving from his States the French 
and Venetians who had usurped dominion over 
them, in the battle of Novara in 1619. 

Heeting of S Leo the Great with Attila. 

On the right side of the wall S Leo clad in 
the papal robes, with the tiara on his head, ad- 
vances with majestic mien towards Attila. He is 
mounted on his white ambling pad, which a groom 
armed with a halberd, guides by the bit. Behind 
him come in peacefiil array, two Cardinals on horse- 
back, wearing the red cloak and hat. He is pre- 
Qpded on the left by a personage who holds the 
< mrga rubea », a short staff, also by a crucifer 
and a mace bearer. In these two last figures 
Raphael has painted portraits of himself, and of 
his inseparable master Perugino. 

On the left side of the fresco, the invading 
army of the Huns with three distinct movements 
at one and the same time, advances rapidly, halts, 
and full of wild terror makes as though about to 
take to flight. 

Attila, the scourge of God, a figure full of 
tragic grandeur, although depicted in the midst 
of his captains, falls back together with his fiery 
charger, as if thrown from his saddle, with his 
arms and hands distended, terrified at the vision 
of the Apostles Peter and Paul, the fellow-proteo 
tors of Borne, who appear in the act of brandish- 
ing their swords with threatening mien, thus 



checkingiurbherprogressonthebarbariajiinYadera. 
There precede the hosta of the enemy two war- 
riors armed with lanoes. The one has hla head 
covered ^vith a hehnet. The other pointing to the 
Pontiff and advancing clad in a cuirass, is a fi- 
gure most admirable for the charming propor- 
tion of the members, and for the perfect study 
of the nude in the knee. 

An ensign near Attila endeavours to hold back 
three foot soldiers, who taming their backs are 
the first to take flight. A terrible wind, rising 
on a sudden, blows with impetuous force over 
the discomfited hosts, agitating violently the red 
oriflame, which one of the standard bearers, pla- 
ced in the thickest of the armed hosts, holds 
upright with all his strength by means of both 
his hands. The trumpeters in the meanwhile sound 
a retreat upon their warlike instruments, turning 
to.wards the main body of the soldiers who, hear 
ring this sound are seized with a supernatural 
retrograde motion, and retreat, although with 
difficulty, by reason of the confusion, and en- 
tanglement. It has been remarked that nothing 
can be more natural than this contrast between 
the general forward motion of the mass, and the 
retrograde motion which it also experiences in 
every part. 

Baphael began this picture assisted by G-iuHo 
Romano in the year 1614 under the reign of 
Julius II when Leo X was still Cardinal de'Me- 
dicd. He introduces him into the picture under 
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tie likeness of one of the Cardinals of the snite 
and at Ms request, al^er his exaltation to the 
Papal Throne, represented him again under the 
likeness of S. Leo, Hera he intended, to make 
aJlnsion to the principal event in this Pope's reign, 
the expulsion of Louis XII, and his army from 
Italy with the aid of Switzerland which he had 
taken possession, of, just as before this Julius II 
had succeeded in freeing Italy from the invasion 
of Charles VEH in 1494 — an action in which 
Leo, then Cardinal Legate, had taken the piin- 
cipal part as negotiator. 

f The Miracle of Bolsena 



On till a wall which is irregularly divided and 
in part occupied by the window, Raphael with 
masterly skUl, painted with his own hand the 
miracle which happened in 1263 to a young Bohe- 
mian prieat, who having his doubts on the doctrine 
of transnbstantiation, and travelling to Bome in 
order to establish his wavering &ith, arrived at 
Bolsena, a town near Orvieto. There while cele- 
brating Mass in the Church of S. Christina, and 
doubting all the while the Seal Presence of Je- 
sus Christ in the holy Eucharist, at the moment 
of the consecration of the Host, he saw the Sa- 
crament bathed iu blood and leaving distinct tra- 
ces in the form of a small cross upon the Cor- 
al, producing thus a firm convinotion of the 
^truth in the mind of the priest. 



lo&Y be Teoogahsi ma rsry suns toiiB of eoloor- 
isig fts thas of cLo Tenetzan SdiooL 

Libentiom of S. Peter fkmn Pritea 



ceLebrss^i sreeoo is painteHil on the wall 
of the window opposite no ^las on which is pain- 
tei the J£u» :/ A^^Mita, the wall bemg in the 
sacie znaimer :ineqiially divided. Of this difficulty 
with the wall Baphael skilfallr took advaniage 
by arranging his comp^siiion in three oompartm- 
en3, in which he has depicted the di&ient scenes 
of the same acdon. 

Li th^t in the middle is seen the Angel of 
the Lord irradiating with celesaal light the obs- 
carity of dnrg^pn. He bends down in order to 
awake S. Peter who is lying bnned in de^ sleep 
and bonnd with chains : with one hand he breaks 
these chains, wlile with the o:iher he points to 
the door of the dungeon. "Within the prison one 
on each side of S Peter stand two soldiers as 
goards both in deep sleep leaning on their lances; 
these are half seen by the weak rays of a lamp. 

In the left compartment the Angel leads S. Pe- 
ter by the hand out of the prison. 

On the opposite side of the window is a group 
of soldiers^ who having now become aware of 
the escape of the prisoner entrusted to their cu- 
stody, are rushing out in his pursuit. Another 
with lighted torch in his hand awakens his com- 
panion, who raises his arms in consternation. 
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Lovely indeed is the oontrast of the various 
lights which predominate in this reniarkable worky 
and which give it is principal merit, namely from 
the light of the moon which shines partly veiled 
in clouds upon the helmet and cuirass of the sol- 
dier who is issuing firom the prison, and shielding 
Hs dazzled eyes with his left arm from the bright- 
ness of the lighted torch which throws a red re- 
flection upon the group of two soldiers placed 
below. 

Raphael executed this work with his own 
hand (1) displaying in it a consummate accuracy, 
and by it gained the real merit of having inau- • 

(1) This is a matter of history. This fresco was pain- 
ted before that of the meeting of S. Leo with Attila, and 
hears reference to the liberation from prison of Leo X, 
while he was Cardinal Legate of the Holy See, whose 
interests he ably defended in Spain. This escape, which 
is believed to have been miraculous, took place after his 
capture in the famous battle of Bavenna (11 April 1512). 
This battle was lost by the papal army allied with the 
Spaniards, and the Swiss at the head of which was the 
Pontiff himself (then Cardinal. It was fought with the 
French whom Julius 11 burned to expel from Italy, which 
they invaded in every part. 

Being carried prisoner to Milan the Cardinal escaped 
disguised as a monk, and afterwards having been retaken 
was set at liberty by order of Trivulzio, a general in the 
service of France. On the same day that he escaped from 
prison, he was in the following year called by God to 
mount the chair of S Peter; and it was this miraculous 
escape that Baphael desired to represent in honour of the 
Pontiff who had been just elected. 
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gorated a new style in painting ; since never be- 
fore in Italy had been seen a similar subject re- 
presenting night illuminated with such marvel- 
lous harmony and variety of light, and with such 
robust vigour of colouring, diflGiculties overcome 
by him with surprising abiUty at th« eaxly age 
of thirty one years. 

Paintings on the Ceiling 

Raphael being commissioned by Jtdius 11 to 
adorn the walls of this Stanza, after having ne- 
cessarily effaced the paintings executed by Pier 
dell. FLcesca a„a by PmtariooU., derirM that 
in the vault of the ceiling be should still pre- 
served the ornaments in the ancient style wHdi 
had been completed by the latter together with 
the friezes of personages, with trophies and com- 
bats. Raphael divided the ceiling into four equal 
parts by means of an awning painted in azure 
in imitation of the firmament and there he de- 
picted four historical subjects taken from the Old 
Testament, and corresponding with the four ma- 
gnificent frescoes painted on the walls underneath. 

These, althoug not a little damaged by time, 
and covered with cracks are worthy of inspection; 
nor ought they to be passed over as they gene- 
rally and most unjustly are by the common 
herd of visitors, for they are works of the grand 
pencU of this great artist, and are the fruit of 
his consummate genius which was so fertile in 
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expression; in attitude, and in composition. They 
are all subjeets wMch will be seen again, depict- 
ed with no less masterly execution and variety 
in the Loggia which takes its name from Raphael. 

Above the picture of Heliodorus, with the same 
mystic allusion to Julius 11 who freed his States 
from the oppression of the stranger, corresponds 
the Apparition of God to Moses in the burning 
bush, giving him the commission to free his people 
from their servitude to the Pharaohs. 

Above the Mass of Bolsena is the sacrifice of 
Abraham. 

Of no less merit is the subject depicted above 
the wall on which is represented the rout of At- 
tila. Here we behold the holy Patriarch Noah, 
who after the waters of the Universal Deluge had 
subsided from the earth, has issued from the ark, 
and is seen prostrating himself on the ground 
with hands folded, and holding a little son of his 
between his arms, in the act of adoring the Most 
High, who appears above surrounded by Angels. 

The fourth and last triangle of the ceiling a- 
bove the liberation of S. Peter -in the Angels who 
ascend and descend on the ladder which is placed 
against the clouds, at the head of which is the 
figure of the Most High, and in Jfitcob lying buried 
in sleep-seems as though it* shadowed, forth the 
marvellous escape from prison, and the elevation 
to the Pontificate of Leo X« 

On the basement around the walls runs a beau- 
tiful series of basreliefs in yellow chiaroscuro 



pSnl»A by pDlidoro d» CtaniTaggio. Ttteee are in 
TazimB fonnTTln iiiiiilii dnidfld hj wkj lovel j fi- 
gnrea of CKriatJdea, and repneent accnfiB bothal- 
legoricsl md nii>L 

TV firH of dbat mtder At> mil of tho Hello- 
Soma wpiuao nta the discorery - of a st&toe perso- 
nifyiDg ft uvea*. 

in tke meond eow^ftartmeKt is seen a saa-pori 
with vessels, and Agave of icariners sod of way- 
brers who giVB ammatioii to the scene. 

Ih the tkird eompartaunt divided by a small 
chimney joeee (1) are seen two warriors in ^e 
act of fightmg, and on the opposito side a matron 
who presses her in&nt to her breast. 

Then comes auo^er where is seen in depicted 
Stmuner, or rather the froits of that season. 

The picture placed in the middle wall on which 
ia the picture of Attila displays the TViumpA of 
tke Fine Arts in Borne, symbolized by the flight 
of Bellona, goddess of war. A genioa who repre- 
sents Fame places a garland on the head of Pain- 
ting. After that is seen Virtue casting down Vice. 

The compartment below displays TUlage, and 
the Sowing of the gronnd. 

Vintage is symbolized more distinctly in the 
next compartment, in which are seen women and 
children gathering bunches of ripe grapes. 

(1) Conatracted afterwards. On it artrstudentaused, at 
one time, to write their Damee. Among ttieae tlie most famous 
are those of Poussin with the data 1623, of Le Sueur, of Blan- 
ohard,and maay others whom it would take too long to nam% 



•iiiiafit' of^a-^^'rastio ^ farm-J^rd, ' a ^^Hei^lierd^ is fxsH-- 
^^l^hig ii6&L&'g6^is^'''i<^h51er two' skepkerdesses, ^ryr 
•^Vay^'miik' ill a ']pail''plA6ed on their' HedjdsS'and' 
-in- tWo 'fhir pails on -their heads. 

'That 'on 'the left displays the infinite benefits, 
■'derived firom' Be3.ce in the- age of Leo X. This is: 
isyiiiholiz^" hy the figiire of Liberality, who from. 
•the cbmticojiia, poittrs forth abundance of riches. 
The pavenaent of this Stanza is formed of beau- 
';tifcil antique mosaic of varied colour: The ground 
% white. Upon this in elegant relief are masks 
-'and bunches of flowers, rhomboids and squares. 
• 111 the middle within a lovely frieze of leaves and 
^ smtall boughs is seen the viper head of Medusa, 
■-•In- the last lower line is a 'marine arcade in imi- 
tation of theNavtUia, or maritime' arsenals, which, 
in a tow nuintemipted by arches, 'many ancient 
beaked vessels lie hauled up. 

Hall of CostaHtiiie 

'This hal> is rectangular. It is the mbst spa- 
'teious and the last of the apartments of Leo X, 
■land the one which Raphael intended to adorn the 
iJubst magnifloeiitly with his works of 'airt, had not 
premature death cut him off in' the flower ' of man- 
]x66i in-- the year 1520. He designed the cartoons 
for this hall, also the arrangement of the decoration 
and the distribution of the subjects in their various 

compartments, the figures also of the Pontiffs, and 

. 7 



of (He Virtaes at the very same tame tliM iiewKs 
ocenpied in liia masterpiece, the Tranfigaratioii, 
wliich gave the finishing stroke to his glory. He 
proposed to paint this hall in oil colours, and for 
that porpose had caused the walls to be covered 
with a plaster of his own invention. He had be- 
gun to execute with his own hand, the two fi- 
gures of Justice and of Benignity, or Gentleness, 
which are placed in the niches on each side of 
the Battle of Coiistantine. 

Clement Vll de'Medici, caused the works which 
were interrupted by the death of Leo X daring 
the brief reign of Adrian VI, to be actively re- 
newed, entrusting the execution of them (1619-1624) 
to Giulio Komano, the best of the pupils of Eaf- 
iaele assisted by Francesco Penni sumamed il Fat- 
tore, and by Eafifaele del CoUe. 

These subjects axe no little modified from ths 
original cartoons of the Master. 

They represent four of the most remarkable 
acts of Constantine the Great, and may be con- 
sidered as so many illustrations of the Catholic 
Church. In order 'to execute them Qiulio Romano 
destroyed the preparation which had already been 
laid upon the walls for the purpose of painting 
iu oU, and thus destroyed all that had before 
been painted on them by others. 

The first picture in chronological ordor repre- 
sentB the 



Uiracnloaa Appearance of the Cross 



H Uiracnlo 

^Bo Constantins while he is standing haranguing 
^Vlus troops before giving battle to Maxentius. 

The emperor ir outside the imperial paYillion 
standing upon a suggestum or raised platform. He 
^is in the aet of delivering an oration animating 
^Hjis soldiers to the combat. These, filled with en- 
^Hniusiasm at the sndden splendour of the Cross, 
^" grasp in their hands their spears, together with 
the various insignia of war of the Eoman legions, 
the imperial eagles, and the consular images on 
spears. The sacred banner appears in the air (i) 
supported amid the clouds by the hands of An- 
gels, and blazing with effixlgence. On one of the 
rays which emanate from it is read the promise 
of victory given to Constantine written in Greek 
characters KM'OrTllIfiTKA « Intliis sign conquer » 
In the distance to the left of the picture are 
in perspective, as if to shew that the action ta- 
kes place in close proximity to Eome on Monte 
f _Mario, the Elian bridge (now that of S. Angelo) 
BiWith the adjacent Mausoleum of Hadrian in its 

(I) Eagabius the historian bears witness that he learnt 
from the moath of the Emperor himself, how, in. one of 
his militoiy marches, there appeared in fnJi midday the 
vision of a brightly shining Cross, visiblo not only to him- 
self but to his whole army. 
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I original form; opposite is the Mansoleimi of An- 
I gastas, the P&n^eoii, and other celebrated mo- 
I nmnents of ancient Borae. 

In the comar, in the foreground of the picture, 
is the celebrated grotesque figure of the dwarf 
G^^ada3^o Berrettai ila Norcia — a coort buffoon 
in the service of the Cardinal Ippolito de' Medici, 
w,hom Giulio Bomano, irho executed the &esco 
with no slight modifications (rendering it remar- 
kable however for vigour of colouring), introduced 
in a manner wholly unbecoming to the scene, 
and to the action. Bemi in his burlesque rhymes 
applauds this in the words 

« Viva Gradasso Berrettai da Norcia. » 
The original cartoon does not contain tlus figure. 
On the base of the suggestum is the title of this 
action in Latin: 

tAdlocuiio Qua DiotnUus Impvlsi Constantinia- 
ni Vii^riam Jieperers. » (1) « The Adlocution by 
r which the soldiers of Constantine by divine impul- 
se gained the Victory ». 

At the right hand extremity of the-wall, with- 
in a niche, is depicted S. Peter with the keys 
upon his knees, clad in Pontifical vestments, with 
the tiara on his head. He is encircled by allego- 
rical figures of two Virtues the Church « Ecclesia » 
(1) In Byzantiara was erected a statue to tha Emperor 
Tapresentecl witli a Cross in hia hand. Oo the plinth men- 
tioD was made of tliis signal victory. The soma sentiment 
is expressed on the arch which was erected to him in Rome 
by the Senate, and Bon^au People « Instinctii Divioitatls, 
Mentis Maguitudine, etc. » 



» 



■wto is ill tKe act of poiniang out to him a^feifiaD. 
temjde; Eternity 'im the left. (1) 

To the right of the pi«tare 'are depicted ar- 
ranged in the manner before indicated the figures 
of St. Clement L-At his fcwo sides are the Vir- 
tHies whieh diatanguished tiia Pontiff, Moderation 
«Mbderatio» who- Stands contemplating a bridle 
and a bit, 'while with her feet she treads upon a 
vase, and Bemgnity * Comitaa» fcreafching nothing 
biit ealin and sweetness, painted in oil colonrs by 
Baffaele in mellow and vigorous tints ' wliich to- 
gether with those of the third figure, that of Ju- 
stice, pi^sent a marvellous contrast with the dry 
and hard tints of the frescoes which surround 
them. The latter is represented with her tight 
hand on her breast, and resting her feet upon 
the head of a lamh, -the symbol of' Gentleness, 



Battle and Victory of Constantine 

at the Milvian Bridge 

with the Defeat and Death of Haxentias. 



Upon a large fringed curtain decorated on its 
beautiful frieze with the arms of the Medici is 
displayed this vast coinposition. In the midst 
among an immense mnltitade of figures magnifi- 
cently and most artistically arranged and diapo- 

iX) Bemark iipon the left Hand pilaster the celebrated 
figure of theHermapbrodite, veiled ia tbe time of Pius IX 
by Agricola. 
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sed in all its parts, we see the 6erce batC 
between the army of Coostantine on which Victory 
smilea propitiooa, and that of M. A. Maxentdus 
which routed on the left bank of the Tiber, is 
being impetnously driven back by the Christian I 
cavalry to the other aide of the Milyian Bridge, ■ 

In the midst, near the banks of the Tiber, ca- 
reers the figure of Constantine who mounted on 
a magnificent charger clad in the imperial cloak 
of gold is grasping a lanoe in his hand. Where the 
throng is greatest, and the battle rages fiercest 
he presses on, followed by a dense throng of hor- 
semen who trample under their feet a large num- 
ber of the foe. Above Constantine three angels 
hover in the air, one of them armed with a snord 



(1) Constantine, being arged bj tbe repeated embfts- 
si&s of the Senate ajid Eomui People, who conjured him i 
to free Rome and Italy from the tyranny of MaxentinB, ] 
moved from the banks of the Danube, and passed the Alps 
at the head of 40,000 men. 

Four times greater was the numljer of the adherents I 
of hia rival who not withstanding, aeiaed with terror, con- I 
salted the Sybillino books. They gave him a dubious re- I 
spouse declaring that « Ulo die hoatem Romanorum peri- 
tumm. » * On that day tha enemy of Rome would perish. » 
The battle took place on the 2&"> of Oct. 812 A. D. at Saxa 1 
Rubra, about nine miles from Rome, on a spacious plain 1 
on the hanks of the Tiber. Constantino in person attacked I 
the enemy's cavalry, and routed it. This was what decided J 
the battle in his favour. A large part of the hostile army J 
was drowned in the Tiber, and Maxentius himself ende^ | 
Touring to cross it, there met with his death. 



■)«■ 
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who rush with threatening mien upon the army 
of Maxentiua, Some of the enemy are overthrown 
into the river, dashed down by the shock of Co- 
stantine'a white charger. 

His lance is directly aimed against Maxentius. 
This latter recognizable by his pnrple mantle and 
gold crown fierce in aspect, clings with despera- 
tion to the bridle and neck of his steed, which, 
in the meanwhile, uses its utmost exertions to 
reach the bank, but overwhelmed by the weight 
of its rider, perishes miserably with him in the 
waves. Near the bridge is a boat filled with war- 
riors, who endeavour to defend themselves with 
their shields from a hail of arrows, launched 
against them by a company of archers posted 
along the bank. 

In the comer of the picture on the same side 
two warriors, just about to sink, cUng hold of a 
bark from wwich however they are being vigo- 
rously repelled. 

On the bridge the hostile army put to rout is 
dose pressed by the victorious Christian cavalry. 
On the vight and left of Constantine where 
the battle rages fiercest between horse and foot 
i^ldiers is seen a touching episode. A soldier ad- 
'Vanced in years Hfta with pious care in his arms 
the corpse of an ensign his faithful companion in 
arms ; the latter so beautifiil of countenance that 
one seems to see in him a picture of the dying 
Eoryalus so touchingly desoribed by "Virgil. 
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r^oil't OQ all aides there is nothi)i^ 
Qombat, wounds and, death. Corpses lymg on tke 
gromid are trampled upon by furious steeds, ani- 
mated to the fight by the clang of the instlniinents 
of war. In the air waves the sacred banner of 
the Labarum (1), together with the Roman eagl^, 
surrounjded by tJie Cross. 

The combat stretches through, a vast plain 
aarrounded by hills which represent the. J^jiipuloin 
froni the. side of Monte Mario. 

Beneaih the great scene of the G0mba,t ia th^ 
Latin inscription, « C. Val. Aurel. CfnslanUni. Imp. 
Victoria. Quo. Submerso. Ma.z6ntio. ChrUtianoruv} 
Opes. Firmatae.^ Sunt, f f f » (The. victory of the 
Em_p6ror 0. Val. A,ureliua Constantgie, in which, 
by his conquest over MaxentiuSj the power of 
the Christies was established*). 

This marvellons historical picture, after having 
been designed by Eaffaele, was completed by Q-iu- 
lio Romano, According to a saying of Pouasin, 
it is to be oonsidered as one of the finest exam- 
plea of painting that issued from the pencil of 
this, the most distinguished of the pupils of 
Raphael, It ia not hpwever without a certain qbj- 
Bonriby and crq^^^es of Ofilqvffiag mixed ifio >vii^ 



(1) THetB exiabs n meiel of the time ef Caastantjae 
on whicli is saan on poe side tte Labaruin or triumplj^l 
banner of tlie Cross, newly iutrqiluced hy him among the 
Roman "asigns of war, together with his effigy and the 
monogram of Christ. On the revefsft are the words whieh 
acoompanied the Appaiition o£ the Cross. 




I 
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[eduesa of style, which aoita however, tte 
action of this furioiis battle. 

In the angle of the waU above the door, wl^icli 
l^ads to the ChapeJL of S. Lorenzo, ia represented 
S. Silvester I seated on the Pontifical Throne, 

On the right of thia Pontiff is Faith in a white 
rqhe, and with her right hand npon her breast. 
She is in the act of venerating, as symbolized 
by the chalice covered \vith the paten which she 
holds in her left hand, the real Presence of the 
Divine Bedeemer under the Sacramental Species. 

On thq left hand is Religion who supports in 
both her hands tivo marble tablets which bear in 
Hebrew and in Latin the inscription « The Book 
of the Generation of Jesus Christ the son of Da- 
vid*. tLiher Generationis Jesu Chrlsti Filii David ». 

On the left of the grand composition beneath 
a rich canopy, ia Pope S. Urban I. accompanied 
by the Virtues, Justice and Ghaxity, who were the 
companions of his life. 

At his side on the right hand is Justice, a fi- 
gure especially admirable on account of the gra- 
cious dignity of her attitude, and her ample and 
majestic robes which falling iu folds on her knees, 
leave her breast bare. She keeps her gase fixed 
upon the scales watching to which side they iii- 
clinp, and resjaug jjer right ^nil upon the head 
of an ostrich which stands at her side. According 
to the opinion of ancient naturalists, this bird 
was considered as prone to forget aU natural af- 
fection, not oaring even for her new laid eggs, 
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mt abaodomng ihem as eoon as she had deposi-^ 
ted them in the sand. She was therefore takaa 
by Baphael aa a symbol of Justice, and of the , 
ministers of Justice, nho must be free firom all J 
personal regard even for their own children. 

This is the last work oi Raphael which displajrs ] 
to us the consummate perfection of art attained K 
by his pencil. 

On the great lateral tcdl to the right: 



The Baptism of Constautine 

< Lavacrum Setutscentis Vttae C, V, Conatantini,> ] 

(The laver of Regeneration of Constantine). 

The administration of this Sacrament took 
place as was always belieTsd (1) ia the ancient ] 
Baptistery of St. John Lateran, an edifice of beatt- ] 
tiful architecture sustained by columns of tha 1 
Ionic order arranged in a circle, in the midst of J 
which is the Sacred Laver or Font of porphyry, F 
given, as was said, by Constantine himself. This i 
Sacrament was administered by Pope S. Silvester, 

•(1) It is now generally acknowledged that Constantino 
did not receive Baptism at Rome, but according to Flenry 
only at the point of death. It is moreover worthy of nota ] 
that, according to the account given by Laotantina, he had i 
always shown himself favourable to Cbristifuuty from 
very beginning of his reign, but according to Easebius, 
&(nn the time when he saw the miraculous Apparition of 
the Cross. 
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here represented under the likeness of Clement Vli 
by whose order this picture was executed in 1524, 
as we read in tlie inscriptioti painted on the steps 
of the Baptistery : < Clemens VII. Pont. Max. a 
Leone caeptum consummavit MDXXIII. p 

The Pontiff has already descended into the 
baptismal font, and is in the act of pouring the 
regenerating water upon the head of the Empe- 
ror, at the same time reading from a book which 
an acolyte holds before him, the words : Hodie 
SfUtts XJrhi el Imperio Facta Est » (To day has 
solvation come to the City and Empire). Constan- 
tine half naked, and kneeling on the earth is plar 
ced before the Pope with his hands folded on liis 
breast. A deacon vested in a dalmatic presents 
the Pontiff in a basin the sacred oU and holds 
in hia right hand a. veasel of water, meannhlle 
another, standing behind the Emperor, vested in 
white, dries his shoulders with a napkin. Behind 
the Pontiff stands a close throng of Bishops wear- 
ing their habits of ceremony, and mitres on their 
heads, as well as other personages of the court. 

In the foreground of the picture is to be seen 
the portrait of Vespucci surnamed < II Caoalierino » 
as being a member of the Order of Rhodes. The 
other personages who form part of the imperial 
suite are portraits likewise of contemporaries. At 
the feet of Vespucci is seated on the marble steps 
of the Font a young page or esquire, having un- 
der his charge the Emperor's helmet, cuirass and 
clothes. 



I 
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l^e P«rs«nsge to tlie right of Aa wiJl clo&ed 
in a wide blaek dress is the famous Coinit Bai- 
d&ssare OostigUone the intimate eonnseUor ef 
Kaphael in liia labonrs. 

This fresco is tho work ef Fr»ioesoo Pem&i 
floniM&ed il Patt^re. 

In the niche fm the tight side is S. Damasas I. 
clothed in pontifical vestments. Upon the jHlaster 
sit two Virtaes appri>priate to tiie Pontiff, Pradence 
on (he right and Peac« on the ie&. 

On the left, above the door S. Leo I seated 
on a chair is represented onder the likeness ef 
Leo X. He is attended, on the right by the Tirtne 
Parity, or Innocence with a dove, her own em- 
blem; on the left is Tmth with a vmI on her 
back and bears on her breast, like a necklace, a 
heart hanging from a circlet of leaves, the place 
of reftige for the most secret thonghts, which in 
this way are rendered manifest to all by tmth- 
Ra'ffaete certainly took the idea of this figure 
from the old Latin motto « £r aiundanUa conHs 
OS loqitkurt (•from the abandance of the^heart 
the month speaketh*). 

Above the pilasters is Diana with moCn-crown- 
ed head and Apollo or Candour. 

On the space of the wall on which is represented 
the donation of Rome, is a portrait of S. Silve- 
ster I, although some believe it is that ofS. Felix in, 
who with invincible ooarage, opposed the Emperor 
Zdne,'«nd the^ Patriarch of Constantinople who-fe.- 
voared the Eutychians. On his right hand-is"dB- 
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piotod Fortitude armed fiiom, head to foot,' and" 
seated on a lion who reats liis paws upon b. glpbe. 
Oft the last wali betwuen tfie two iriiidows -is pain- 
ted the 



Donation of Bome made by Constantine 
to Pope S Silvester I. 

Te action takes place iii the ancient Constan- 
tinian Basilica of S Peter, decorated with columns 
of the composite order, in. aoeordanoe with the 
structure of the ancient Basilicas., Pope S, Silve- 
ster, pontificaJly robed, is seated under a rich 
canopy ia the middle of the church attended by 
the Clergy, and by various personages of the 
Court. HSe is rdceiyiug with one hand from Con- 
stanfcine a golden statuette, the effigy of ancient 
Itpme armed with spear and shield,, on which is 
the inscription S. P, Q. R. a symbol of the so- 
vereignty over this city, and state granted by 
him to the Holy Pontiff, and his successors, and 
which was to serve them as a pontifical residence, 
after his own departure for Coatantinople. 

Constantine, clad in a purple imperial cloak 
and wearing on his head a victor's crown, kneels 
before the Pope who is represented under the like- 
ness of Clemens VII, and is attended hy four 
kneeling personages. Of these the one distinguish- 
ed by. a Cross, on his breaat is the Grand Ma- 
steor of the Order of S. Silveeter instituted by 



r Til miiiir and wfaieli took its name 
fro^ tUi Fbpe., » dasoeodsBt <rf Ute aaoient Flap 
tim fcmly. In tine back gnmad is seoi oa ibo 
t*^>-**" tliA kaoaifc MOMiic (tf the apsis rapceseat- 
ing tin Drvina Sanoor in tha midst of paLm 
traoa attoidad by tha fc«ro apoetlas Se. FMer and 
Faol, wlioae faodiea lay in tiie ConfoamonaL A 
ennrd of man and woman is present at tiio so- 
leniB fonotum, kept back by the pontifical halber- 

In tha foregimmd of tke scene, in the first 
lerel of the pictare are groups of women kneeling, 
soma holding in thrar arms tJiflir children, one 
of whom, being left at liberty, is in the act of 
caressii^ a hnge dog. On the first colocm to the 
ri^t of the picture, to which dings with one arm a 
yoong man clad in a cloak, is affixed the decree 
of Constantine by which he grants free liberty 
of worship to Christians, in the words < Jam 
Tandem Chrittum Li&^rt Prqfiieri Licet >. 

On the column in the opposite nave is read 
the title of the subject of the picture « Ecclesia« 
Dot A Contlaatiao Tributa > (the dowry of the 
Church given by Constantdne). On this side is 
note-worthy tiie figure of a young man, nobly 
suited in the Spanish &shion with wide cap adorn- 
ed with a rich plume, turning his countenance 
with expressive mien towards the .spectator. At 
the feet of the cavaliore is a cripple supporting 
himself on cratches, towards whom tarns an aged 
man on his knees. Id. the figure of a man of ad- 




■vanced yeara, standing between two colnmna in 
th,6 act of uncovering his head in reverence, is 
■the portrait of Giulio Eomano the master of Kaf- 
faellino del Colle, who executed his pioture under 
his direction, although with no slight modification 
from the original cartoon of Raphael {1}. In other 
parts are portraits of varioua learned persona of 
that day, among whom ia Marcellus, named Tar- 
cagnotla from the surname of hia mother, Casti- 
glione, and Pontano, an elegant but lax latin 
poet, whose portrait therefore is unbecoming to 
the sanctity of the action and place. The execu- 
tion of this picture is far superior to that of the 
Baptism of Oonstantine by Penni. 

Above the windows, in the middle, stands the 
shield of the Medici in marble, and around this 
on both aides are charming winged youths and 
boya beautifully disposed in vaxious attitudes, some 
sustaining the keya, the tiara, and the ring with 
the diamond, the device of the Medici, others hold- 



(1) Prom the diversity of style between this and the 
other paintiDga of the hall, it is with reason doubted by 
some whether this present picture and also the other, 
were executed from the cartoons of Baphael. It is certain 
that upon his death, the Pope, heiog tirged by Sebastian 
del Piombo to entrnst the decoration of this Eoli to Mi- 
chelangelo, Baphael's pupils protested that tbey possessed 
the cartoons already prepared by their master while yet 
■Jive, and that they themselves completed the paintings 
availing themselves either of sketches made by him, or of 
their own composition, corrected and modified by Baphael. 
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ing tcp &e Sslis of tL& pariQioas iniiiBr w!z2c!i 

»e gr»^i toe two ^GTL5if&. 

Aliove tnese are izLS^rted m iSie vraQ two bos- 
i^Iiefk in st^icco wi£!k Sistgrical salijects icbtiiig 
to tLe Cii^ircl. 

On. tift arciinrave of tLe left hand windov, 
was pttin^r-i bj Francesco Penni the coat of arms 
of Cleraen* Vii witi. two '-ringed Fames pointing 
out Fainting and Sculpfur^. 

On tie arcLitrave of tne window on the Tight 
Land are indicatsei bv wav of allefforv, the works 
undertaken by Clement \ ii for the repairs of 
the road^ and £elds inundated bv the Amo, the 
Tiber, and various rivers, fountains, and torrents 
here personifed. 

The basement of this Stanza, executed in imi- 
tation of marble, bears in beautiful arrangement 
various figures of Caria tides, the work of Eaffaele 
del Colle. In the free space between the Cavia- 
tides and the devicer repeated regularly, are paint- 
ed various gilt chiaroscuros with the history of 
the military acts of Constantino, referring to the 
grand subject depicted above on the same walls 
an ingenious work of Giulio Lippi, who imitated 
them faithfully from the basreHefs of the Trajan 
and Antonine columns. 

In these compartments we remark ordinately 
distributed in the first the Horse of the Victor. 
Jn the second the army of Constantrne encamp 
before Rome, and the 'soldiers are intently occupi- 
ed in the work of arranging th^ir tents forming 



the rampart and digging the trenches. In the 
third and fourth Conatantine on horseback, in war- 
like array, makes his triumphal entry into Rome. 
In the fifth the ancient use of the Balhsta or 
Catapulta, a formidable engine of war with which 
stones and darts were launched against the enemy 
by the archers, protected behind the trenches. In 
the sixth Constantino, crowned by Victory, re- 
ceives the prisoners of war on the field of battle 
near the Tiber. Afar off in the open country the 
primitive Christians, squalid in appearance and 
with crosses in their hands, with signs of mani- 
fest joy, some kissing the ground, bathed with 
the blood of martyrs are seen issuing from the 
Catacombs. In the seventh compartment is seen 
the formation of the Testudo composed of vigo- 
rous soldiers who, closely packed togther place 
their great war shields, one over the other above 
their heads in the form of scales, advancing aga ■ 
inst the walls of the besieged city, on which are 
fixed the darts launched by the Catapult; behind 
these the cavalry advance impetuosly in order to 
support the assaillants. In the eight the head of 
Maxentins, fixed upon a spear, is carried in triumph 
on the Tiber by the victors, in a ship adorned 
with appropriate emblems. In the ninth Constan- 
tino condemns the eresy of A_rius causing his ma- 
nuscripts to be burnt, as also the persecuting 
edicts promulgated against the Christiana. In the 
tenth the building of the ancient Vatican Basihca 
by order of Constantino, thence called the Constan- 
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Ile^theL^Lrii — S Gre^irr tie 'j-rea* in tie ac- of 
'x-ri^liig rdj Horr.r.i-^s ani Semens. 

The Ceiling of the Hall. 

T;io pictiireg on tae ceiling, later by half a 
coTitury tlian those of GiuUo Romano and tke 
H(jhool of liaphael, are due to the care of Sixtus V 
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who brought to completion all the work which, 
both in the way of restoration of some frescoes, 
which had been damaged^ and also in the way 
of entirely fresh decoration, had been begun at 
the command of Gregory XTTT in iB8B by Tom- 
maso Laureti^ a native of Palermo^ and pupil of 
Pra Sebastiano del Fiombo. He was assisted in 
this work by his pupil Antonio Scalvati of Bo- 
logna, as is indicated both by the arms of the 
above' mentioned Pontiffs, and by a commemora- 
tive inscription placed upon the wall of the Al- 
locution of Gonstantine. 

In the principal lunette at the foot of the ceiling 
above ike Battle of Constantine is Europe in a sit- 
ting posture. She treads under foot iie idols of 
Heathenism and holds aloft the standard of the 
Christian Religion. 

In the lunette above the Baptism: Asia is per- 
sonified under the form of the Empress S. Helen 
in an attitude of worship at the foot of the Sa- 
viour's cross; also the condemnation of the Arian 
Heresy by the means of Constantine^ 

In the lunette above the Donation is depicted 
Faith, disseminated by the solHcitude of Constan- 
tine through Africa ; part of which was conver- 
ted to the Christian Religion. 

In the left corner of the HaU above the Battle, 
are two youths sustaining the pole of the balda- 
chin of the Church assisted by angels bearing the 
Apostolic keys. On the two sides are the Virtues, 
Eindness and Clemency, both seated upon figures 
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of the Vices opposed to them. In the leffc hand 
comer two youths hold up the coat of arms of 
Gregory XTTT and attended on both by the Vir- 
tues Liberality and Magnificence treading each 
under foot the opposite vice. 

In the lunettes and in the triangles are painted 
various figores, admirably personifying different 
countries and provinces of Italy, as Corsica^ a 
kingdom then subject to the Papal Dominion, 
Rome and Campania^ the first armed and holding 
a winged Victory the emblem of her conquests, 
with the river Tiber, as well as Lucania, Apulia, 
Picenum and Venice with the attributes, emblems 
and inscriptions appropriate to each, represented 
in the like manner. 

The angles of the opposite wall have the same 
decoration with the Virtues personified of Sincerity 
Concord, Vigilance and Wisdom under the form 
of the ancient goddess of wisdom Minerva. 

The frieze which runs above the cornice con- 
tains pictures which illustrate the most remarka- 
ble acts in the Pontificate of Sixtus V, depicted 
in various allegorical medallions. 

In tlie middle of the ceiling is painted a ma- 
gnificent temple in perspective in which is erect- 
ed a Crucifix upon a pedestal; a statue of Mer- 
cury lies shattered at its base. This has reference 
to the Exaltation of the Cross, and the triumph 
of the Christian Religion over Idolatry in the 
time of Constantine. These figures are painted 
with so clever an optical illusion, that they seem 



to be not executed upon the level wall, but really 
on a perspective background. 

This painting forma an exception to what has 
been already said about the value of the frescoes 
of the ceiling itself, by which it is surrounded. 
It was executed bs Laureti himself, and well 
displays his special excellence in this kind of pic- 
torial decoration. 

The floor of this hall originally paved with 
ancient squares of terracotta was, by the com- 
mand of Pius IX of venerable memory, repaired 
^vith a magnificent mosaic which had been disco- 
vered near the Sanctuary of the Scala Santa, 
sumamed the Sancta Sanctorum. 

On the windows rich in ancient intaglio are 
the arms of PatQ III with his name. In the spa- 
ces of tha windows are marble basements with 
work in imitation of mosaic, and of small cubes 
of eoloiired pietra dura intermixed, and of gold 
enamel. 

On the chimney-piece is read the name and 
the native country of Julius II. 

From the Hall of Constantins we pass hy'a door 
in the left hand corner to that of the Chiarc 
and to the Chapel of St. Laurence. 



Hall of the Chlaroscnri 



This was formerly an anteroom to the Stanze, 

; ancient suite of apartments of the Popes, and 

1 set apart for the grooms of the Court. The 
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original decoration which mmnlates a circle of 
columns of lihe Corynthian order alternating with, 
niches, is due to Baphael, and to Giovanni da 
Udine under Leo X. Some portions were destroy- 
ed in the Pontificate of Paul TVj to make room 
for the construction of some private rooms. Af- 
terwards it was renovated and painted by the 
brothers Giovanni and Cherubino Alberti by or- 
der of Gregory XHI in 1582. 

All th.e attention of the visitor should now 
be fixed upon the lovely Chapel of Nicholas V, 
to which we pass, as to a veritable gem of art, 
through a little door in the right Imnd comer 
of the wall, decorated with bands of African 
mEorble. 

Chapel of Nicholas T 
or of the Deacons SS. Stephen and Lanrence 

This was the private oratory of Nicholas V. 
It was built by him in the IB**" century, expres- 
sly for the purpose of the celebration of Divine 
Service. It is rectangular in shape, and entirely 
decorated with most lovely frescoes executed in 
1447 by order of the same Pope by B. Angelico 
of Fiesole, who had been summoned for this 
purpose from Florence at the age of sixty. 

Clement XI Pont. Max. restored in 1712 to 
its ancient beauty and use this Chapel, which had 
been disfigured and destroyed by the injuries of 
time. 
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Afterwards these paintings, were again hy 
■oriar of Pius VII carefiilly resbored nnder the 
ItErection of Camuccini. Tho basement wiiicli sup- 
ports a tIcIi frieaie ■with its cornicB and architrave 
is painted in gold on an aziira field, richly deco- 
kiated with foliage and the arms of Gregory XHI 
I who contributed also to the hetter preservation 
I of these paintings subjecting them to another re- 
storation. 

Above the basement on the three lateral wells 
of the Chapel, the attention is rivetted to some 
of the principal incidents in the life and martyr- 
dom of SS. Stephen and Ijaarence, primitive, dea- 
cons of the Church, within small frames outlined 
by pilaaters which sustain the cornice. 

In the upper Innetts of (Ac right hand wall are 
(fie acts of the life of S. Stephen. 
I I. S. Peter in presence of the other apostles 
t OOnseotates S. Stephen as first deaeon of the Church. 
F n. The saint distributes alms to the poor, to 
orphans and widows, in accordance with the du- 
ties of the ofSce of deacon. 

Ill the Innetti; of the wall in the middle: 
HI. Preaching of S. Stephen to the people. 
Many female figures are seen assembled with 
devout mien to listen to the Saint. Afar off are 
some Jews not yet converted. 

rV. S. Stephen appears before the High Priest 
in the midst of the Sanhedrim and doctors of the 
Iaw. Theas are represented as figures of grave 
personages bearded and full of life and expression. 



v. On the left hand wall lihroTigh an arch is 
the saint being conducted to martyrdom outside 
the sabnrbs of the City, and on the opposite side 
the Saint on his knees is being stoned in the 
midst of the open country. 

Below on the right handy between ihe two ehatn 
windows begins ihe series tUustrcUive of the life of 
& Laurence: 

L S. Laurence is ordained deacon by the Pope 
Sixtus n. The Pontiff is represented under the 
likeness of Nicholas Y (1). In the ecclesiastics of 
his suite, all clad according to the fiishion and 
ceremonial of their time, are represented various 
personages of the Court. 

n. In the compartments of the waU oner against 
ihe altar: S Sixtus entrusts to Laurence the trear 
sures of the Church| in order that they may be 
dispensed among the poor. On one side two sol- 
diers enter the Church by order of the prefect 
to seize him. 

m. Distribution of alms and of the above men- 
tioned treasures among the poor and the widows. 
Bemark among these wretched creatures the figure 
of a blind man, who well shows by his gestures 
that .he is deprived of sight (2). The most beau- 
tifiil fresco of the series. 

(1) Thomas of Sarzana, the friend and benefactor of 
Fra Angelico. 

(2) So fine a figure, that Raphael copied it almost 
entirely for his cartoon of the preaching of S. Paul before 
the proconsul Sergius. 
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IV. On rt« left hand wall: S. Laarence is in 
the presence of the Prefect Deeiua seated on his 
tribunal, aurroanded by the officials of the Pre- 
torium. 

V. He is shut up in prison where he converts 
his jailer S Hippolytns. 

VI. Martyrdom of the Saint who is being turn- 
ed over on the gridiron by the executioners with 
iron hooks. The tyrant attends, surrounded by 
his ruffians, on a terrace supported by a colon- 
nade adorned with beautiful pagan sculptures. 
Hall of the figure of S Laurence, and of the whole 
fresco is obliterated by the damps and by wide 
craoka. 

In the spaces of the double vault of the Cha- 

1 pel, within some niches charmingly decorated, 

1 are to the right and left the principal doctors 

of the Greek and Latin Ohnrches, painted here 

as a memorial of the assembly of the whole Church 

in the Couucil of Florence, viz : 

S. Athanasius, a figure almost totally destro- 
yed; S. Leo; S. John Oryaostom, and S. Gregory 
the Great. 

In the niches at the hottom of the Chapel on the 

right hand: S.Ambrose; S. Thomas Aqnina. 

On the left hand : S, Bonaventura; S, Augustine. 

In the four lunettes of the ceiling above clouds 

I are the four Evangelists with thwrs symbols. 

I S. John with the eagle -S. Mark with the lion 

I 8. Matthew with the Angel - S. Luke with the ox. 

Over the altar which is entirely of marble, 
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and ^hicli was eonsecrated by Benedict XTTT, is 
seen a picture by Vasari representing the martyr- 
dom of the Saint. This is placed where formerly 
was a fresco painting by Fra Angelico himself 
yiz -file deposition from the Cross. Unhappily this 
was covered with colouring in fresco, haTOig been 
so much injured as to render any Mnd of resto- 
ration whatsoever impossible. 

The light penetrates into the Chapel from 
above, but very dimly, by means of an arched 
vrindow. This renders very difl&cnlt an accurate 
examination of the precious paintings below, which 
are esteemed as the best works of Fra Angelico. 

The pavement of white marble is inlaid with 
arabesques among which are outlined the coat of 
arms, and the name of the Founder of the Cha- 
pel, and in the middle are the various signs of 
the Zodiac with a quadrant, which indicates by 
means of the initial letters, the twelve mon&s of 
the year. 

Fra Giovanni da Fiesole, tnown before he 
took monastic .vows as Q-oido di Pietro, was bom 
at Borgo Vecchio in the year 1387. He was cal- 
led the Beato Angelico by reason of the saintli- 
ness of his life, and also of the special grace and 
beauty, which he depicted on the countenances of 
the Saints and Angels whom he painted. At the 
age of twenty years he entered the dominican 
convent at Fiesole, and dedicated himself to Chri- 
stian art in painting, keeping it free from Itny 
sort of pagan admixture in the miniature illumi- 
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nation of missals and breviarios in which, work 
he acquired great celebrity. Having next applied 
himself to works of greater dimensions both in 
fresco and in tempra, he became so femous that 
Eagenius IV and Nicholas V required his presence 
at Rome in order to paint the Ghapela of the Holy 
Sacrament and of S.Laurence. The paintings which 
he executed in the latter are esteemed the best 
that proceeded from his pencil in the style of 
memorials; they are remarkable for the sweetness 
of the colouring far beyond those works of his, 
which we see at Florence and in the Cathedral 
of OrvietOj in which places he painted on his way 
to Some. 

He was accustomed to precede his labours with 
festing and prayer, and when once they were fi- 
nished, he never retouched them, considering him- 
self the instrument of Divine Inspiration, He ne- 
ver took remuneration of any sort whatsoever. 
A striking proof of his humility, was his refusal 
of the Archbishopric of Florence, of which he ob- 
tained the gift from Eugenius IV for his celebra- 
ted feUow-monk S. Antoninus. He died at Rome 
in 1455 in the convent of Santa Maria sopra Mi- 
nerva, in which Church is his monument with 
the following appropriate epitaph: 

« Non mihi sit iB-udi quod eram vehit alter Apelles, 
Sed quod luera tuis, omnia Christe dabam » 

(Let me not gain praise because I was as a 
second Apelles, but because, o Christ, I gave all 
my gains to Thy poor). 



Tke Logge of BalEkele. 

The great master while folly occapied on brin- 
ging to compledon the works in the Stanze, was 
required bj Leo X to set about two new nnder- 
takings viz the composiuon of the cartoons for 
'the Tapestries, which were destined to ornament 
the Sixtine Chapel, and the decoration of the 
Logge of the Vatican. 

These Logge. the most celebrated among the 
works of the same kind of architecture, were ori- 
ginally bnilt nnder Paul 11 in 1265 by Grnglielmo 
da Majano. Jolins II, not being satisfied mth 
them, assigned the work of improvement to Bra- 
mante Lazzari, and after his death, Leo X in 1514 
entrosted the charge of continning the work to 
Baffaele, desiring him to bring it to perfection 
after the designs of his uncle 

From Saphael these Logge receive their spe- 
cial denomination, he having embellished and en- 
riched them with his fertile pencil, availing him- 
self of the assistance of his pupils, and especially 
of Giovanni da Udine, and of Pierin del Vaga. 
The architectural plan is superb. It is composed 
of three distinct orders of galleries sustained upon 
vaulted arcades consisting of pilasters of the Do- 
ric order on the first floor, of Jonic on the second, 
surmounted by composite columns on the third. 
These uphold the architrave, and thus imitate 
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i«he various orders, and the arcades of the Colos- 
seum. They surround on three of its sides the 
interior conrt of S. Damasus ; the most noble ;Ln 
the Vatican; and are in full view of the City and 
alongside of the Pontifical Palace. 

This general idea of the Logge being premi- 
sed, let ua pass on' to visit the marvellous wing 
of the second floor, which ower its renown espe- 
cially to Raphael and his School. 

Xoggia of Baphael. 

This wing of the Logge is divided into thirt- 
een distinct arcades formed of pilasters and coun- 
terpUasters, and in the ceiling, under cover of 
each of these arcades, are found four different 
subjects making in all fifty two of the principal 
scenes from the Book of Genesis, which together 
form what has been called the « Bible of Raffaele» 

Kerin del Vaga, Giovanni da Udine and Fran- 
cesco Penni signalized themselves among the pu- 
pils of the Great Master in the work entrusted 
to them of executing the historical stucco work 
of the basament in yellow terra cotta, also in the 
peculiarity of the ornamentation into which Ra- 
phael himself transfiised the riches of his own 
fertile imagination. 

Giulio Romano enlarged the sketches of Ra- 
phael which the latter had executed in sepia as 
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patterns for tiie fresooes of the other painters (!)• 
These iirere afterwards for the most part retou- 
ched by the Master. 

This rich style of decoration was suggested 
to the latter by the beauty of iihe ancient £cie- 
zes painted in fresco, which were diseovered in 
in his day in the Thermae of Titus ; also from 
those then existing at Tivoli and Pozzuoli and 
besides from the studies in ornamentation which 
he received even from Grreece. These called « grot- 
tesche» or arabesques, he imitated in perfection 
tracing them on the walls, on the ceiling and 
on the pUasters of the Logge. They represent in 
most charming variety landscapes, hunting sce- 
nes, festoons, garlands of flowers, leaves and fruit, 
trophies of marine animals, and of musical iastru- 
ments - the special work of c il Fattore > - animals 
of every species, beautifully intertwined with num- 
berless reHefs, and smaU figures in stucco, in imi- 
tation of the ancient cameos, representing Sileni 
Fauns, Amorini, and other mythological divini- 
ties together with their attributes, such as Ne- 
ptune with his sea-horsea, Nereids, Tritons fighting 
with dragons, Apollo, Flora, Psyche, the emblem 

(1) Pellegrino da Modena, Benvenuto Tisi, Bartolomeo 
Ramenghi da Bagnacavallo, Timoteo della Yite da Urbino 
Vincenzo da S. Gemignano, Jacopone da Faenza, Audrea 
da Salerno, Vincenzo Pagani, Luca della Robbia and Par- 
migianino into whom, more than the others, through their 
unwearied study of the works of Raphael, the spirit of 
the master seems to have been infused. 
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of the soul, and the three Graces* Admirable too 
are the Cherubim, and the Angels of lovely form 
and a thousand other figures, and ornaments, har- 
moniously arranged in varifid fashions, and all 
united into one marvellous whole by the fanciful 
imagiuation of the artist. Vasari paid a well de- 
served tribute of praise to^these Logge when he 
said « no work more lovely can be executed, or 
even imagined, » but how deplorably has all this 
glorious work of art fallen from its ancient splen- 
dour! The continual exposure for now more than 
three centuries to the weather of all seasons of 
the year, the smoke of the fires, and the vanda- 
lism of the Bourbon soldiers, who took up their 
quarters here as well as in the Stanze after the 
sack of Eome, moreover the various chalk marks 
scratched on by artists in days gone by, have 
put the finishing stroke to the profanation and 
destruction of so admirable a Avork. 

Sebastian del Piombo had a hand in the re- 
storation of the ornaments damaged by the Ger- 
man soldiers ; he however, according to the saying 
of Cellini, was truly turned into lead (piombo) 
on hearing the reprimand which Titian uttered, 
on seeing such badly executed restorations. 

To the Pontiff Pius IX of venerable memory 
is due the better preservation of this wing, and 
of the other wings of the Logge. He furnished 
them all with solid glass - windows, which now 
enclose them on all sides. 



"We come now to the deaoription of the fires- 
ooea painted in the Gorapartmenta of the ceiling. 

First Arcade — History of the Creation. 

Cliaffaello and GiuUo RomanoJ 

i" Compartment. God creates the light apread- 
ing over chaos the hrightness, which servea to 
separate the day from the night. In the admirar- 
bly expressive figure of the Almighty we perceive 
the identical type designed by Michael Angelo 
in the ceiling of the Sixtine Chapel, altough it 
does not come up to the grandeur of the original. 

2°* Compartment. Creation of the firmament, 
separation of the waters which on all sides sur- 
round the earth. The earth is becoming clothed 
and beautified with plants and herbs and fruits 
of the ground. 

3'^ Compartment, Creation of the two greater 
planets, and of the other light-giving bodies of 
the firmament. 

4"'' Compartment. Creation of all animals who 
in infinite variety are seen issuing from the bo- 
wels of the earth, and from the waters of the sea. 

The -first compartm,ent was painted by Haphael 
himself in order to serve as pattern to the other 
artists, in order that they might execute the re- 
mainder after his designs. The other three are by 
G-iiilio Romano. Giovanni da Udina also had a 
hand in the fourth. 
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^P Second Arcade — Blstory of Adam and Ere. H 

^H (Qiulio EomanoJ 

M i" Comvartrmnt. God after havine created man ^— 



i" Compartment. God after having created man 
from the duat of the earth, and having made him 
in His own image, takes Eve from out of one of 
his sides, and gives him her as the companion of 
his life. The group of these three lovely figures 
ia placed in the midat of a charming open country. 
Eve with arms crossed npon her hreast ia pre- 
sented by God to Adam, who beholds her with 
loving eyes, pointing at the same time to the aide 
from which she had been taken, 

2"'' Compartment. Temptation of Adam and 
Eve beneath the tree of the knowledge of good 
and evil. It is supposed by some that the figure 
of Eve was painted by Raphael. 

3"" Comparimatit. The Expulsion of Adam and 
Eve from the earthly Paradise by a Cherub ar- 
med with a flaming aword, placed at the gate to 
lunder their retnrn. Without any doubt Raphael 
took tihe idea of this subject, and of that of the 
Temptation, improving it however in the execu- 
tion, from those of Masacoio, painted by him in 
his first youth in tihe Brancacci Chapel in the 
Carmine at Florence. 

i"'- Compartment. Scene in the country life of 
onr firet progenitors afler their expulsion from 
the Earthly Farac^e. 
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In ths angles of the vault, within T&riona com> 
partments are arabestjaea with figures, and flying 
creatures. 

Third Arcade — History of Koah. 

(Qivlio Somano) 

i" Compartment. KToah is in the act of super- 
intending the building of the Ark of safety, in 
order to gain a refuge for himself and his family, 
and to preserve some of all species of animals 
living on the earth from the threatened deluge. 

2°* Compartment. The Qniversal Deluge, expres- 
sed in various groups and scenes eminently toa- 
ching. Noah is in safety with his family and 
with the animals in the ark, which is seen riding 
on the waters in the background of the picture. 
This picture is attributed by Vasari to Baphael 
himself) and indeed one may remark in it his 
Own especial style. Others believe it to have been 
the work of KafFaellino del Colle. 

Q" Comiiaftment. The Ark of Safety after the 
subsidance of the Flood, rests upon one of the 
highest peaks of mount Ararat, and Noah having 
issued forth, stands with his son and their wives 
gathered around him, in a charming group ob- 
serving the various species of q^uadrupeds saved 
&om the Flood. These, two by two, are seen 
issuing from the ark by a a draw bridge. The 
birds, set at liberty by Noah and his family, is- 
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sue from the window of the ark, fluttering joy- 
fully in the air. 

Compartment. Noah rendering thanks to the 
Almighty on the summit of Ararat, by a solemn 
sacrifice of the seventh of all the birds, and of 
all the clean animals. These frescoes all glitter 
with the richest colouring, although there is to 
be remarked in them a deficiency of firmueaa in 
the design. 

Foartb Arcade — History of A1)raham. 

(Francetco Pennt aurnamed il Fattore) 

1" CompaTtment. Abraham having put to flight 
in the valley of Shaveh near Jerusalem the power- 
ful predatory army of the victorious kings, and 
having effected the deliverance of Lot and his 
family, oflfers to Melchisedec king of Salem and 
Priest of the Most High the tithe of the rich 
booty gained from his enemies, as a token of 
his thankfulness, and Melchisedec offers the my- 
stic oblation of bread and wine, invoking the 
blessings of Heaven on the head of Abraham. 

2"^ Compartment. Abraham at the door of his 
tent, in the delicious valley of Mamre, whose 
pleasant aspect, ae well as that of the neighbour- 
ing plain of Hebron, delights the spectator, falls 
prostrate at the fbet of the three angels, who pre- 
sent themselves before him in the guise of tra- 
vellers. These figures are each one adorned with 
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his own peenliar tad tnarvellaus 'beoatyy «&d adl 
with a special grace in their vaiicms afttifeades. 
HeiTB is oeorteinly to be irMOgnised tiio hand of 
BaphaeL It is xooch to be x^egretted that ,ihi& 
fresco has soflfered so greatly^ 

8^ Compartment. Otoi promises in a vision to^ 
Abraham that he will give him a posterity las 
numeroas as the stars of Heaven, and the sand 
on the sea-shore. 

In this much damaged fresco, simple in its 
composition but endowed wi^ snrpriang beauty 
Abraham has issue forth from his tent into the 
valley of Mamre, and is in the act ofesiamining 
the stars which the Eternal Father, supported in 
the air by two charming Angels, is occupied in 
pointi^ out to him with His Left Hand. 

4:''*^Cempartment. Lot the nephew of Abraham 
holding tight by the hand his two daughters, and 
near upon entering the' city of Zoar at day-break, 
escapes from the city of Sodom which is all in 
flames. Lot' s "\7ife moved by curiosity, turns back 
to view the burning city, and is instantly chan- 
ged into a pillar of salt. 

Piffrh Arcade — History of Isaac. 

(Francesco Penni) 

!•* Compartment. God, tnajestic in aspeot, ap- 
pears among the clouds in a dream to Isaac, and 
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enjoins upon him not to g-o down to ISgypb, but 
to remaia in the country of Gerar. Eemark in 
the distance the city of Gerar situated in the 
midst of a pleasant campaign, which God ie in 
ths act of pointing out to him. 

Isaac stands before Grod with his right knee 
placed upon the earth, and with his left supporting 
himself on a long staff. He turns towards the 
Lord!, and extends liis right hand backwards in 
the direction towards whick the Almighty also 
extends His Arm. Rebecca is seated beneath a 
tree in the attitude of repose. This fresco replete 
' with vigorous colouring is full of enchanting grace 
in its composition, and in the charming figure 
of Isaac. 

2"* Compartment. Igaac, having become nearly 
blind in Ms extreme old age, and believing him- 
self near upon death, gives the paternal benedi- 
ction of the first-bom to tbe second-born Jacob, 
who by the artifice of his mother Rebecca is 
substituted in the place of Esau. This latter is at 
the door returning with the prey caught in the 
chase. 

3'* Compartment. Isaac and Rebecca are oo- 
■cupied in amorous converse seated upon an elegant 
conch. Their actions somewhat too familiar are wit- 
nessed by Abimelech king of Gerar their host, 
whom Isaac fearing that his wife might be taken 
-from him, had given to imderstand that she was 
his sister. Abimelech looks on astonished from a 
window of his palace. 
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THe group of the hosband and wife appeatB 
to be from the hand of Itaphael himself, together 
with the ingenious device of the Palace of Abi- 
melech nhere the action takes place, and the ele- 
gant architectural perspective, adorned with a 
balcony, and with a fotmtaiu in the midst. 

4'"' Compartment. Eaaa retnms with the venison 
which his father had desired, and having discovered 
the trick played upon, him to his great loss, breaks 
forth into vehement lamentations. Isaac pitying 
him blesses him also with the promise : « behold, 
thy dwelling shall be the fatness of the earth » 
and : < by thy sword shalt thou live. > Eebecca 
stands apart near the entrance with her son Jacob 
watching what is taking place. 

Sixth Arcade — Histoiy of Jacob. 



{Pellegrino da Modena.) 

1" Compartment. Jacob, having fellen in the 
wilderness of Luz into a deep sleep, with his head 
resting on a stone, sees in a dream in the midst 
of thick clouds a mystic ladder, whose foot rests 
upon the earth and whose top reaches up to Heaven* 
On this he sees Angels ascending and descending, 
and the Lord with his arms extended on the summit 
of the ladder ratifying to him the promises already 
given to Abraham. This is a composition beautifiil 
in perspective and vigorous in colouring, but in 
a special manner remarkable because of the effect 
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of the chiaroscuro distributed ia a most masterly 
maiuier. 

S"' Compartment, Jacob meets Kachael and Leah 
at the wet^ these two standing in front of a group 
of leafy trees, and pressing each others' hands with 
clianmng simplicity, are engaged in watering their 
flooks. Afar ofif is seen the city of Charrem or 
Haran situated on the slope of a lofty mountain, 
and bathed by a wide river which divides into 
two branches. 

The beauty of tho heads, and the whole'air of 
this country scene recalls to our minds the pencil 
of RaphaeL He has oast over all the picture the 
most graceful charm, that can possibly be conceived 
together with an admirable natural simplicity. 

3"^ Compartment. Jacob complains to Laban 
having substituted Leah the tender eyed, for the 
lovely Bachael who had been promised to him as 
his bride. Leah stands in a melancholy attitude 
behind the principal group of figures. Laban, in 
order to appease Jacob promises to give him Ra- 
chael, in recompense for another seven years of 
service. 

4'"' Compartment. Jacob on his way back to the 
landof Canaan,prac6dod by his numerous herds and 
servants, leaves Mesopotamia in company with 
his wives and female servants, seated upon camels 
and holding their little ones pressed to their bosoms 
and folded in their arms. 

This beautiful and graceful composition was 
painted by Munari otherwise called Pellegrino da 



UodenR. He has pichirdd a MUy spot filled vrti 
flocks and herda, som^ of wliich are seen in the 
distance paasiag tihroi^li a ravins between two 
momitaina. 

Seventh Arcade — History of Joseph. 

{Giidio EoMano) 

1" Compartment. Joseph tells his mysterioTW 
dreams to his brotherfi. In two corrsaponding 
circles seen in the air Raphael haa represented 
in a lovely composition the dream, of the ahe^ 
vea of wheat, which arranged around Joaeph's 
sheaf which stands erect in the midst, bend down. 
their ears in token of obeisEincd and in the other 
the sun and moon and eleven, stars, which alsa. 
do obeisance to Joseph who is standing in tha: 
roidst. 

2°^ Compartment. Joseph, Etripped of his ooaii 
and dragged forth from the dry well, is sold tlio' 
a caravan of Midianitish merchants, who coming' 
from the monntaina of Gilead, are going down 
into Egypt on camels ladon with precious drugs- 
and spices. 

The scene is harmoniously distributed. On tho' 
right ia a group of Ismaelite merchants, one of 
whom disburses to the brothers the price of the 
purchaae of Joseph. In the back ground to the 
right is a mountainous landscape with tha buil- 
dings of Dothaun in Hia vioinity of Sichem, wlwre' 
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ihe bxH^ytbeirs of Josepib laura engaged in ywtwmg 
tiieir flookflu 

3*^ Compartment. Joseph resists the blayxdisli- 
ments of the wife of Potiphior his master flying 
fiKxm her and leavua^ his mantle in her hands. 

This is a pictore simple in composition, and 
remarkable for beauty of colouring and above 
all for the charming ^ect of the shading (1). 

A^^ Compartment. Joseph interprets to Pharaoh 
the misterious dream whidi he had dreamt. 

The king is seated in the Hall of his palace 
in an attitude of the deepest thought, with his 
right knee crossed over the left. Behind him is 
the chief cupbearer, who had before fidlen into 
dis&vour with the king, and who now at length 
iremembers Josepk. The latter stands alone in the 
midst with his right arm and forefinger stretched 
out towards the king* Bel^d are collected se- 
veral wise men and diviners struck with astonir 
shment at his wisdom. Above to the right and 
left of the chief pillar of a gallery of noble ar- 
chitecture, within two disks, are represented the 
subjects of the dreams of Pharaoh. From a bal- 

(1) LoL the engraving of this picture made on copper by 
lii. A. Baimondi, the subject is differently treated in con- 
fjonrnty^ no doubt, with the original design of the Master, 
which Oiulio !Eomano altered in some respects. In the en- 
graving the criminal wife of Potiphar is half lying on a 
rich bed, in a room gorgeously adorned with rich farni- 
ttxre. She holds the chaste Joseph tight by his mantle, 
while Astarotii or Astairte, the demon of lust, enters by 
the door. 



cony placed at the back of the gallery, tiie eye 
reposes upon the fertile oampaign of Egypt wa- 
tered bj the Nile. 

The subjects of this central arcade of the Log- 
gia were executed in the most masterly manner 
by GiuUo Romano, whom Raphael also associa- 
ted with himself in the painting of the figure of 
Joseph declaring his dreams to Ms brothers; in 
Joseph being sold, and in Joseph interpreting 
the djeaiQs to Pharaoh. 

In the square in the middle of the vault are 
the arms of Leo X in stucco basreliefe; and in 
the angles an architectural perspective with co- 
Innms supported by Canephorae grouped toge- 
ther, with groat profusion of decoration in the 
various friexes ; also in the basreliefs which are 
brought out into higher relief and greater richu- 
esa by the gold baciground, and in the stucco 
figures which adorn it. 



Eight Arcade — History of Koses. 

(RaffaeUino del Colle) 

1" Compartment. Moses is saved by Pharaoh's 
daughter who finds him, on the right bank of the 
river. She entrusts him to the care of his own 
mother Jocabed who, together with Mary her dau- 
ghter, bends down to draw him to the hank. The 
royal damsel filled with marvel at the beauty of 



i&e babe forms with her maida a most charming 
group, which in the immense solitude of the lands- 
oajte (taken perhaps from some delightful spot on 
the Tiber) makes this picture one of the most 
splendid creations of the pencil of Ka£faele and 
of Art. 

2"" Compartment. God appears to Mosea in the 
burning bush, while the latteris engaged in feeding 
the flocks of Jethro his father-in-law, and commands 
Kim to repair to Pharaoh, king of Egypt, and bid 
him in Hjb Name, to set free the people of Israel 
who are ground down by bitter slavery, 

Moses, in the dress of a shepherd, with feet 
and knees bare, is seen kneeling before the bosh 
which burns but is not conaummed, veiling bis face 
with his hands through fear of looking upon God. 

Beautiful beyond description is the landscape 
and the shady and solitary -vale where the ilocks 



3"^ Compartment. The Israelites pass with dry 
feet through the Bed Sea which is divided by thB 
miraculous rod of Moses, in the form of two high 
walls. The people of Israel arrive safely in the 
shore, while the Egyptian army pursuing them is 
overwhelmed and utterly swallowed up by the 
return of the waters to thair course. 

A beautiful composition divided into various 
scenes which unfold themselves on a field of most 
animated action. We see the miraculous cloud which 
going before the Israelites in the desert, serves to 
mitigate for them the heat by day, and gathers 
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itflcAf together as a eplendid pillfo' of fire to enlight- 
«a tke shades of night. 

4" Compartineiit. Moses str pring the arid rocb 
on. mount Horeb with his Biiraculous rod, canaes 
to barst forth from it copious streams of clear 
water, in order to appease the murmuring of the 
people bnmt up with thirst in the desert. 

The Almighty in the midet of clouds encircled 
by the Cherubim, stands apon a rock with His 
H^nd extended to bless Moses and the elect people 
who, at the sight of this new miracle, filled with 
astonishment, raise their arms and handa in token 
' of joy. The landscape ia marvellously pictnreBijue, 
clothed with verdurs in full vigour, which offers 
a striking contrast to the parched desert, where 
the action takes place. 

All the four compartments of this aroade, while 
admirable in composition, are in a severe style 
mingled however with a certain delicacy of senti- 
ment, which throws over them an air of the romantic 
and patriarchoL 



Ninth Arcade — History of Moses. 

(Safaallino del Colle) 



1"' Contpariment. God, in the midst of thunders 
uid lightnings, encircled by a dense cloud, and 
aooompanied by the sound of the trumpet, consigns 
for the first time to Moaes, who ia kneeling on 
tibe siinunit of Mount Sinai the two tables of stcme 
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OB wMoh are wiitton, wibh hja own Inbd, the 
preoepts of the Decalogue. 

The mount appears to be aJl on fire, and wrmp- 
ped in tJuoh darkness. On the le&, in a raviue ab 
the roots of the monntain, a group of aged men 
who had fbllowod Mosea at a distaace, stand sta- 
pified with terror at the sight of this prodigy. A&r 
off in the deaert of Sinai we see the tsnta of the 
Hebrews outside which the people, with gestures 
of amazement and of terror, ars pointing towards 
the monntain. 

2"" Compartment, Idolatry of the Hebrews. Tired 
of waiting for the descent of Mosea from the mount, 
they are worshipping the golden oalf, formed in 
fashion like the bull Apis of the Egyptians out 
of the jewels of the Hebrew women. 

Some of these women, holding each other by 
the hands, dance around the altar; others in attitude 
and in groups highly picturesque, or kneeling with 
their ha.nda folded, adore the calf Beholding this 
sight Moses on descending from themount followed 
by Joshua, breaks the tables of the law by daehing 
them to the ground. 

3"" CompmimeM. In this compartment is seen 
the catap of the Israelites in the desert. Moaes ia 
kneeling outside of his tent with arms stretched 
oat, adoring theLord, whose preaence is manifested 
by e dense column of cloud. The Israelites also 
stand afitr off at the door of their tents, adoring 
the Majesty of the Moat High; meanwhile he spei^ 
to Moses, hidden ia ths pillar of the cload. 
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4"'' Compartment. Mosea, after having been forty 
daye, and forty nights in the immediate presence 
of the Most High on moant Sinai, descends with 
tha new tables of the Covenant in his hands. His 
face is all irradiated with celestial light, and he 
presents the tables to the People of Israel, who 
repenting of their past idolatry, receive them with 
humble I 



Tenth Arcade — History of Joshua. ^ 

(Pterin del Vaga) ^H 

!■' Compartmen.t, The people of Israel under 
the guidance of Joshua, pass by a fresh miracle 
dryshod through the river Jordan, whose waters 
are swollen by the melting of the snow. They 
are preceded by the ark of the Oonvenant, which 
is being carried upon the ahoolders of the Le- 
vites, and thus they enter at length in the pos- 
session of the Promised Land. The river Jordan 
is in the foreground represented under the figure 
of an aged venerable man half naked. He is sea- 
ted in the midst of his dry bed in the act of 
holding back the waters, which stand erect like 
a mountain. 

In the composition of this picture Baffaele 
shews himself equal to Michael Angelo in the 
treatment of hie subjects in the Sixtine Chapel. 
Vaaari says that nothing can be imagined or exe- 
cuted superior to this magnificent work. 



— lie- 
s''* Compartment. The walls of the city of Je- 
richo miracolously £all at the shout raised with 
one Tinited voice by the people of Israel, and at 
the passage of the Ark of the Testament. Joshua 
is mounted on a horse, animating his people to 
the attack, and grasping in his hand the banner 
of Israel. The Ark is borne by the Levites. 

8'* Compartment. At the fervent pray er of Jo- 
shua, the Sun and Moon are arrested in their 
course upon the mountain of G-ilboa, thus prolon- 
ging the day in order that the army of the A- 
morrites might be utterly destroyed. In the midst 
of a thick pressed throng of warriors, conquered 
and conquerors, Joshua is represented in the act 
of pointing, wit his arms extended, to the two 
greater luminaries which continue to shine in 
the firmament. 

4'*'* Compartment. Division of the Land of Ca- 
naan made in G^ilgal by Joshua, by Eleazar the 
High Priest, and by the ancients of the people 
among the twelve tribes of Israel. A little child 
is in the act of drawing the lots from the urn, 
with a view to the distribution of the various 
parts. 

In the compartment in the middle is the an- 
gel, and in the angles are lovely arabesqus and 
grottesche. 



Eleventh Arcafle — History of David 

(TeUegrino da ModenaJ 

I" Compartment. The prophet Samuel, in a pri- 
vate house of the city of Bethlehem, by the com- 
mand of the Moat High ancdnta with a horn fiill 
of oil taten from the tabernacle, as ting of Judah, 
David, the son of Jesse of the same tribe, in ths 
presence of his brethren and of the ancients of 
the people, 

2"' Compartment. Defeat of the army of the Phi- 
listines with the glorious enterprize of the yotrth 
David. Armed with a sling, and with stones gatJie- 
red from a brook, he strikes the giant Goliath in 
the forehead, and then cutg off his head with his 
own sword. 

3'^ Compartment. David taking the air upon the 
roof of his palace is enchanted with the beauty 
of Bathsheba the vife of Uriah, who is represented 
washing her hair after the bath upon the balcony 
of her house. This latter is of splendid architecture 
adorned with lateral columns, and situated in the 
immediate vicinity of the king's palace. In the 
street below there passes by a band of warriors 
who are setting out to the field of battle. 

4"' Compartment. David, after having reduced 
to submission the Moabites, the Idumoaans, the 
Ammonites, and the Syrians enters Jerusalem as 
a victor, on a triumphal chariot, attended by a 



» 



namerous and aplendid cortege loaded with spoils 
gained from the enemy. 

In the angles of the vault ia painted an ele- 
gant arohitactural perspective on azure ground. 

Twelfth Arcade — Hietory of Solomoa 

(Pdlegrino da Modena) 

1" Compartment. Solomon neai the fountain 
Gihon, is by order of his ftuther David, anointed 
king by Sadoc the High Priest with oil from the 
tabernacle. This is done to the sound of the 
trumpets, and in the presence of Nathan the 
prophet, of Benaiah the chief captain of the host, 
and of all the people of Israel, who lifting up 
their handa to Heaven proclaim Solomon king. 

2°* Covtparlment. Solomon, seated on hia throne, 
decrees with sapient still which of the two poor 
women ia the true mother of the dead child, and 
which of the living one, commanding that this 
latter should be cut i n half, and that each of the 
two mothers should get a part. 

3'* Compartment. In the space of seven years 
Solomon builds the temple of Jerusalem, in ho- 
nonr of the true Q^od. This he does aided by his 
subjects and also by the artihoers sent to him by 
Hiram king of Tyre, and by Pharaoh ting of 
Egypt, whose daughter he had married. 

Compartment. The queen of Sheba in Ara- 
lix enters Jerusalem and by means of her 
10 



qae3tion9 and lifir riddles, makes proof of the wi- 
sdom of Solomon, wlioae feme had taaohed. her 
in her own country. Solomon rises from bis Throne 
in the act of receiving the queen, who ia acaom- 
panied by a numerous and splendid suite of men- 
asrvants, and maid-SMvants, and brings rich gifts 
of perfumes, of talenta of gold, and of precious 
gems. This fresco is of wonderful beauty. 

Thirteenth Arcade — New Testament 



(Pier 



Va^a and Giulio Eomano) 



i" Comjmrtment. The shepherds of Bethlehsia 
adore the Saviour of the world lying in a maogmJ 
The Virgin Mother ia on her^knees in the act ofl 
adoring her Divine Child. To ^tho right of t 
picture ia introduced S. Joseph; an old man 
in a kneeling attitude. On the left two ahepherdj 
are arriving bringing with them theic humble o£^ 
faring. Above, two Angels scatter handfols 
flowers over the cradle of the Divine Infant. 
This picture is much damaged by the damg, 
2"'' Compartmmt. Adoration of the Wise Maj 
who guided by a 8ta,r in the East, arri' 
their symbolical gifts of gold, &ank incense, aacfa 
myrrh. The Virgin is seated in the middle of t] 
picture with the Child lying on her bosom^ £ 
puts forth His Foot to be kissed by the oldt 
oi the three kinga. 
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CojapaHToent. Jesas Cluriafc is baptized in 
the Jordan by S. John the Baptist. Crowds of 
peopls are going down into the waters of the ri- 
ver. Two angels are kneeling. Two other deacend 
from heavens with arms oiitstretched, adoring their 
Incarnate God. 

4"" Compartment The Last Snpper with the 
Apostles at the celebration of the Passover, and 
the Institution of the Blessed Sacrament. 

These four subjects are remarkable for many 
escellencea which reveal the pencil of the beat 
among the pupils of Raphael, who vied with each 
«ther in painting them. 

JVonL this we paes to the: 

Second Wing: 

This second wing of the Logge adjoins that 
which was begun in 1577 under Grregory XTT T. 
The paintings in it are by Sermoneta, Cati, Sa- 
batini, Stella, Itaffaellino da Rsggio, and Paris 
Nogari with their pupils, under the superinten- 
dence of Nicola Pomarancio. The subjects painted 
in the ceiEng were taken from the [New Testa- 
ment and from the history of the Patriarchs, and 
represent tlie principal events in the life of 
O. L. J. C beginning with hia Birth, and going 
on as far as the "Washing of the Disciples' feet 
mud the Prayer in the Giarden. 

The * grottesche » and arabesqnes, the festoons 
iflC flowers and fraits, which in admirable variety 



■^■T" 



form a very elegant ornamentation in the com- 
partmenta, in the back ground of the ceiling, on 
the pjlagters and on the walla, were feegim by 
Gian Paolo the German, and afterwards finished 
under the direction of Marco da Faenza, and of 
Ottaviano Mascherini da Bologna, who themsel- 
ves painted the greater part of them. 

A choice series of Virtues personified with 
their emblems and attributes, is interwoven with 
other symbolical figures. At the angles of the 
arcade remark the elegant stucco basreEefa, repre- 
senting the most remarkable scenes and events 
in the Old and New Testaments, These paintings 
having been all alike much damaged, were by the 
command of Pius IX restored by Galli and Man- 
tovani. 

The door, decorated with rich intaglio work, 
under the second arcade communicates, by de- 
scending a staircase, with the First Floor of the 
Logge and by ascending a staircase, with the Third 
Floor on which is the Picture Gallery. The last 
door which stands at the end of this wing, bearing 
the coat of anna of Gregory XHT, leads to the 
Sala Clementina or Hall of the Swiss Guard, an ante- 
chamber of the Popea' private suite of apartments. 

By a railing on the right we pass to the Third 
"Wing, once decorated only on the ceiling by or- 
der of the three great Pontiffs Clement VIII, 
Urban Vin and Alexander VII with the works 
of various artists who were celebrated in those 
days besides Tempe»ta, Lanfcaneo and AUegrini. 
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fore also tke regal munificence of Pius IX pre- 
luded new embelKahmentiS for the walls and pi- 
lasters which had either heen left entirely bare, 
or had been irretrievably damaged. He entrusted 
the execution of the decorative paintings to Man- 
tovani, of the historical paintings to Consoni, of 
the stuccos to Galli, and of the gilding to Fio- 
rentini, under the general direction of the great 
master Tommaso Minardi. All these artists have 
already been many times, and yet not sufficiently 
praised in this work. 



First Floor of the Lagg:e Taticane 



The entrance to this Loggia is by the inter- 
nal BtaJrcase which oommunioates with all three 
Floors of the Logge. In the first wing, where 
is seen the marble bust of Griovanni da Udine, 
carved by Luecardi in 1886, this celebrated pain- 
ter, chosen by Baphael from among the best of 
his pupils, in the flower of his age, painted in 
thirten arcades some moat lovely scenes of ver- 
dure, trellis work, and espaliers of fruit and flow- 
era, mingled with domestic and wild birds of 
the most beautiful and briUiajit colours, reptiles, 
and every species of animals. He added besides in 
stucco a marvellous work of square boxes and of 
rhomboids in relief; also compositions of circles 
intertwined together with squares, and compar- 
tments, decorated with Uie heads of Sacchantas, 
with lions and a thousand other fantastic ornaments. 



In the inidcUe of the ceiling is represeftted fre- 
qnently tfce coat of arms of Leo X. On the op- 
posite walls, are seen on every aide, ornaments 
and decorations in fresco and in stacoo in exqui- 
site variety and taste. 

The ornamentation of the second wiug, which 
occupies the middle, was begun in 1576 in imi- 
tation of the preceding wing by Eoncalli, and 
various other artists, imdar the Pontificate of 
G-regory XTII. It is adorned mth € grottesch© » 
and with the dragon, the deTice of this Pontiff. 

In 1866 Mantovani undertook with great skill 
the restoration of both these wings which had for 
centuries been exjjosed to the ravages of the wear 
ther, and had been injured also by the conclaves 
held here, because of the proximity of this gal- 
lery to the Sistine Chapel. 

The third wing which had remaiued up to 1869 
bare and without any decoration, was by Manto- 
vani and Gtalli embellished with lovely designs 
in fresco and in stucco, after the style of the 
original ornamentation, the creation ofG-iovanni 
da TJdine. 



Third Floor of the Loerge 

The first wing was in the Pontificate of Pius I 
painted with various and lovely allegorical compi 
sitions, illustrating especially the different i 
and habits, both virtuous and vicious of the li 
of man. These were executed by Q-iovanni da Udial 



in h^s old age, or elae by hia School. They were 
soon afterwards retouched tmder Gregory XVI 
by Galli and byMantovani, The geographical maps 
of many conntriea and cities of Asia and Europe, 
are the work of A. Yarese, under the revision, of 
the celebrated P. Ignazdo Danti the pontifical co- 
smographer, who with his own hand painted with 
accuracy the Geographical Maps in the Museum. 
The frescoes in the ceiling were executed by Cir- 
cignani, and by RoncaUi sumamed the elder and 
younger Pomarancio. Remark also the Latin in- 
scriptions relating to the most celebrated events 
in the Pontificate of Piua IV. The landscapes, all 
very charming, are the fruit of the rich fancy of 
Paul Brill. 

The second wing was commenced under PiusIV. 
and finished in the reign of Gregory XIII by No- 
gari, G. B. della Marca, by the Cav. d' Arpino, 
and by Tempeata, who represented many of the 
sessions of (Ecumenical Councils, and the tran- 
slation of the body of 9, Gregory Nazianzen from 
S. Maria in Campo Marzio to the Basilica of 
S Peter. In the compartments of the ceiling we 
Bee other inscriptions in honour of the above 
mentioned Pontiffs, as also various sacred subjecte 
beginning with the End of the World, and de- 
picting the different degrees and states of glory 
in the life to come, finishing with the glory of 
the Blessed Virgin, and of the Holy Trinity. 

L Below are other maps of different parts of the 

\. world as known in those days. 
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The lihird wing utterly bare and dilapidated 
by lapse of time, was embellished with charming 
stacoo decorations by Qalli, and still more with fi- 
gures from the masterly pencil of H^tovanL This 
decoration was undertaken by order of Pius TX, 
and consists of £dezes, of inscriptions and of his- 
torical subjects, having reference to the events 
of the Pontificate of this Pope to whom, on ac- 
count of the restorations in the Vatican Palace, 
we owe so deep a debt of gratitude. 
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GALLERY OF PICTURES 

On the entrance door richly adorned with inta- 
glio is jplac&d the following iTiscription: 

Hu3 IX Pont. Mas. formed and adorned with, 
admirable works of painting this new Picture 
Gallery A. D. 1857 in the twelfth year of his 
Pontificate. 

The commencement of this Collection is due 
to the Pontiff Piua Til who aided by the coun- 
aels of Cardinal Conaalvi and of Canova, conceiv- 
ed the grand idea of collecting together the 
masterpieces of art which, had been unjustly car- 
ried off from the Churches in various cities, du- 
ring the French invasion of the Papal States, 
and which were afterwards claimed again by him. 
To these he added other pictures already in the 
ancient Vatican Collection, and formed of them 
all together a splendid, and in fact, incompara- 
ble GhiUery which, although small in numbers, 
yelds to no other Gallery in the world in the 
matter of artistic wealth. Three alone of these 
fewer than fifty pictures of which it is composed, 
namely the Transfiguration, the _Oommamon ol 
S' Jerome, and the Madonna di Foligno, would 
be more than sufficient by themselves without 
any others, to form a priceless Gallery. Pius IX, 
in his royal munificence added greater splendour 
to this Gallery by bestowing upon it valuable 
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pioirnrea, some of wMoh. were acquired by him 

expresaly for this purpoBe. The name of the pain- 
ter, and alao the subject will be found written 
below on the frame of each picture. 

The Gtallery ig divided into five vast Halls, 
the first of which forma as it -were a vestibule 
to the other foar, in which the pictures are ar- 
ranged. It waa painted in fresco by Cesare Pie- 
montese, and by RoncaUi with descriptive views 

of Rome, and of the country around. From this 

we paas to the 

Second Hall. 



This ia decorated with arabeaquea in mezzo- 
tint on the ceiling, and with a beautiful orna- 
mentation in Ted on the walls. It contains the 
pictures of lesser dunensiona and is very well 
lighted. 

Above on ike left aide of the Hall: 

Bolognese Scliool. — S. John the Baptist. 

(Picture hy Guercino). 

A picture on-canvaa representing the Forenm- 
ner of our Lord, a half figure life size. It is re- 
markable for the vivid erpression of affection 
which we diacem on his countenance. The excel- 
lence of this picture conaista in the boldness of 
the design, and in the lovely and luminous colour- 



ifflg which was practised by (riiercino in his s&- 
cond manner. It was long in the Capitoline Gtil- 
lery, and was thence transferred to -this celebra- 
ted Vatican G^allery by Gregory XVI. H: 0. m. 65. 
o. B: 0. m. 66. o. 

Giovanni Francesco Barhieri da Cento gumamed 
il Guercino {(he little squinter) from ft defect in hie 
right eye, loaa en eminent historical painter. He was 
born in 1590, and died in 1666. 

Below this : 

Florentine School — S. Jerome. 

{Bckeich by Leonardo da Ttnci). 

A picture of great value because of its ex- 
treme rarity, and therefore considered one of the 
most precious objects in this Gallery. It was ac- 
quired by Pius IX of venerable memory. The holy 
penitent is represented in his hermitage in the 
desert, wasted and with bones projecting by rea- 
son of hia long fasts, and abstinence. He is in 
the act of beating his bre^t with a stone. The 
lion Hes at his feet. 

The design displays immense skill in anato- 
mical science, together with a perfection of chia- 
roscuro, and a wonderful expression of the head 
- all excellences which prove that this beautifully 
managed sketch is an authentic work of the Great 
Leonardo. 
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The lower half of this picture, having been 
divided into two parts by sad changes of forfcona, 
was found by Carilinal Feach in the midst of old 
rubbish serving as the lid of a strong box. The 
other half ^vas also found by him nailed to the 
bench of his ehoemaker. When joined together 
these two parts matched each other to perfection. 

Leonardo da Vinci, a pupil of Andrea Verrochio 
mu a universal genius. He was the jtrst painter of 
the Florentine School. He was bora at Vinci, a town 
in Val d'Arno, not far from Florence in 1425. He 
died on the 2'"' of May 1519 in. the Castle of Cloux 
near Amboise on the Loire in the arms of Francis I 
king of France. 

In the middle, high upr 

Bolognese School — S. Thomas. 

{A picture by Ouercino). 

A canvass executed to perfection in the second 
manner of this celebrated painter, in which he fol- 
lowed closely the style of G-uido after having gi- 
ven up that of Caravaggio, This is one of hia 
many replicas of this his favourite subject (1). The 
artist has selected the moDLent when the Divine Sa- 
viour appears unexpectedly to S. Thomas, and 
converts him from his incredulity, by shewing 
him the wound in his side. The attitude ot the 



(1) He paiuted it quite 1()€ times. 
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ApoBtle 19 exprBBBive of wonder and Borrow on 

account of his increduKty. BeMnd ia S. Peter and 
in the comer on the right in an obscure part of the 
picture two Apostles who, by the appearance of 
their heads seem to be reasoning witb each other 
filled with emotion. 

The character of this painting is its exactness 
and its skilfiil imitation of life; the design is bold, 
grand, harmonious, the tints are characterized by 
great delicacy, this, together with the fine dispo- 
sition of the parts, forma its chief merit. The chief 
exceEence of Gnercino ia his marvellous chiaro- 
scuro, not exaggerated as by Caravaggio, but 
■brought to so high a pitch of excellence, as to 
gain for thia painter the well deserved surname 
of « The Magician of Painting. » 

This picture was one of the ancient Collection 
of Paintinga in the Vatican, before they were car- 
ried off to Paris. (H. l.m: 21 c. — B: l.m:43. c.) 

Below in- ike middle: 



Florentine Seliool. — The Acts 
of S. Nicolas di Bari. 



(Fra Angelica). 

Two pictures nnited in one frame H: 0. m: 63. 
o: B: 0. m: 33. c;). In this are beautifully expres- 
8ed by figures in miniature various principal acts 
in the life of S. Nicholas di Bari. 



In tha firab compurkneab of the right hand pic- 
toze ia depicted tha birth of the Saint, who is 
seen standing up in the Baptismal Font thanking 
the Almighty £br haviog consoled the harreunese 
o£ his parents by t^'^ tirth. 

The second act refers to the prediction o£ his 
elevation to the Bishopric of ^klirra, made by the 
Bishop in the presence of the Saint, This actually 
took place in virtue of a vision, in which he waa 
recognized, as chosen by God on iua entrance early 
one morning at Prime into a small temple after 
the death of the said Bishop. 

The saintly young man is also depicted in the 
third compartment in the act of throvvingj three 
nights running, three purses of money into the 
house of a nobleman who, having fellen into po- 
verty, was at loss hon' to settle his daughters, 
and give them an honourable sustenance. The no- 
bleman is asleep in front of his daughters' bed. i 
These are figures of indescribable grace. 

In the second picture, S. Nicholas, now eleva- 
ted to the Episcopate, relieves his people from 
a cruel famine by the miraculous multiplication 
of one hundred bushels or eacka of grain which, 
at his prayer, were granted to him by the capt- 
ains of certain ships, lately arrived in the har- 
bOTir laden with grain. 

On the right side of the picture, the Saint as- 
sistB in person at the unlading of the vessels, resis- 
ting at the same time the vexatious charges of 
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an imperuil officer, who atiemplks to imposQ aa 
unjust and onerous tribute. 

Tlia last act ia represented at tke left of the 
picture in the background. The Bishop, now a. 
glorified Spirit, appears in the air, amid the clouds, 
vested in. his episcopal robes with a book, and a 
lighted candle in his hands as a symbol of his 
ardent love for his neighbours. He is in the act 
of delivering a vessel from the peril of shipwreck. 

These pictures decorated in former times the 
Sacristy of the Church of S. Domenico in Peru- 
gia, and were in 1797 carried off to Paris. 

Fra Oiosanni AngeHco da Fieaole gained great 
cdebriiy in miniaiure painting. Tlie manner in which 
he painted these two pictures, which are noteworthy in 
the History of Art, is the special manner of Giotto 
holh ill the worh of tke drapery and also in the 
pose and attitude of the figures. These are r&marka~ 
hie for their admirable colouring and for the great 
care and finish displayed in tAe most minute parti- 
adarSf an excellence most striking in all his admi-' 
rahle works of art, both in the miniatures, and in 
the great descriptive frescoes executed by Imn, 

Below: 



Bomau School — Tlie Wysteriea 

(Raphael) 

An oblong picture (H. 0. m: 39. c: B. 1. m: 89. c). 
served anciently as a predella to the picture of 



the « Coronation of the Virgin > (See Hall III). It 

was painted by Raphael at the age of 19 in the 
year 1602. It is divided into three compartments 
in which are expressed with exqoiaite minuteness 
by figures of small dimensions, three principal 
Mysteries of our Religion, the Annunciation, the 
Adoration of the Magi, and the Presentation in 
the Temple, In this picture of consummate excel- 
lence, although the first produce of the genius of 
the great artist, and painted in his first manner, 
we have already revealed to us hia wondrous skill 
in composition, and the commencement of his pro- 
gress towards the perfection, he afterwards attsiinQd 
in interpreting the very same figures in a style 
more sumptuous and more refined. 

In the Jirst compartment, under an open portioo \ 
of rich architecture adorned with pilaetera, the 1 
Virgin is seated near a column with a book oft 
prayers in her right hand, in the act of listening, T 
.with humility, to the message of the Archangel '1 
who, saluting her appears before her with a flow»-j 
ring stalk of lilies in his hand. Above the opening*! 
of the porch in the back ground of the vestibule, 1 
is seen amid clouds the figure of the Eternal Father, 
who sends down upon the Virgin the Holy Piv- ^ 
raclete under the outward form of a Dove. 

There follows in the middle compartment the ado- 1 
ration of the Magi. The Virgin is seated in fronij 
of two ruined walls disposed after the manner of 1 
a rustic manger. She has the Divine Infitnt on her J 
knees, to whom one of the kings upon his kn 
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presents his simbolical offering. The two others 
are on foot bearing their gifts, and encircled by 
a sumptuous cortege of horse and foot soldiers who 
turn towards the Divine Infant. Behind the principal 
group three simple shepherds, bringing also their 
humble offerings, are seen in attitudes of reverence 
and of wonder. 

In the third compartment the Virgin, on the 
eighth day after the Birth of the Saviour presents 
TTiTTi in the Temple, and entrusts Him to the hands 
of the priest, clad in his sacred robes, in order that 
he may be circumcised. 

Laterally high up on the same wall: 

Bolognese School — The Virgin with Her 
Divine Son and S. Jerome 

(Painting hy Francesco Francia), 

A picture of consummate excellence although 
badly retouched ; the work of the excellent Master 
Francesco EaiboUni compared by Raphael to his 
master Perugino and to Gian Bellini; a praise well 
merited by him in every respect. 

The picture represents Our Lady who, replete 
with grace and modesty, is seated with her Divine 
Son in her arms. S. Jerome stands close by vested 
in the Cardinal's purple. To the left the eye is 
struck by a lovely landscape, the horizon circum- 
scribed by hnis which are clothed with trees and 

verdure. 

11 
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This pictare (H: 0. nu 71: 0. su 60. o:) is fUe ; 
gift of PioS'IX of yezu<m6mory. BJ8 aoqnired it exr 
presslyin order to enrioh. lib^PftpalFiotare GkdLexy, 

Francesco Baibolini surnamed U Francia - a gold' 
erniih and a painter 'toaa iom a^ BolognU in 1450j 
and died in 1518. He uxu the pupil of Marco SHoppo 
and in 1490 ai the age of forty produced the firri 
picture^ composed htf him. He was a great friend of 
^Baphad's during his sejoum in Borne, and leamt 
from him a great unity in design and in colouring 
accompanied by a sweetness of manrher. Some consider 
him rather the rival of Baphad than hispupU. When 
Baphael sent hvm^ while in Bologna the 8. Cecilia^ he 
wrote to him corteously in these words « If you find 
any defect in it pray to correct it. > He was. the 
Fwmder of fh» Bolognese School, although his style 
did not pass as an inheritance to his followers^ being 
altered a centtMry afterwards by Caracci. 

Below: 

School of Lombardy — The Pieta 

{Picture by Mantegna) 

Painted on panel representing by half figures 
life size, the Deposition of Christ from the Cross 
together with the Magdalene, who, with pious care, 
sprinkles with balm, and anoints with spices the 
wounds of the Saviour in presence of Nicodemus 
and of Joseph of Arimathcea. 
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TMs picture, originally in the Aldrovandi Gal- 
lery at Bologna, might be taken (were it not da- 
maged by restoration) for a fine example of the style 
of this most renowned Master (1) who may be called 
a second Griotto by reason of his innate inclination 
for painting, and a second Raphael b;^ reason of 
his precociousness in art 

Leonardo Andrea Mantegna from Padua (1420- 
1480) founder of the School of Lombardy and inventor 
of engraving, by Toeans of the printing pressj teas 
the pupil of Sguarcione il Vecchio and of Giovanni 
Bellini whose sister he marriecL 

In the wall of the tvindow to the right : 

Venetian School 
The dead Christ with His Holy Mother. 

{Painting by Crivelli) 

This is a large picture in the form of a lunette 
representing Christ dead and taken down from the 
Cross, surrounded by His Mother, by S"* John, and. 
by the Magdalene weeping. The lamentation while 
excessive and immoderate in the S. John and the 
Magdalene weeping is in the same degree real and 
touching in the Virgin Mother who is seen im- 
mersed in the most cruel woe. 

This picture has the defects of little correctness 

(1) By some critics (but without any sure data) it is 
believed that the hand of Giovanni Bellini is to be recognized 
in this picture, although in its design it clearly reveals the 
style of Mantegna. 
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in design, and of too great leanness in the figores ; 
but at the same time it is worthy of note by rea- 
son of its &ithftil and finie imitetion of natare. 

CcMrlo CriveUi ia earmdered ihe Cimahue of Uie 
Venetian School, and one of its oldest masters in (he 
fourteen^ century- nay even as its founder. He teas 
the Master of Gfiovanni Bettini although one easily 
recognizes that this learnt his art from his father 
JacopOj and from Ihe c MasUr of Masters > Gentile 
da Fabriano. 

Near the second window: 

School of Ferrara — The Holy Family. 

(A painting by Octrofolo) 

A beantifol pictore on panel -an example of 
the graoeftil pencil of the most celebrated master, 
• or to speak with greater trath, one of the grea- 

test masters of the School of Ferrara. It repre- 
sents by figures of small size, the Holy Family, 
that is the Virgin holding the Child Jesus in 
her arms, S. Joseph, and S. Catharine of Alexan^ 
dria. The purity of the design is very remarkable. 
The style of the drapery is noble and sumptuous ; 
the colouring is vigorous and fresh. Although in 
parts retouched, it is yet a fine example of the 
work of this elegant and agreeable painter. The 
picture is 17 cent: high and 91 cent: broad. It 
was brought here from the Capitoline Gallery. 

Benvenuto Tisio or Tisi (1481-1669) wassuma" 
med Qarofolo either from the town of that name 
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near Ferrara where lie was horrij or from the violet 
or pink which he was accustomed to place hy way 
of signature on his paintings, intending hy this to 
make allusion to his name. He learnt art from Za- 
nettiy hut he perfected himself hy the study of the 
works of the immortal Raphael^ lohom he enjoyed 
the good fortune to have as a master, companion, 
and felloiV'lahourer, To him has heen given (and 
he ivell deserves it) the title of< Prince of his School ». 
He displayed consummate ability in every kind of 
painting. His principal works hoth in oil and in 
fresco are to he seen at Ferrara, 

In the right hand corner of the wall hy which 
access is 'gained to the third Hall 

Boiaan School — The Theological Virtues. 

(Painting hy Raphael) 

A charming Uttle picture on panel divided 
into three circles in which we se personified with 
rare perfection and purity o£ style, the three Theo- 
logical Virtues Faith, Hope, and Charity, each 
accompanied by lovely little genii, depicted with 
the proper emblems of these Virtues. 

They were painted by Raphael while yet in 
his youth, in chiaroscuro with very skilfal ma- 
nagement of relief a style of painting in his se- 
cond manner, in which he had already become 
very femous. This little picture was once desti- 
ned for use as a predeUa to the picture of the 
€ Deposition from the Cross > by the same artist, 



— 166 — 

which is now to be seen in the Borghese Gkbllery. 
It was formerly in the Sacristy of the «Padri 
OonventualiV at Perugia, whence it was carried 
off to the Napoleon Museum in Paris in the 
year 1797, 

The height of each picture is 16 c. and the 
breadth 24 c. 

Above on the left hand of the next wall: 

Venetian School — Holy Family 

(^Bonifazio VenezianoJ 

The Blessed Virgin is seated in the shade 
of a tree near a ruined monument in the act of 
presenting to the Babe lying in her bosom, a 
flower taken from a basket which S. Elizabeth is 
bearing. Not far off is S"** John seated on a lamb. 
To the right are S. Zacharias and Joseph, stan- 
ding and conversing together with a volume and 
cross at their side. The composition and the ar- 
rangement of figures is fine, the colouring is bril- 
liant and vigorous. 

This picture is embellished with a splendid gilt 
and carved frame. 

Below : 

The Virgin and two Saints. 

{Fra Angelico) 

The Blessed Virgin, most lovely in. feature, 
and clothed in a vermillion coloured gown with 
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an azure mantle covering her head, is seated upon 
a throne holding a white rose in her right hand 
and with her left arm pressing to her breast the 
divine* child who caresses her with graceful action. 
At her feet is S Dominic with a lily and the book 
of the Rules of his order - also S Catharine of 
Alexandria with a spiked wheel, and the palm of 
martyrdom. A devout band of angels adoring, en- 
circles the Virgin. The figures come out in higher 
relief by reason of the background, which is pain- 
ted to imitate tapestry with large gold and red 
roses. 

This is indeed a priceless gem. It is in an 
excellent state of preservation. It is remarkable 
for finish in the execution, for simplicity of design, 
and ingenuousness of expression - both of these 
excellences which distinguish Fra Angelico in an 
eminent degree. "We owe its acquisition to Pope 
Pius IX. 

Laterally on the right hand: 

School of Perngia — The three Saints. 

(Picture by Pietro Perugino) 

Three small pictures on panel divided into three 
compartments each of them 31. cent, high and 
26 cent: broad. 

They represent in half figure, in graceful and 
delicate miniature S Benedict the Abbot, S Pla- 
cidus, and S Flavia his sister who, while living 
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a saintly life in a convent at Messina were at- 
tacked by pirates who dragged them forth from 
the convent, and with thirty others butchered them 
in front of their Church about the year 540. 

This wonderful picture once adorned the Ssr 
cristy of S Peter's, a church of the Benedictines 
sumamed the black monks in Perugia. It was 
carried off to France in 1797. 

Pietro Vannucci, surnamed il Perugino throtigh 
having gained the honour of being made a citizen of 
Perugia was bom in 1446 in the Cittd, delta Pieve 
(« de Chastro Plebis >) as he signs himself in ano- 
ther picture of this Collection. He died in 1524 at 
Castel di Fontignano between Perugia and Castel 
delta Pieve, He tvas the pupil of Andrea del Ver- 
rocchio, or as some believe of Benedetto Bonjtglij 
or rather of Fiorenzo di Lorenzo, after having doubt- 
less made trial of the influence of the Umbrian 
School, and of its masters Niccolb Alunno and Pier 
delta Francesca, His chief glory is that of being 
able to call himself the master of Him of Vrbino - 
the divine Raphael, 

Above : 

Spauisli School 
S''^ Catharine of Alexandria. 

{Painting by Muritto) 

Three figures life - size forming a very lovely 
group. The Virgin holds at her breast the Divine 
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Oliild who is in the act of daigning to place the 
ring of loving mystical espousals on the finger 
of S Catharine. The latter stands before the Virgin. 

This piece is remarkable for the consummate 
beauty of the head of the Madonna which is not 
inferior to that in the Louvre. The composition 
is magnificent. The colouring is vigorous and 
transparent, and displays the zeal which this ce- 
lebrated artist (as some will have it) devoted to 
the study and imitation of those masters in art 
Titian and Van Dyck ; although rightly speaking 
the Spanish School has a manner of its own and 
imitates none other. (H. 78. cent: B. 92. Cent.) 

Bartolomeo Stefano Murillo was horn at Seville 
in 1618. He learnt the principles of art from Don 
Juan de Castillo, and afterwards took advantage of 
the skill of his fellow citizen Diego Velasquez, He 
studied unweariedly the works of Titian^ Rubens^ 
Van Dyck, and Bibera^ from whom he derived a 
masterly Toanner peculiar to himself, which gained 
for him fame and wealth. He died in 1642 through 
a fall from a scaffold leaving numerous works di- 
spersed throughout Spain, and all Europe, which 
bear ample testimony to his extensive knowledge and 
consummate skill in art. 

This picture was brought from Spain together 
vnth others executed by this great Toaster, as a royal 
gift from Isabella J/ to Pope Pius JX, ivho presen- 
ted them to the Picture GaUery as an especial em- 
bellishment of the Vatican, 
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Florentine School 
Miracle of S"** Hyacinth 

(Painting by Benozzo Gozzoli) 

An oblong picture in form of a predella or 
gradine for on altar. These figures, 15 centimetres 
in height, representing a small series of most char- 
ming records of the miracles of S Hyacinth, a Do- 
minican monk, gain richer beauty, and are thrown 
into higher relief by certain elegant architectural 
edifices of the 14"'^ century, which stand conspi- 
cuous on a lovely horizon crowned with pleasant 
slopes. 

In the first compartment on the right is the rai- 
sing from the dead of a child of Nicholas and 
Elizabeth citizens of Cracow, who had died wit- 
hout baptism five days after its birth. (A. D. 1331). 

In the second compartment there follows the sa- 
ving from a house in flames of Stanislaus Sosma. 
an artistan of Clepartz with groups of men who, 
in varied attitudes, lend their aid to the extin- 
guishing of the fire. Above appears the Saint, in 
the air in the act of giving his blessing. 

In the third compartment is represented the in- 
stantaneous cure of a woman who has fallen head 
downwards -effected miraculously by the Saint, 
white still living, who extends to her his hand. 
(A. D. 1222). 
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In the four'Ji compartment is seen in the last 
place, another miracle, equally instantaneously ef- 
fected by the saintly missionary, after his death, 
upon the person of Barbara Ferrak, wife of the 
king's butler. 

This picture was formerly attributed to Fi- 
lippo Lippi, others affirm that it is the work of 
Francesco Giorgio Martini, a master of the cele- 
brated School of Siena, who died young in the 
year 1521. It is a valuable gift acquired for this 
Q-allery by Gregory XVI of pious memory. 

Benozzo GozzoU, a Florentine, was horn in 1420^ 
and died at Pisa in 1473. He was a pupil of Fra 
Angelico, a faithful cultivator of the Christian Art, 
tchich had been transmitted to him and his school 
by their Master, Others affirm that he teas the pupil 
of a painter of Ferrara of his day. He is conside- 
red inferior to Masaccio only in vivacity of expres- 
sion. The Campo Santo at Pisa and the Eicciardi 
Chapel at Florence give us a just and full appre- 
ciation of the special merits of this artistic genius. 

Above: 

Spanisli School — The Holy Manger. 

{Bartolomeo Esteban Murillo). 

A picture on canvass painted in the best 
manner of this celebrated painter. The Virgin is 
seated, and is in the act of presenting the Child 
Jesus for the Adoration of the Shepherds. The 
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Child extends his hands graciously towards the 
two kneeling shepherds, who present to him, as 
an offering a lamb couching upon the ground. 
A country woman accompanied by her son, brings 
offerings in her basket. Near the Virgin is S Jo- 
seph supported on his staff in the act of contem- 
plating the scene. On the right outside the cave 
opens a verdant campaign in the neighbourhood 
of Bethlehem. The composition is lovely, the tints 
harmoniously arranged* This precious gift is due, 
as also the preceding one, and the one below, to 
the unceasing munificence of Pius IX. of ven. mem. 

The Martyrdom of 8. Pietro d^Arbnes. 

{A Painting by Murillo) 

The saint vested in the robes proper to his or- 
der, and kneeling in v.orship, during the night 
near an altar, falls pierced by the repeated blows 
of two assassins who attack him, and w ho raise 
aloft their bloodstained daggers, a victim of the 
zeal shewn by him for the Catholic Religion against 
heretics in his office as Grand Inquisitor of Spain. 
He is absorbed in the vision of an angel who holds 
out to him a palm branch and points to Heaven. 

Third Hall. 

This spacious Hall contains three of the great- 
est masterpieces of Italian Art. It is decorated with 
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ft mftgnificent pavemenb formed of ancient coloured 
marbles; in tlie middle ara the arma of Gregory XIII. 
This Pontiff caused this Hall to be embelliahed 
with fresco paintings by Paaquale Cati da Jesi, or 
by Lorenzino da Bologna, under the able superin- 
tendence of Pomarancio and of P. Ignazio Danti, 
the Papal Cosmographer and director of ths deco- 
rations of the Logge. This latter caused to be 
painted in. the centre of the ceiling the signs of 
the Zodiac on an azure ground, and on the base- 
ment of a sumptuous portico supported by pillars, 
painted in imitation of variegated marble in. excel- 
lent architectural perspective, he had portraits 
painted of the moat celebrated geographers, and 
astronomers in various attitudes indicated by their 
names written above on the arch. 



Boman School — The Transflgaration. 



(Saffaele) 

■ This picture, the moat remarkable and incom- 
parable picture in oil that exists in the world, was 
executed by Raphael for the Cathedral of Narbonne 
in Prance at the request of Cardinal Giulio de'Me- 
dici, the archbishop of that See. This latter having 
" been raised to the Pontifical Throne under the 
name of Clement VU, not wishing to deprive Rome 
of so great a treasure, left it as a legacy after hia 
death to the Church of S. Peter in Montorio on • 
the Janioulau, sending instead to Narbonne the 




of Lazarus » - a femous picture byS 
atian del Piomljo, painted at the same time i 
spirit of rivalry. 

At the end of the last century this picture y 
carried off by the French and placed in the Louv] 
where it remained until 1815, On its return i 
Rome, it was kept in the Palace ofthe Oancellerij 
and after having been carefully restored, was 
wards placed in the Vatican - the Franciscan 'i 
being compensated for its loss by an annual penaiM 
At the death of Raphael, in order to do honoi 
to the memory of this great master, it \va 
pended over his pillow during the three day 
his body lay in state, and then was carried i 
procession near his bier at liis solemn funeral.l 

The picture is divided into two parts or subjeotjj 
the action in each being distiuctly separate, 
theTransfignrationonMountTabor and the heal 
of the demoniac - two solemn events, the one 1 
venly, the other earthly, in the former of i^ 
is shewn forth the Divinity of the Father i 
fested in His Son, in the second the powi 
Christ over the Spirits of Hell which hehadalreat 
communicated to His Apostles. These two subjai 
united in one picture give us a clear idea of t 
source whence ail comfort comes, and of the pron 
of the blessedness which descends from ] 
above, to console weak human nature when a pre 
to the sufferings and infirmities of life. 

In the upper part is the chief subject ii 
Raphael, with all the grandeur of his art, and i 
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feet sublimity of his pencil, has depicted the figure 
of the Saviour aloft above the clouds, in the blue 
expanse of Heaven. His countenance is brighter 
than the sun; His garments whiter than snow, are 
fanned softly, as it were, by a celestial breeze. 
Below he is encircled, on right and left by Moses 
and Elias who, also raised aloft in the air above 
the mount, converse v.ith him about what was to 
happen to Him in His Passion at Jerusalem. 

Admirable are the figures of the three Apostles 
St Peter, St. John, and St. James, who lie prostrate 
on the ground upon the summit of the mount in 
various attitudes with their hands veiling their 
eyes, which are dazzled by the Divine Light, re- 
flected from the transfigured Body of the Saviour. 
On the left of the Apostles are seen, beneath some 
trees the figures of SS. Julian and Laurence in 
the act of adoration by an anachronism, here intro- 
duced as the Patron Saints of the Card. Giulio 
de' Medici. 

In the lower portion of the picture, at the foot 
of the mountain, Raphael, depicted the moment 
when the young man possessed by the devil in 
one of his most terrible paroxysms, with his eyes 
rolling wildly is presented to the Apostles by his 
father and sister. These hold him up encircled by 
a throng of people who with upUffced arms eagerly 
implore the aid of the Apostles. These latter are 
nine in number. They are arranged in' various 
groups and by their attitudes well express to us 



at ^e first glance the pity and astonishment wMoh 
animate them. 

The figare of tha young womaii kneeling near 
the possessed, representing his sister, is said by 
some to be one of the portraits drawn to the life, 
which Raphael has transmitted to us in almost 
all his works, of his Fomarina - though nowhere 
depicted with beauty equal to that here. To this 
figure, and also to that of the father, and of the 
demoniac himself, the only ones which Raffaele 
left unfinished, the last touches were given by 
Giulio Romano who shewed himself so worthy a 
scholar of hia great Master. 

This celebrated picture is Raphael's chief mas- 
terpiece, and is the crowning point of hie genius. 
In it he shews how consummate was his skill in 
art, for it is all his own work without any sug- 
'gestions of or asaistance from any of his pupils; 
it is justly considered the finest oil painting that 
©lists in the world. 

According to Mengs this work contains greater 
ideal beauty of composition, than all other before 
executed by Raphael. The expression is more 
noble and more deKcafce. The chiaroscuro is better. 
Tha gradation of colouring better designed. The 
drawing finer and more admirable. There is a grea- 
ter variety in the drapery, greater beauty in the 
heads and a greater loftiness in the style. (H. 4. 
m: 5. o. B. 2. m: 78. c :). 

In front of this Picture ; 




comunioned-i a.Qivoij'.iit.o - Pp^i^gm^rig 
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School of Bologna 
The Last Commnnion of St Jerome 

{Painting hy Domenichino) 

History. The Idstory of tMs magniflceivfc mas- 
terpiece is a standing example of the ingratitude 
of the world towards contemporary genius. Zam- 
pieri executed it at the age of 33 for the Church 
of Araooeli for the stipulated price of sixty Eo- 
man scudi, (nearly 13 £ of English money). To 
the celebrated Poussin is due its recognition and 
its preservation. He highly declared that this pain- 
ting was of such beauty as to be compared only 
with the Transfiguration; He regarded it as one 
of the four principal pictures of Rome, and was 
accustomed to say that he recognized as his mast- 
ers only Raffaele and Domenichino, thus placing 
these two in his estimation above all other pain- 
ters. This picture was transferred afterwards to 
the Church of S Jerome della Cariti, where it 
became an object of admiration being placed above 
the High Altar. It was carried off to Paris in 1797 
and placed in the Gallery of the Louvre. It was 
valued at 20,000 £. 

S°* Jerome is represented in his 78*^ year, the 
last of his life, in the act of receiving the Holy 
Viaticum from the hands of S. Ephrem the Syrian 
assisted by a deacon in a dalmatic bearing the 
chalice and by an archdeacon of graceful mien, 

12 
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wlio bending on his knees supports a book of the 
Holy Gospels. The scene takes place at Bethlehem 
in the chapel of a convent founded there by the 
Saint, and by him entrusted to the care of S Paula, 
a noble Boman descended from the Gracchi and 
the Scipios, and converted at Rome to the Chri- 
stian Faith. She is a figure marvellously touching 
and expressive, here represented in the act of kis- 
sing the hand of the holy Anchorite. 

The saint, his face and his body emaciated by 
penitential exercises, is the chief figure in the pic- 
ture. It is a perfect marvel of anatomy, and can- 
not possibly be surpassed so far as regards the 
composition, the colouring, the correctness of the 
drawing, which is pure, well studied and of lofty 
character. The lion couching at his feet, as also 
the Arab wearing on his head a turban, serve to 
give variety to the effect of the scene by the dif- 
ference of dress, and at the same time indicate 
the place of the action. 

The landscape seen in the background through 
the arch of the portico is one of the loveliest known 
of its kind. "Within above the altar hover in the 
air four charming angels, who gracefully pressing 
each others' hands, are the celestial messengers 
of the glory of the Saint. 

This composition full of truth, admirably de- 
signed, replete with dignity, skilfully studied, 
took its idea from a like picture, by Agostino 
Caracci at the suggestion of Domeniohino's mar 
ster Annibale Caracci. The perfect unity of the 
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action, the grandeur of the parts, the nobility of 
the figures, all are conspicuous endowments of 
this picture, and are expressed with so much pu- 
rity of taste and truth of drawing that they ren- 
der the disciple superior to the master. At the 
bottom of the right is the signature: dom. zam- 

PEEIVS. BONON. P. A. M. D. C. X. I. V. 

Domenico Zampieri was lorn at Bologna in 1539 
of an obscure family. He was the companion of 
Guido Reni. He is known by the surname of Dome- 
nichino by reason of his being the youngest of the 
school of Annibale Caracci. In this school he became 
superior to all his felloiv pupils^ both by his dili- 
gence in work and by his perfect imitation of na- 
ture. He died at Naples in 1641 at the age of sixty. 
It is suspected^ on good grounds^ that he died in con- 
sequence of having taken poison administered to him 
by rivals jealous of his fame. 

Boman School — The Madonna di Foligno. 

{Painting by Raffaele) 

History. This celebrated votive picture, une- 
qualled in the history of art, was executed by 
Eaffaele when he was hardly 26 years old, while 
he was occupied in painting the frescoes. in the 
Stanza della Segnatura. He was instigated to the 
work by his friend Sigismondo Oonti, a native of 
Foligno, a chamberlain and intimate secretary of 
Julius n. It was originally painted as a picture 



Ibr iha High Altaa? of the Ghnxoh of S. Maria in 
AracoelL Shortly after on the 28^ of May 1665 
it was removed thencoi carried to Foligno, iand 
placed in the convent of Santa Chians called also 
€ dalle Contesse > where it was exhibited the 22*' 
of Angnstus 1566 by the direction of a sister of 
the said Sigismondo Conti, abbess of the said con- 
vent. Afterwards it was carried off to Paris un- 
der Napoleon I in 1797 where it was transfer- 
red to canvass by Sigaloni a work which caused 
great damage to the painting. Soon after it was 
badly retouched, and the right arm of S*"* Jorhn 
was painted entirely anew as can easily be discern- 
ed. On account of the portrait of the donor this 
masterpiece still bears the name of the € Madonna 
dd D(matore> It has one only rival and that is 
another masterpiece of Baphael himsel:!^ the picture 
called the € Madonna dd Peace ^ now in the !Etoyal 
Gallery of Pictures in Madrid. (H. 3. m: 2. o: 
B. 1. m: 94. c:). 

In the upper part we see the most lovely Ma- 
donna of Baffaele in a charming e^ttitude, seated 
on the clouds with the Child Jesus standing on 
her knee. She is clad in a sky-blue mantle, and 
is in the midst of a radiant sphere of light sur- 
rounded by a glory of heads of Cherubim. 

Most sweet is the expression of the Virgin. 
Her countenance of consummate beauty, and re- 
plete with grace tempered with humility and mo- 
desty, reveals her to us as something altogether 
celestial, and depicts her as the true mother of 
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Christ. "With most charming features, and with 
great vivacity of air the Divine Child is repre- 
sented as playing with the mantle of His Mother. 

In the lower portion on the left of the picture 
Sigismondo Conti, who commissioned Raphael to 
paint this work, is introduced. He is depicted with 
consummate mastery of drawing in all the truth, 
and naturalness of a portrait. Behind him is S. Je- 
rome his patron saint, in his cardinal's habit, with 
gaze uplifted, and with both hands joined to com- 
mend him to the protection of the Virgin Mother. 
On the right of the picture, somewhat in the back- 
ground, is S"' John the Baptist, the patron saint 
of Fuligno, who bears on his person the marks 
of his penitential life, passed far off from the haunts 
of men, in the wilderness. Pointing to the Virgin 
with his right hand he is in his usual attitude of 
preaching. Near him in the foreground is the 
Seraphic of Assisi, the Founder of the order of 
S. Chiara, with a cross in his hand - inflamed with 
love for the Divine Mother and turning his gaze 
towards her. 

In the centre of the picture between these two 
groups of figures, a lovely angel on flowery ver- 
dure, concentrates in his figure all that can be 
conceived of most charming and most graceful 
that characterize the season of youth. He stands 
erect holding in his hands a tablet, on which it 
is said was inscribed, or intended to be inscribed, 
a short inscription recording the name of the Donor 



and of the Painter >vho executed the ■work with 
the date 1610 (1). • 

In the distance is seen the city of Foligno with 
an animated landscape traversed by country people. 
In the air above the city ia seen a thunderbolt which 
fells on the above mentioned convent of S. Chiara, 
without harming the nuns while they were ofEcia- 
ting in the choir. In memory of this Sigismondo 
Conti, at the instance of his sister the abbess o£ 
the Convent, had th.is votive picture painted. 

From this Hall toe pass to the 



Fourth Hall 
Venetian School — S. Sehastian. 

{Fainting bij Titian) 






This is a painting on panel of large dimensions 
with full figures life size. It is formed of two por- 
tions combined in one whole. Above is the Holy 
Spirit, now wanting in the picture, who under the 
form of a Dove hovers above the clouds. The Vir- 
gin is encircled by two Angels who bring a garland 
of flowers. She holds in her arms the Child Jesus, 

(1) Cartaialy not the following which various historians 
aver to have raad written in letters of gold, hut much too 
long for the small dimeDsious of the tablet, and whioh, aa 
they will have it, was erased at Florence « This picture 
was painted hy older of Messer Gismoudo Conti, first ae- 
cretary of Julius n, and was painted by the hand of 
Raphael of Urbino, Sor Anna Conti, sister of the said Mesaar 
Gismondo, kad it carried from Rome, and placed on this 
altar in 1565 on the 23'* day of May. » 



wio extending His Handa bearing the croivn of 
victory, is in the act of lovingly inviting to himself 
the Saints represented in the lower portion of the 
picture with fine unity of character and of action. 
S. Sebastian (1), the principal and the beat figure 
in the picture - his naked body pierced by arrows 
is of singular beauty - the flesh tints mellow - 
the impasto and the harmony of the colouriug 
excellont, throwing out into fine relief the figures 
of the other Saints alao. 

Next to S, Sebastian comes S. Franoeaoo of 
Assisi with a cross, and S Anthony of Padua with 
a lily, the symbol of his angelic purity, 3 Peter 
is in the middle, S Ambrose clad in his pontifical 
robes holds a pastoral staff in hia left hand, an 
open book in his right. Behind is S Fausta martyr, 
with most charming features, attentively examining 
the book which is held by the saintly Doctor of 
the Church. She bears a palm in her right hand, 
the symbol of her martyrdo^m and rests one foot 
upon a rock. 

In the middle of the picture we read written 
in Latin upon a scroll the name of the great master, 
the Prince of Italian Coloriata € titlanhs faciebat » . 

History. One of the finest works of the great 
native of Cadore. This picture was executed, for 
the high altar of the Church of S Nicoletto de'Prari 

(1) Ttis figure which personifies the Saint in the finest 
oanner that art can attain to, and which rivals nature, was 
rt^-led by Aunibale Caracci « a piece of fiesh ». So admirably 
■does it approximate to natural colouring. 
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at Venice. Clement XIV bought it at Venice by 
the advice of Hamilbon and Volpato. From the 
Quirinal Palace it ^vas brought by Pios Vli to 

enrich the present Collection, adding by its exhi- 
bition, lastre and glory to the Fine Arts. It was 
restored with much care having suffered greatly 
trom time in the colouring, which had become 
tarnished and in the lights, which had acquired 
so yellow a tinge that the figures could hardly 
be distinguished. 

Titian Vecelli was born in 1477 at Capodi Cadore, 
•I ta'xn noi far from iha frontiers ofFriuli. He was 
great-ntpheiv to San Tiziano Bishop of Oderzo. Sis 
master was Gentile da Fahriano, and aftericnrds Gian 
Bellini founder of ike Venitian School, whom he soon 
surpoBBed in exc&llenee of art. Under the influence of 
his fellow^upil Giorgiona he learnt the power of im- 
•pagto in colouring, and brought it to the highest per- 
fection of realittf. He was certainly the most pleasing 
painter of Ms School. He spent almost all his labo- 
rious life in Vernice were, after having acqidred vast 
u:ealth, he died of the plague in the Barbarigo Palace 
the 27""' of August 1576 ichen close upon the marv^ 
lous and patriarchal age of 100 years. He had oi- 
ready passed his ninety ninth birth day. 

School of Bologna. ■— S Margaret of CortonA. 

{ill Painting by Guercino) 

The Saint, a penitent of the third order of 
9 Francis, is kneeling at the foot of an altar. She 
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ia in an ecstasy at the vision of the glory which 
two angels point out to her on high. In the back- 
ground tha eye o£ the spectator wanders over a 
lovely clear aky above a wooded hill near a san- 
ctuary. At tha foot o£ the mountain are seen two 
figures, a man and a woman of small dimensions, 
disporting themselves on the banks of a small lake 
accompanied by a festive little dog. Here no doubt 
the painter wishes to allude to the life which the 
saint led in the world before her conversion. 

This picture, painted perhaps by G-ennari, ador- 
ned at the end of last century, the Church of the 
Cappuccini at Oesena. Pope Pius IX bought it firom 
these monks for our Gtallery. (H. 2, m: 65. c. 
B. i. m: 70 c.j. 

Uartyrdom of S. Laurence. 

(^Picture hy Eihera, called lo Spagnuohtio) 

The holy Deacon naked, and on his knees, ex- 
tends his arms towards his executioners, ad turns 
his gaze serenely towards Heaven. His figure is 
splendid on account of the study of white and 
delicate flesh tints, contrasting admirably with 
those of the executioners who are intent upon 
his martyrdom. Ribera is famed for his colouring 
to the life and for a vigour pecuUar to himself, 
a talent which made him say somewhat concei- 
tedly of the incomparable Domenichino : « This 
man ib not a painter », an assertion most felse 



for * the Last Comunion of S Jerome » 
plainly that Domenichino was a superb colorist. 
In this figure of S Laurence the colouring haa 
no equal, but it ia now aomewhat tarnished. (H: 
2. m. 5. c: B. i: 60. c:). 

Giuseppe da Sibera was born in 1508 at S. F&- 
lipe near Valencia. He died at Naples his adopted 
countri/ in 1556 having attained to the verif height 
of fame, and wealth from a state of the most aijAd-i 
miseri/. 

School of Bologna — The Magdalene 



(Fainting by Guerciiio) 

In this fine picture devout in composition am 
remarkable for freshnesa of colouring and nice ti 
feet of drawing and breadth of style, Gio. Bafej 
tista Barbieri haa designed to confer upon the j, 
nitent an attitude altogether different from i 
so well known to all, which Correggio deplete 
with all the splendour of his geniua. 

The Saint is here represented seated in a b 
penitential attitude under the shade of a leafj^J 
tree, supporting her head upon her folded handi 
and contemplating the instruments of the Passioi 
of her beloved Lord -the sacred nails, the crow 
of thorns, and the sindon which are brought i 
her by the hands of Angels. Her long hair &Ila/l 
upon her shoulders, and a vermillion coloured 
mantle with a grey tunio covers part of her person. 
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The colouring is, as in all tte works of Q-uercino, 
vigorous and liarmonious, and the style is sweet 
and pleasing. (H: 2. m: 22. o: B: 2. m: 0. c:). 

This picture teas painted for the Church of the 
< Convertite > in the Corso, now suppressed. It was 
hrought from the Quirinal to the Vatican and was 
restored with consummate skill hy Pietro Camuccini, 
who brought it to its ancient splendour. 

School of Ferngia — The Virgin Crowned. 

(Painting hy PinturicchioJ 

A large picture on panel. In the upper portion, 
adorned with architectural relief in gilt stucco, in 
accordance with the style of this painter and his 
contemporaries, the Virgin carried up into Heaven 
is crowned by her Divine Son who is seated amid 
the clouds attended by a chorus of Angels who 
play on divers instruments. 

In the lower part among the Apostles on their 
knees, in the act of adoration around the empty 
tomb of the Blessed Virgin, we see the kneeling 
figures of S Francesco d* Assisi, of S Anthony of 
Padua, of S Louis of Toulouse, of S Bonaventura, 
of S Bernardino of Siena, and with these, two 
holy Bishops. 

The distinguishing characteristics of this cele- 
brated painter which appear especially in this pic- 
ture, are the grace, almost identical with that of 
Perugino, which characterizes the heads (although 
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len^ sweet and mollow ibaa'that of ihe lieiiiter) as 
also ihd dffvenxess of the diawing^ ai&d of Hxe 
oolomizig which astonish tis so much in his great 
fpesoo at Siena. This piotnre comes irom the Church 
€ delle Eratte > near Peragia (H: 3* nu 29, c: B: 2, 
nu 0. a). 

■ Bernardino di BvJtto or BetH sumamed < II Pin- 
twriechio > one of the, most dUtinguiihed painters of 
his day^ had Pervigino as a fellow pupU. He was 
horn in 1464 and died in 1513. 

TiDlsco-Bomaa School — The Besnrrectioqi. 

(A Painting by Perugino) 

This is a piotaie on pand, one of the best 
painted pictures by Vannaooi; it is worthy of praise 
by reason of its perfect state of preservation, also 
of the clearness and loveliness of its colouring, 
and the peculiar grace of the heads and of the 
attitude of the figures, all characteristics of this 
celebrated master, the patriarch of the Tusco-Roman 
School. His fault, a common one with all the pain- 
ters of his time, was a certain leanness in the 
style of his figures ; in some of his paintings how- 
ever he rivals even Baphael himself. 

To the above mentioned rare excellences of this 
picture may be added another which gives it grea- 
ter importance, and that is the portrait of Eaphael 
' as a youth done in profile under the likeness of 
a young soldier asleep at the foot of the sepulchre 
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with his head leaning on his knees-also a portrait 
of Giovanni Santi, Raphael's father, in the soldier 
standing up close by Raphael; also the portrait 
ot Pinturicohio standing opposite that of Raphael, 
and also of Perugino himself represented in the 
figure of the soldier who is taking to flight, being 
seized with terror and turning round his head 
towards the Risen Saviour. This latter figure is 
by some erroneously attributed to Raphael. 

The figure of Christ is replete with sweetness 
and benignity, it is in a simple and purely reli- 
gious style. 

The picture comes from the convent of S Francis 
« dei Ccnventuali » at Perugia. It was carried off to 
Paris in 1797 and teas restored together with the other 
masterpieces in 1815, {H, 2. m. 27. c. B, 1. m: 67, c.) 

Boman School, 
y^ The Madonna of Monte Luce. 

{Picture by Giulio Romano and il Fattore) 

A picture on panel. The idea and the design 
are Raphael's. He left it somewhat more than a 
sketch. Four years after his death it was finished 
in the lower part by Francesco Penni, who also 
left his part of it unfinished in the outlines of the 
drapery wanting in mellowness of tint, and in 
sweetness. On the whole however it is of such 
beauty that it is deservedly placed among the 
three masterpieces of this Hall. 



. The uppcyrpaiHv i^psesettting &e Asenunptibii 
of iliie Yiigin and hdif OoranMiontis alxnocit superior 
to ihe lower one, aind finiished wiih ooxunmiinaie 
exoeiUenoe and pednUar care by € il OFattore » as- 
sisted, perhaps by Pierizi del Yaga, who had mar- 
ried his sister. Wortihy of special attention and 
unspeakably admirable are the figures of the 
blessed Yirguii of the Saviour (1) and of the 
AngeUi who are in the act of scattering flowers 
by handfuls upon the Apostles, who are gathered 
below around the sarcophagus of the Yirgin, itself 
fbU of flowers. 

On one side of the grotto opens a landscape 
with a view of the ndghbouring country, and of 
a charmiTig little temple situated in an isolated 
position above a cascade. This view compensates 
{ox the obscurity of the spot by lighting it up 
with harmonioudy distributed light. 

This admirable picture is 3. m: 64. c. in height, 
and 2. m: 31. c: broad. Baphael was commissioned 
to paint it by the nuns of the Madonna di Monte 
Luce for the High Altar of their Church near 
Perugia. In 1792 it was carried off to Paris and 
on its return it was placed in our Yatioan Gallery. 

Qiulio Fippi a native of Rome was RaphaeVs 
heat pupil. He wets born in 1492 and died in 1546 
at Mantita, 

(1) In tills figure some think they recognize touches 
of BaphaePs hand. 
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Francesco Penni, as being entrusted with the mor 
nagement of Raffaele's private affairs teas surndmed 

U Fattore, On this account on Raphaels death he 
became heir to the half of his fortune. 

School of Ferngia — The Manger. 

(Painting by Giovanni Spagna) 

This picture on panel represents the Manger 
at Bethlehem with the Magi on one side, and the 
Shepherds on the other. In this picture are clearly 
displayed the good taste and style which distin- 
guished this master. A charming landscape of an 
open country finely harmonizes with the groups 
in producing a religious and contemplative effect. 

This picture of rare excellence was painted for 
the « Minori Eiformati della Spineta » near Todi, 
whence also it has derived its denomination. (H. 2. 
m. 22. c. B. 1. m, 56. c.) 

Giovanni Spagna was a pupil of Perugino and 
flourished from 1507 till 1540. 

Boman School. 
> s Coronation of the Virgin. 

{Painting by Eaffaele) 

This is a picture on panel painted by Eaffatele 
while still young, and therefore all resplendent 
with the lovely and charming style of his first 



manner. It is a real masterpiece of art, and one 
of the chief gems of this Gallery. 

Up on high ia the Blessed Virgin glorified by 
her Divine Son, Both are aeated on the clouds and 
encircled by Angels playing on varions instruments 
in a moat lovely clear sky. Beloiv, the Apostles 
are standing ravished in the contemplation of the 
glory of the Virgin; they are gathered aroond the 
tomb which once heM her remains, and which is 
now giving forth a sweet fragrance of lilies and 
roses. S Thomas standing in the centre holds oat 
in his hands the girdle of the Virgin which she 
has left on earth. He appears absorbed in the 
beatific vision which spreads over hia countenBaca 
i supematural light. 

Among all these figures, one which is most re- 
I markable for beauty andfor elevation of espresaion, 
foil of sweet dignity, is the first on the left hand 
which some suppose to represent Baffaele himself 
at the youthful age of nineteen, at which age he 
completed this picture. It is worth while to com- 
pare tiiis present picture, one of his first works, 
with that of the Transfiguration, the last pro- 
duction of his pencil, thus one will see what gi- 
gantic strides Art made in the course of these 
few years, although good judges are of opinion 
that his first manner is most perfect. 

In the Second Hall of this Gallery is seen a 
rectangular picture by Raphael which served as 
a predella to this present picture. It represents 
the Sacred Mysteries of the Annunciation, the 
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AdotatLou of the Magi, and the Presentatioii in 
the Temple. 

This picture was cleverly transferred from panel 
to canvass without sustaining any injury in Paris^ 
where in 1796 it was placed in the National Mu- 
seum. It comes from the Benedictiae Monastery 
of S Pietro dei Oassinesi in Perugia. 

Tuscan School 
Our Lady with four Saints. 

■ 

(Picture hy Pietro Pemgino) 

This is a painting on panel, one^ of the best 
and perhaps the masterpiece of Perugino's ps^in- 
tings, on account of the life and power of the 
colouring wMch is much more different,' and of 
better designed effect than that of the picture of 
the Resurrection by the same painter; also on 
account of the elevation, and the truly admirable 
and inspired exquisiteness of the figures which, 
with heads fall of grace, are arranged in symme- 
trical order in the foreground of the picture. 

These figures stand out upon a most lovely 
horizon which is thrown into greater relief by its 
well designed contrast with the dark, and slightly 
shadowed tint of the simple architecture which 
adorns the picture. 

The Virgin is represented as seated on a throne 
with her Divine Son in her arms. They are encircled 
by S Laurence the Deacon - the most attracting 
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figure of the group oa account of his expression, 
which is replete with sweetness, mingled with 
fervent piety ; by S Louis of Toulose, by S Her- 
eulanus the Bishop, the Patron Saint of Perugia; 
and by S. Constantiua. These four Saints form 
a noble retinue around the Mother and her Di- 
vine Son. 

The picture is signed < Hoc Petrus de Cliastro 
PlebU Pinxit » that is of the < Oitta della Pieve » 
where Perugino was born, as we stated above. 
This picture 89. c: in height, and 1. m: 65. c: in 
breadth, stood formerly in the Chapel of the Town 
Hall of Perugia for which it had been, painted. 
It was carried off fco Paris in 1797. 

Boman School — The Ttrgin and Child. 



{A Painting by Sassoferrato) 

This is a picture on canvas. It is a most ex- 
cellent production of Salvi, surnamed Sassoferrato. 
This painter, by means, of constant study, accu- 
rate, and diligent imitation of the masterpieces 
of the most celebrated painters, became himself 
a renowned master. 

The subject of this most noble production is 
the Virgin with her Divine Son, whom she presses 
to her bosom with affectionate caresses. A glory 
of Cherubim, whoso heads only of enchanting lo- 
veliness are seen, composing as it were, a garland 
of beauty all around. Tho Virgin has in her hand 



— 195 — 

a Eosary to which, is attached a bunch of roses 
whence the picture takes its name. The lower part 
of her form is covered with an azure mantle, and 
she supports her feet upon a resplendent crescent. 
This picture was acquired for the Q-allery by Pius IX 
of sacred memory. It is 1. m. 34. c: in height, 
and 96. c: in breadth. 

Giovanni Battista Salvi was a pupil of Ms father 
Tarquiniiis. He was bom at Sassoferrato in the Marca 
of Ancona in 1605 and died at Rome in 1685. 

Passing round to the left in the centre: 

School of Lombardy — The Fietli. 

(A picture hy Michael Angdo Caravaggio) 

This is a picture on canvas. It is the best ever 
painted by Caravaggio, a painter who learnt his 
art from no other master than nature herself. 
Although he is called by Milizia a man detestable 
in axt and in morals, and by Poussin the « Des- 
troyer of Painting » yet he succeeded by his OYm 
unaided skill in creating, out of his powerful ima- 
gination, a style exclusively his own, not certainly 
without defects, but with figures which, although 
mean and vulgar, yet are full of sentiment and 
of character, and which astonish by means of the 
eflfect which they produce upon the mind of the 
spectator. According to the saying of Caracci, 
Caravaggio spread with his brush upon the canvass 
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aot Mfonn^ fast liEtijiBr-.'fledbL gnvn^ 

The pnsent piotoxe Sb oQacDpo8edofftte^gaJr6» 
lAo ally in -vairioiur. attitaideBy talos pacfc ia- tii» 
Axnal of iha Body of JeiBRi& !i]W efl^ prodaoad 
by iha light which penaiiimtes thnm^ tibia flpeningf- 
in the cave is agtoTiiahing, and i3ontribirie» yeay> 
greaily to inoTMuia tibe tcagie uainne of iha aoeote^ 
gmng relitf to tfae taits of tha fgaxaa v^ate 
with -vigovir ia iSiamsQhFes. 

This piokoTO was eamedHrom iiie New Ohuroh 
of the Philippines snmamed the « YaUioella » to 
Paris in 1797. Itis Talpad sfcji^dLoa^aoMqpoibding 
to 160,000 francs. There is a fine copy of it in 
mosaic in &» Ohapel of iiie Blofised Saorameiit^ 
in the Vatican Basilica. 

MieAdamgeh Ammgii, or Movi^ia GwamM^gio 

Near the window: 

Venetian School — A Doge. 

« 

(Painting by Titian) 

This painter has depicted in life size, in lialf 
figare with neble and lordly features, in his fall mth 
jesty, one of the Supreme Heads of the Venetiaai 
Bepublio. It is believed that this is the portrait 
of Andrea Gritti (1) an intimate frieiid of Titian 

(1) Celebrated moreover by tlie poets of the Renais- 
sance. 



— 197 — 

and his chief patron, for whom he executed many 
works of art. Titian was besides appointed by him 
in preference to his fellow pupil Q-iorgione, to the 
important ojQGlce of painting on canvass the likenes- 
ses of the Doges of Venice. 

He wears on his head the antique Phrygian 
<3ap, the sign of his office as chief of the Venetian 
Bepublic, and is clad in the cloak of gold doth, 
which the Doges were accustomed to wear in the 
solemn, state receptions. He holds his gloves in 
his right hand, and streothes out his^eft hand as 
if in kindly greeting. 

The drawing is excellent, the colouring is fresh, 
and well preserved. Pope Leo XII of pious memory 
acquired this picture from the Aldovrandi of Bo- 
logna in whose G-allery it was preserved. (H. 1. 
m: 5. c: B. 0. m: 89. c:). 

On the left: 

ITmbriaiL SchooL 

{Nicccib Ahmno) 

A triptich on panel representing in various oom- 
partmo^its Christ upon the Cross with the figure 
of the Virgin, of S. John, and of the Magdalene. 
Two Angels coDect in two bowls the drops of 
Blood which flow £rom the Saviour's Hands. Behind 
is seen the Jordan, and also a part of Jerusalem. 
In the uper border are many angels adoring, i^d 
bewailing the sufferings of the Saviour. Above is 
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Ghxirt zifliiig firom the dead wilb tiie aoldienf JmM 
dead witli terror on the gioimd. At the- eidM «re 
seaa S PorphjrrinSi and S Jdhn the Baptist. - 

Bdow in foiur medallions are represented Da^^ 
and Isaiah; Ss Peter and YenantitiSi the latter with 
a banner in one hand, and the dty of OamfirinOi 
of which he is the patron-saint in the other. This 
picture was acquired, and was presented to the 
Gallery by Pope Pius IX. It ibrmerly adorned &e 
Collegiate Church of Camerino. (H. 4. m: 80. c: K 
8. m: 29. <ft). 

Niceold Alunno of Fidigno ifiourighed ii^ the 14^ 

Ceniury, and oho in pfiurt of ike Iff^ a« it apparmi 

from some of the dates of picturee painUd by kkiiL 

Florentine School — EUxtiu IT. * 

I 

I 

(Painting by Mdozzo da ForU). 

This most celebrated painting in £resco once 
existed on a wall of the ancient Vatican Library, 
now the Conservatory of the Palace. By order of 
Pope Leo XU it was thence cleverly transferred to 
canvass without the slightest damage by Pellegrino 
Succi of Imola. This painting treated by a masterly 
hand, contains figures full of character, and repre- 
sents to the life, Pope Sixtus IV who, seated in 
a chair, and surrounded by various personages of 
his court, gives a gracious greeting to Bartolomeo 
Sacchi (better .known under -the name of Platina) 
who was -made by this same Pontiff Prefect of the 
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Vatican Library, and who is on his knees, in the 
middle of the picture. At the two sides of the 
Pope on the right hand are represented the Cardinal 
Ketro Eiario of Savoy, a monk, wearing the dress 
of his order- he was renowned for his munificence 
and died young -and Julian della Eovere, a young 
man also beardless with lively features ftdl of 
intelligence, afterwards celebrated under the name 
of Julius n. These two were the first Cardinals 
created by Sixtus IV. 

Somewhat behind are the brothers of the Car- 
dinals decorated with gold chains and splendidly 
clad. The latter of the two is Count Girolamo 
Eiario, feudal Lord of Forli, and afterwards Gover- 
nor of the Papal States (1); the other is G-iovanni 
della Rovere, afterwards Prefect of Eome. All four 
of these were nephews of Sixtus IV. 

The action of the picture takes place in the 
ancient Library which is decorated with splendid 
and noble architecture in the style of those time. 

The Latin epigram which we read at the bottom 
of the picture calls attention to the most memo- 
rable deeds of the Pontiff, and the works executed 
by his orders on behalf of the City of Eome, 
(1471-1484). It is from the pen of Platina himself 
as writer of the History of the Popes, and cele- 
brates the building of the Bridge over the Tiber, 
which takes its name from this Pope; also the 
embellishment and restoration of the Sacred Tern- 

(1) Involved in the celebrated conspiracy of the Passzis 
he died miserably in the fortress of ForlL 
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ityMit of ili0 GHgr, die vepus of II10 miqntidmat 
ctttm ciusqpkYiBgiiie^ihalNddiii^oCliift w«l^ 
zoand ilio VaiiBtn. h-iiI^ and tihs ramoval of iliii^ 
andant Yatioaa Libxaiy to a iMttor podUoiLi 

There iaao doobfethat tibia painting ia^moafc 
inportant worl^ aa an luatocic^ 
j^Ethcogi who waa eminent finr hia portraita* Hia 

himwilf, and by his brother Gixolanio. It is bav^ 
ever aoppoaed by otiiera to be the pirodi]0ti0n of 
Pier daUa Franoesca, wbo was also emineni for 
akill in perflpeofcive and his porfacaita. (EL 3»m.88: 

Barkiomeo degli Ambrogi mtmamsd Mdasaso 4a 
JPorft am hom in 1486 and, died t» 1492. 

Umtelaii ScdueoL 

(Niecold Ahmno) 

Ancona or great dossal for an altar painted on 
panel| rich in carvings, and ixL gilt ^borders in the 
gothic style. It is divided into various compartments 
representing the Coronation of the Virgin in the 
centre ; below is the Deposition of Christ &om the 
Cross. On the right hand ore seen within separate 
niches S, Stephen, S John the .Baptist, S Paul, 
S. Ambrose^ S Augustine, and S Pancras. Above 
is a series of female saints , the Blessed* Virgin, 
S Catharine of Alexandria^ S Agatha, S John the 
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Evangelist, S Mary Magdalene, S Ursula. On the 
predeUa is an expositiou oi the Creed with, portraits 
of the twelve Apostles each in the act of reciting 
one clause. Below is a series of Holy Virgins in 
a compartment closed in by SS Laurence, Emidius, 
and Stephen. At the foot of the compartment in 
which is the Coronation, of the Virgin, we read the 
name of the painter, and the date « Nicholaus FtUgir 
nag MCCCCLXIIIIIL » 

This picture was acquired by Pope Q-regory XVI 
from the Church of S. Angelo in Montepace in the 
diocese of Montalto. It was tranferred by order of 
Pius IX from the Lateran Museum. (H. 91: B. 2, 80). 

From tM$ we pass to the 

Fifth HaU 
Frencli School — Hartyrdom of SS. Processus 

and Hartinianns. 

(Picture by Valentin) 

This is a painting on canvass. It is the master- 
piece of Valentin, an excellent French artist. He 
studied at Eome and applied himself to the manner 
of the Italian school. He became a rival of Bibera 
in following the style of Michael Angelo da Ca- 
ravaggio which was then in vogue. He excels the 
latter in grandeur and correctness of drawing, and 
shews himself the most able of his imitators in his 
own peculiar manner although his style is some- 
what gloomy. 
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III iihe prMent pictaixe Ee has xapresenied tlie 
moment whan the two jailean of tibe Hunertiiie 
PruoBi oonviBrted to CStrUrtiuiity sad baptised by 
the. ApoB^es SS Beter axid Ftol, who are bound 
beside eaoh other on some jplanks,^ aife absorbed 
in the vision of the Angels who hold forth to them 
palms of viotoiyi while the ezecntioners in vJeaioiis 
attitades prepare to tortare them. The iPreeidenti 
seated on a benoh, makes signs for the removal 
of a pious matroQi who advances to encoamge the 
noUe champions of the IVdth to snffier MartyTdom. 

Over an altar in the right wiog^of the tmnsept 
of the Basilica of S PeteTi is seen % fbithfiil copy 
of this picture executed in mosaio by the Oav. Chi- 
sto&rL Thb was placed in the position of the 
original when the latter was iranfitftrred to the 
Qciirinal Palace, whence it was oacried t6 lyris, 
and thence brought back to adorn our Vatican 
Gallery. 

Pietro, called, also Mosi Valentin at first a pu- 
pil of Simon Vovet was a friend of Pottssin, and 
of Lorenese, He was horn at Colomiers in Brie near 
Paris in 1600, and died in 1632. He xms much 6e-* 
loved and esteemed by Pope Urban VIH who eoepres* 
sly commissioned him to point this picture in order 
to adorn his Chapel in the Quirinal, 
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School of Bologna 
Crucifixion of S. Peter. 

{Guido Reni) 

This is a picture painted on panel by Reni in 
his second Oaravaggesque manner. Oaravaggio was 
first commissioned by the Cardinal Scipio Bor- 
ghese, but the Cav. d'Arpino having succeeded 
in getting it entrusted to G-uido, this latter exe- 
cuted it with so much ability that Prince Eospi- 
gliosi gave him the commission to paint the ce- 
lebrated « Aurora » in his palace on the Quirinal. 

The picture which we see is considered to be 
one of the greatest efforts of his genius. It is full 
of vigonr and force in the colouring, and of cor- 
rectness in the drawing especially in the head of 
S Peter. The holy Apostle is represented as stret- 
ched out by means of ropes by two executioners. 
His arms and his head are hanging downwards on 
the cross, which is placed upside down, while a 
third executioner mounted on the fo(5t of the cross, 
is in the act of driving a nail into his right foot. 
This picture originally in the ancient Vatican 
Gallery was carried off thence to Paris in i697. 
(H. 3. m: 6. c: B. 1. m: 73. c). 

Guido Reni one of the greatest of artists was 
horn at Bologna in 1575, and died there in 1642. 
He improved upon the too gloomy style of Caravag* 
gio with his graceful pencil. He was the^best pupil 



tf As fiknieci. He aequind ffnat koaovr* ami richeM, 
tat tmm§ to kU prodigaUty fu ^ed poor. 
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(rSdmt if MtUs rumdiLy 

to Mcrifloo to Bistoidoot mo mwwMiiiiiMiil, n^v'nw 
ilBd aort kotiiUo kind of tuutftioBi, tO^lMlfr 
Ml BoWfln unwji tnt Atm* bn M^c^ondinWBct 
RniHa ft woodfln cj^sadler. XBliv ik lApieHBMbEB, 
■M {noBttt pwitBrBL It IS s MibjMt fifeuiB wtifa A 
ftr a mnk of ortand ii^hich' igoMw in ifca ttdoA 
of tho liniiuii»8pestHtoroii}y iiEt^nais hotrntf Jt&d 
piBL' Ofiuin'isO theio u a tcs^jt. gzhtad anBOt nt 
13i0 Aonapositioii or md 'fi^^tirM, girbupm ana ttp- 
ranged with dassic simplicify and imity of action 
and especially in ttie figtn-e of the martyr who 
is wholly absorbed in ihe Tiaion of two angels, 
who hold oat to. him the crown and palm of 
martyrdom. 

This pictore, considered as one of the most 
predons exeonted by the Baphael of France, as 
PonsBin was snmamed, was painted to swre as 
a companion picture to that of Valentin in the 
Chnroh of S Peter. It adorned Hbs ancient Pictore 
Gtallery of'&e Yatican andwas carried off to Pa- 
ria in 1797. 
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Nicholas Pousnn or Pusin as lie signs himself 
in the picture c kicholaub pubik fecit » teas bom at 
Anddy in Normandy in the year 1594, He teas an 
eminent painter, a profound philosopher in his arty 
and a distinguished man of science. He formed his 
style almost vdthout a master in the works of RaffaelSj 
Leonardo da Vincij and Tiziano. He frequented the 
schools of the nude of Domenichino and Sarti, He 
perfected himself in perspective by the study of the 
works of Zuceolini, and by the constant andpracti-- 
caL study of nature^ which he imitated most admirer 
bly in his celebrated landscape. He died (xt Some 
in 1665 where in the Church of S Laurence in Lu- 
etna, a monument was erected to his memory in 1830 
by Chateaubriandy who at that time was Ambassador 
at the Holy See. 

Boman School — The Annunciation. 

(Picture by Barocci) 

The composition of this work is veiy fine. It 
is the best designed and the best finished of all 
the works of Barocci. By connoisseurs it is con- 
sidered his masterpiece. The figure of the Virgin 
kneeling in her domestio oratory is very fine on 
account of the simplicity of the attitude, the lo- 
veliness of the features and the grace of form. 
Splendid too is the Archangel, one of the most 
lovely orations of the kind. 
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■Barocci an imitator of the graceful atyla of 
Oorreggio, shews great skill in the arrangement 
of the drapery and consuniinafce loveliness, thongh 
not wholly without affectation in the contours 
of the figures ; at the same time the colouring is 
leas vigorous, and less spirited than that of his 
master. 

This picture stood formerly in one of the Cha- 
pels of the Basilica of Loreto. Theuoe it Was cbt- 
tied off to Paris, and on its restoration to Italy 
it Tvaa finally placed for the admiration of lovers 
of art in this Vatican Gallery. Soon ailer its re- 
turn to Italy, a copy of it was executed in mo- 
Bftio in the Papal manufectory of Mosaic in the 
Vatican Palace; this copy occupies the place of 
the original in the above mentioned Basilica. 

Federico Barocci was horn at Urbino in 1528 
and died in 1(112. He was a painter of sacred au- 
bjecta. He abandoned the style of hia tablime fellow 
citizen Raffaele Sanzio, and became an imitator of 
Correggio. After imitating for a time the charming 
style of this master, he subsequently adopted' one full 
of mannerisms and affectatijms. 

Soman School ■— S* Gregory the Great; 

(Picture by Andrea Sacchi) 

A painting remarkable for artistic delicacy 
and for vigour of colouring. 

The holy Dootor is represented in this picture 
as in the aot of convluoing oertain onbelievers, 
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by shewing them the corporal imbued with blood 
after the consecration of the Holy Sacrament, or 
as piercing with a sharp instrument, and making 
blood flow, from a piece of cloth which had been 
laid upon the tomb of S Peter, according to the 
custom of the primitive Christians, who used to 
place clothes upon the tombs of the Martyrs in 
order to preserve them affcerwards as relics ; or 
even a piece of the cloth in which the bodies of 
St. John the Evangelist had been wrapped, with 
which this saint Pope had gratified the Empress 
Constance. There is a copy of this picture in mo- 
saic in S Peter's. (H. 2. m: 86. c: B. 2. m:ll. c:). 
Andrea Sacchi^ a Roman was horn in 1600 and 
died in 1661, He learnt the art of painting from 
his father Benedetto and from Albani, Assisted by 
the patrona^ge of Pope Urban VIII, he gained by his 
talents great eminence in his art. The Churches and 
Palaces of Rom^ contain many samples of his abi" 
lity and talent. H*i was the best colourist of the Ro* 
man School that flourished after Raphael. 

Boman School — S Hiclieliiia: 

(Picture by Barocci) 

This is a picture on canvass. It represents 
S Michelina in the habit of a pilgrim^ standing 
with her hands stretched out entirely absorbed 
in ecstatic contemplation on Calvary in the midst 
of a tempestous sky, which gives greater force 
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to -Ota socBiis. Among' tin ^^doods ore Been int;^-- 
mangM hmia tii ttofgAa sod a^so an arid laud*' 
amge BJaelj skefalisd. TIub pamting may be con- 
tSAani as a troe nuuttorpieee Of Barocci, and i&> '^ 
deed it u wco^y of allpaise 1x>tk on account of I' 
tiie flgare of &» Saiai wldoh is full of life, and 
«IL aoOOimi ofihs beaniy of tke oolonrmg of &« 
flrah so troft to iiatoie,*end also of tihe anmptno- 
VBiiess of &» drapery. 1\ waa foTmerly in tBo 
ObTircb of 8 EVaoois at Peearo whence in 1797 ii 
irae oarried off to Pttu. (H. 8. m: 52. o: Bl I. 
m: 71. o:). 

TenstlaB Bt^ool ' 
Sadosna vtfh 9S. JTerome ' ^ 
and Bartholomew. 

(Tt'oiuM fty BonwtcinijJ 

Th© Virgin clad in a red tonic and green mantle 
ia seated on a throne lovingly turning her eyes 
towards S Bartolomew, who is represented with 
a kniie, the instniment of his martyrdom, and with 
a book lying on hia knee. On the left is S Je- 
rome in a Cardinal's dress with his hand on his 
breast, and a book on his knee. He turns towards 
the Heavenly In&nt who, bending &om his Mo- 
ther's bosom, is beautifully represented as giving 
him a pear. From this the picture derives its 
name < the Madonna ' of ike Pear. > 
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This picture painted on canvass is considered 
' as a fine example of the style of this master. It is 
a notable addition to this GteJlery made by Pius IX. 
(H. 1. m: 85. o: B. 1. m: 60. c:). 

A, Bonvicino detto il < Moretto da Brescia > 
distinguished himself so remarkably in the study of 
of the cartoons and designs of Raffade that he gair 
ned the merit of having some of his works mistaken 
for the works of his Master. 

Tenetian School — S^ Helena. 

(Picture by Paul Veronese) 

The saintly Empress is represented in a stri- 
king attitude. She supports her diadem-crowned 
head upon the hand, and is absorbed in the vi- 
sion in which it was granted her to discover the 
spot where the Cross of the Saviour was buried. 
An angel standing by her side is in the act of 
pointing it out to her. A rich mantle of imperial 
drapery covers her finely drawn figure (i). Many 
are the excellences of this glorious work which 
is worthy of the pencil of Rubens, and which 
Guido himself would certainly have envied espe- 
cially on account of the spiritedness of the co- 
louring of the flesh, and the masterly style of 
the chiaroscuro. This remarkable picture was the 

(1) It is supposed that in tliis figure he reproduced 
the features of some noble lady of his day, grandly clad 
in the Venetian fashion of the W^ century. 

14 
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property of the noble House of the Marqtiises 
Saochetti, and was acquired from them by Be- ' 
nedict XIV who presented it as ^ft to the Capi- 
toline Gallery. It was thence carried off with the 
other pictures to Paris in 1797. 

Faolo Cagliari tvas horn at Verona in ISOOj 
and died in 1588^ He tvas a pupU of his uncle An^ 
tonio BadHe. He was the great rival of Titian in 
clever intelligence of design^ He teas distinguished 
no less on account of the fecundity and the sweetness 
of his geniuSj &an on account of the remarkaila 
correctness of his manner of life. 

School of Bologna 
The Madonna and Saints. 

(Picture by Guido) 

One of the finest creations of the pencil of 
G-uido on his old age in his first manner, not fi- 
nished by him. The Virgin is on the clouds with 
the Child Jesus in her arms surrounded by a 
troop of Angels. She turns her eyes with a char- 
ming expression of love towards SS. Thomas and 
Jerome, both leaning upon a marble basament 
with figures larger than life size, the first with 
a carpenter's square and a book at his feet -the 
second half naked in the attitude of reading at- 
tentively from a volume. The heads are very fine. 
The drapery is sumptuous. There is remarkable 
truth in the colouring of the flesh of the S. Jerome. 
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A picture on canvas H. 3. m: 4. c: B. 2. m: 
11 c. It was brougkt from tiie Cathedral of Pe- 
saro where it stood until 1796 when it ,was car* 
ried off to Paris. 

School of Lombardy 
The Bedeemer seated on the Rainbow. 

(Picture hy Correggio) 

Christ is seated majestically on a throne of 
rainbow coloured clouds. His arms are outstret- 
ched. His countenance is fall of sweetness and 
from it emanates a living glory. Lovely angels 
are grouped around Him. The arrangement of 
the bright mantle that covers half His Figure is 
very grand. The brilliant gilt background throws 
into magnificent relief the stupendous colouring 
f the flesh, vhich is replete with vigour and 
transparency. This picture called also < Divinity 
of Correggio » was executed by him for the Cor- 
poration of Correggio in his first youth. By some 
it is attributed to Caracci (1) in imitation of the 
style of Coreggio, of whom the former used to 
say that in his works was found combined all 
that there is of reaUy truthful, of elegantly 

(1) The celebrated Eoman Academy of S Luke decla- 
red itself on the side of the autenticity of this picture, 
assigning as its lessons some corrections in the arms of 
the Saviour, unlikely to be found in a copy by an artist 
so excellent as Caracci. 
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exquisite, and of consniamately channing that 
exists in nature, althoagh in this present picture we 
do not meet with all the peculiar excellences, which 
distinguish his later productions, which reach the 
very height of perfection. It comes from the Gal- 
lery of Marescalchi in Bologna. (H. 1. m: 4. c: 
B. 1. m: 0. c). 

Antonio Allegri or Lieti (as he sometimes used to 
sign his pictures) teas bom at Correggio in the Duchy 
of Modena in 1494 and died in 1534, He studied 
at Manttuz under the direction of the Mantegna, At 
the age of twenty four he attained to the very high' 
est point in painting - which hitherto had been rea- 
ched by no other artist in his celebrated c Chase of 
Diana ». The richest production of his pencil is the 
sumptuous fresco of the Assumption in the CaiJiedral 
of Parma, which teas looked upon as a miracle of 
art in those days (1). Mengs places him on an equal 
rank with Raphael and Titian, in an artistic trium" 
virate of genius. Giulio Romano esteemed him very 
highly alleging that he ivas the first colouHst of his day. 

Above : 

School of Lombardy 
The Madonna of the Cincture. 

(Picture by Cesare de Sesto) 

The Virgin, represented with most lovely fea- 
tures full of sweetness, is seated as on a Throne on 

(1) Michael Angelo had not yet painted the Last Jud- 
gement in the Sixtine Chapel. 
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a bank of dense clouds holding in her arms the 
Child Jesus. The latter remarkable for his vivacity 
of expression, displays in mystic symbol the cincture 
of His Divine Mother to S Augustine, who is clad 
in sacred pontifical robes with mitre and pastoral 
staff. To the left is S John the Evangelist holding 
a tablet on which is written the name of the ar- 
tist with the date of the picture « cesare da sesto 
1621 ». It is a fine picture on panel, round in shape 
with a diameter of 1. m: 56. c. It was acquired 
by Gregory XVI. It was brought from a village 
near Milan. 

Cesare da Sesto, called also Cesare of Milan, was 
one of the most able imitators of the style of his mor 
ster Leonardo da Vinci^ although in some of his works 
he shews himself also a follower of Raphael, He died 
in 1524, three years after the complection of this 
present picture. 

Soman School — S. Somnaldo. 

(Picture by Andrea Sacchi) 

S Bomualdo seated on the left of the picture 
is in the act of recounting to his monks his vision 
of a ladder which, like that of Jacob, reached the 
skies, and by which he saw his brethren clad in 
white, mounting up to Heaven. The latter are 
listening intently in various attitudes of pious 
recollection, their features replete with devotion. 
The scene is depicted in a wild and solitary spot 
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slukded by huge oak and palm trees, by whioh is 
supposed to be represented their original settLement 
at Camaldnli (1). This picture, remarkable for the 
great beanty of its composition, and for its ao- 
curacy of drawing has a beautifdl effect of colou* 
ring although all the figures are clad in white, the 
colouring is modified with great skill by the shade 
cast upon the figures from a tree. It is considered 
a masterpiece of Sacchi, and one of the four principal 
pictures in Home. (H: 3. m: 11. c: B: m: 7. c:). 

Issuing from the QaUery the Visitor descends and 
crosses the Third and Second Loggia to the l^nze of 
Raff ode. After this he passes to the First HaU of 
the suite of Apartments of 3 Pius V now assigned 
to the 

Oallery of Modem Fictnres. 

The floor of this Hall which follows next to 
that of the Immaculate Conception is composed 
of white and grey marble. In the middle is an 
ancient coloured mosaic discovered at Ostia and 
placed as a decoration of this Hall by command 
of Pius IX. Around the walls is a fine series of 
oil paintings, executed by the most celebrated 
Roman painters representing those Saints who 
were canonized and beatified by Pope Pius IX and 
his successor the reigning Pope Leo XIII. They 

(1) From Campo Malduli, the name of the proprietor 
who assigned to the Saint this piece of ground, in a so- 
litary glen among the Apennines near Arezzo. 



were collected together by them,, and placed in 
this Hall, in order to form a Q-allery of modem 
paiatings. We i?vill make a brief mention of each 
in itff proper order. 

Sobieski under Yienna 

1. The deliverance of Vienna, this famous Chri- 
stian deed, which took place on the 12*'' Sept. 1682 
is here represented on this grand pictttre, in figures 
larger than life by the skilful artist John Matejko. 

The deliverer of Christianity, and the last of 
the Christian Cavaliers, the chief figure of the 
painting, followed by his legendary army, in thi^ 
day following that of the fsunous enterprizBy in 
which he defeated the most formidable Turkish 
army led by the grand-vizir Cara Mustapha, is 
in the act of consigning to Nicholas Denho£^ a 
canon of Cracow, and Abbot of Mogila, the letter 
which, jointly to the Prophet's banner, he sendis 
to the Ven. Pope Innocence XI, iu which are 
expressed the memorable words we read inscribed 
above on the cornice of the grand gilt frame of 
this picture « Venimus, vidinras, et Deu3 vicifc.* 

In the midnt of a multitude of figures magni- 
ficently and most artistically arranged and dispo- 
sed in all parts of the picture, careers the noble 
figure of Sobieski, mounted on a magnificent Arab 
charger, taken from the grand-vizir, holding the 
golden mace^ the symbol of the Polish royalijr. 
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Near him dressed in the French costxime of the 
time; is his elder son James Sobieski on horseback. 

On the right hand advances the Austrian Suit 
m order to pay homage to the conqueror. Among 
the principal figures are to be remarked the duke 
Charles of Lorrain general in chief of the Im- 
perial army, -Count of Starhemberg, the Com- 
mander of the G-arrison, Card. Wilczeck, Bishop 
Kallonitsch, Prince Lubormiski, captain of the 
Polish volunteers; Liebenberg, borgomaster of 
Vienna, and Ludovic Marquis of Baden. 

In the foreground is an old Turkish soldier 
made prisoner; an Austrian woman, the victim 
.of the above, has Mien backwards to the ground. 
Near this figure is an Arabian sitting on the 
ground, who holds with both hands his head, evi- 
dently horrified at the sight of the Prophet's 
banner conquered by the Christians. 

On the left Matczynski, the king's equerry, is 
in the act of making a choice for his sovereign of 
the finest damask swords taken in the booty. 
To the left in the background amid the throng 
of the most illustrious warriors are seen G-eorge 
Kulczychi, an adventurous cavalier, Nicholas Sie- 
niawski and Athanase Mionczynski, both Palatines 
of Volinia, the latter commander of the light ca- 
valry; Stanislas Jablonowski; great hetman of 
the Crown. 

Then follow Prince "Wisniowiecki Palatine of 
Belz, Mar bin Kontski, General of the Polish Ar- 
tillery, Martin Potenga Cinski, commander of 
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the Hussards, and Prince of Waldeck. Among the 
imperial notabilities are to be remarked the Ele- 
ctor of Saxony and Maximilian Elector of Bava- 
ria, the son-in-law to Sobieski. 

The latter is in the act of admiring the mi- 
raculous image of the Virgin of Loreto that Father 
Mark d'Aviano shows him. Near this is Father 
Skopowski, a dominican friar, who at the celebra- 
tion of the mass, served by Sobieski himself in- 
stead of saying < Ite Missa est » pronounced the 
prophetic words « Vinces Johannes ». 

To the right of the observer a portion of the 
City of Vienna, as weU as Schombrunn, Hernals, 
Ottakring and as far as the slopes of Elalhemberg 
are to be seen. 

In the air is seen also the Iris and the dove 
hovering over the king's head, as it did during 
e battle. 

All the figures here represented are real por- 
traits, the insignia of war, the armours, the mi- 
litary costumes, the jewels and all objects have 
been faithfully copied from the various monu- 
ments of the epoch and from the antique colle- 
ctions still existing in the Museums, and kept in 
the great Polish &milies. 

Matejko, the celebrated artist who painted this 
picture was to receive 80,000 florins for it. But 
he declined the offer and said he would present 
it to the Polish nation, on condition that it should 
be presented to Pope Leo XTTT on the second 
anniversary of the &mous event. 



Tfaii IbfH partmit as well as tliat of the Yen, 
Imoowit Sdj dnzil^ whose pontificate this remflf- 
ksUa aront took-iilbce, being its chief glory, ure 
to be Been painted, on ik» iig^ taA iA iis»- €i 
flu gaauL amhitootamd fntlne. 

Tikis piokm ii 4. sl ^6& o. Ug^ sad ft. m. 

3* UuE^ mooks ,af . icuioBv sdigiau crdoEK'sn 
Iniiijf Btabbed, or Ikaagedto betmft'iB'a .^ed'ift 
Gorhnm in tii« yatfiflrrlMtdgtry advitnit%i<«i>-rf 
hfttred to the OhtiuiUe Ruihi BaiHh nipihiany 
tlie'flgateof a 3*0019 Ibraauueaawbo, jinfr^aboiit 
to hare tli» rope fitffanad 'tmind hiBJUofc, AU tf 
fiitti. «i^ liyn skepbehm oat Ui am* t» 'fatswH 
Bemoi^ also another yotmg monk wiuywitilL tfadd 
jJtiHii fiomiaa nJUQ ooittzaflfa-to sb flDUBBXV'VrflHiiiic 
okoe to the aia d£ eit agod Jwoii whO) iidl «C 
oalmneas and resignation admimaterB omGvrt to 
him • This piotare zoay be ctmsidered 1^ master- 
pece of Cesare Fraoassim, a Romaa pamter, who 
died in the flower of his age %7 years oH, haTxag 
already given the- brightest hopes of gaining* no 
oommon Kuperiority aboT& hi* contoaporarieK 
TUbia work is wor^j above every other modem 
work to have a place in the Oailery of tiift GiA 
Masters^ and ia deservedly taken as a model of 
Btady by young- artistB. 1867. 

3. &.' Battiata da' Bosai ia tihe habit of a 
Canon of S. Maria in Oosmedin is jmiaooloQaly 
elerated into the air upon the appearance of a 
lominoTis Crossr which is pointed oat to him by 
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an Angel in the presence of many spectators, who 
are wonderstruck at such a miracle. C. Dies. 1861. 

4. Our Lord Jesus Christ appears during the 
night to S. Michael de'Sauictis - a bare - footed Tri- 
nitarian monk - and exchanges His Divine Heart 
for that of the Saint, who ravished in an ectasy 
of love is sustained by an Angel. D. Tojetti. 1862. 

6. The imperial army under the command of the 
Archduke Matthew and of the pious Philip Ema- 
nuel ofLorrain, duke of Mercoeur, assisted by the 
prayers and exortations of St. Laurence from Brin- 
disi, repels in 1601 from the fortress of Royal 
Alba in Hungary the Turkish army commanded 
by Mahomet Pasha who, with 50,000 men were 
hilled on the battle-field. 

The Saint the principal figure of the picture 
a glory of the Franciscan order of the Capuchins, 
is seen holding up a cross in his hands, whilst 
the sixth horse is falling dead under him during 
tiie &mous battle. F. GrandL 1881, 

. From this Hall we pass to another octagonal Hall 
onee 

The Chapel of Pope S, Pins V. 

This Chapel of oval form was ere6ted by this 
Holy Pontiff. The Cupola is embellished with lo- 
vely decorations in fresco by Federico Zuccheri, 
A glory of Angels is in the centre, and below on 
the curved walls is represented the Fall of the 
Bebel Angels. These are depicted under monstrous 



Imman ahapee mSk hmBm of dssgcnufi indicotiiig 
the seven deadly sixuL Transfixed by Hm swerd 
and lanoes of ibe same juunber of aaroha^igels obd 
jxL armooTy feey are fiJIuag headl o ng into tiho abyss. 

In tiie dram of the Cupola are depicted fbiir 
of the prindpal aetions in tlie life of the Fatciaroh 
Tobit. 1. when he buries the corpses of the Jews, , 
who had been killed in the perseication of Senna- 
ohedb in Minive, and imcooars the poor. SL when 
his son Tobias is delivered by the Angel- who 
nnder the fbrm of Asasaria becomes the companion 
of his journey -from the monstrous fish whose 
entrails he drews out on the banks of the xiTV 
Tigxis-S. when Tofait is cured of his blindness 
with the gall of the fidh by the Archangel Jtaphael| 
and lastly when Tobias and his wife Sarah pohedse 
Gk)d for haying miraculously deliyered her from 
thd power of the evil spirit. 

In the ovals over against the windows are 
represented, by two winged figures Eternity and 
Astronomy with the symbols proper to each. - In 
the lunettes of the arches below, sustained (to- 
gether with the stucco cornice) by eight pilasters 
of the Ionic order - were painted by Paoletti the 
four principal Doctors of the Latin Church S Au- 
gustine, S Q-regory the Ghreat, S Jerome, 8 Am- 
brose. These, with those already described, are the 
oxay figures' which rexuain of so xna^ whi«h 
once decorated this ChapeL An altar of white 
marble with a picture on panel by Vasari repre- 
senting the Coronation of the Blessed Virgin, 
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once stood where now is a window full of rich 
painted glass, with a beautifdl border and orna- 
mentation in various colours by Ludovic GFesta 
of Toulose, with figures of S Q-ennana Cousin, 
and portraits of eminent French ecclesiastics, and 
of Pope Pius IX, to whom it was made present 
of it, in commemoration of the Canonization of 
the saintly shepherdess of Pibrao in 1867. 
The first painting^ the 7^ in the seriesy of the 

Second Hall 

of modem paintings represents: 

6. The B. Benedetto da Urbino, a Capuchin 
Mar, with other missionaries of his Order is pre- 
sented to Pope Clement VIII, who is seated on 
his Throne attended by Cardinals and other perso- 
nages present at the ceremony. Ghiido Guidi. 1867. 

1. Then follows a fine work of the lamented 
Cesare Fracassini representing the B. Pietro Canisio, 
a Jesuit, in the act of solving a controversial qfie- 
stion for a king of G-ermany, who is drawn in the 
costume of the day, having near him a Cardinal, 
and with a feithful hound crouching at his feet. 
1864. 

8. The Saviour appears to the B. Margaret Ala- 
ooque in the convent of Paray le Monial and 
shews her His Divine Heart burning with love for 
men, and urges her to institute the Devotion of 
the Sacred Heart. F. Podesti. 1865. 

9. Some Japanese Princes converted to the 






WmSi of CBmsfc oome.lc^.pajkoMvr iftifae bodnt 
«f ttone. liolj Jeniitii^ vbo hweAeea jflBanHfaiii 
JmgKOL ihim^ kitrad of Ami Svflb Jbi .Angii 
.deaoeods from* HiaoEVML wiljli. tfieipalm. of "rirtdsy; 

lO. a. Laoando d> Jtarto Maiitirio of thftBa* 
'fermfid Order of S BoBftveotazftaMBodad by 9 hn^ 
ihar of tiia ATOhfrateitnity caliad. the « gaoeciii 
Biaitflhi » on Ida knaea holding op a Gbnldfix^ foil 
of Apostolic zeal proolaims the Divine Word to 
a dense assembb^ of liearara withered togetherin 
lihe Foxo Agonaloi which is aaaQy zecogniaed \tf 
its principal omameBty the oelabratod fonntain cl 
Banini GagliardL 1834. 

.11. The B. Gtomuli Saxeander, a pariah. piMft 
ia the Netherlaiidfl, ia fbroibly dragged to the tm» 
tare ofthe wooden ^horaehjotder of ihe oalviniat 
aeotariee, who are enraged against him on acoomt 
of his invincibile constancy in the Faith. Above 
appear three Angeb holding out to liim the crown 
9jA pabn of martyrdom. Francesco Grandi 1864, 

12. The B. Pietro de Arbties. This is a subjeol 
already described in the description of the Picture 
Gallery. There is a little variation in the figures 
here from those in the other picture. 

Above the door which Uad$ io ike Gallery of the 
Geographical Maps of Italy is a piece of tapestry 
drawn by Raphad representing 

8 Paul striking with blindness Elymas the 
sorcerer, in presence of the Proconsul Sergius. 

13« S' Paul of the Cross, the founder of the 
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Order of the Passionists rapt in an ecstasy is 
pressing close to the side of his Crucified Lord, 
Several Angels present to him the Instruments 
of the Passion causing him at the same time to 
feel their torture. Coghotti 1867. 

14. Solemn promulgation of the dogma of the 
Immaculate Conception held by Pope Pius IX in 
St. Peter's Basilica on the 8*^ Deo. 1854. C. De Pa- 
ris, 1857, 

15. The B. Giovanni Berchmans, a Jesuit, con- 
secrates his chastity -sealing the act with his own 
Hood -to the Blessed Virgin Avho appear to him 
^encircled by a glory of Seraphim. P. Gagliar- 
di 1864. 

THE END. 
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